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Conductor, Associate Conductor and Some of the Soloists of the Fifty-Ninth Annual Music Festival at 
Worcester, Mass., September 25, 26, 27, 28, 29, 1916. 


DR. ARTHUR MEES 
Conductor, 
»y Aimé Dupont, yew 


2—~MARCELLA CRAFT, 
Soprano 
3--GUSTAV STRUBE, 
Associate Conductor 
4~-WILFRED GLENN, 


Basso 


5-- HENRIETTE WAKEFIELD, 


Contralto 
6—MARIE SUNDELIUS, 
Soprano. 
LAMBERT MURPHY, 
Tenor. 
Photo copyright by Mishkin, 
ew York, 
&8—PERCY GRAINGER, 
Pianist 
Copyright — by Aime Dupont, 
New York 
9—THEO KARLE, 
Tenor. 
Copyright by Mrs. A. Spencer 
Beatty, N. Y. 
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MUSICAL 


COURIER 


— 








INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY. 


Positions Secured. 


Church, Concert and School 
MRS, BABCOCK, 
Cannecie Hatt, New York. 
Telephone, 2634 Columbus 





TOWNSEND H. FELLOWS, 
BARITONE 
INSTRUCTION—SINGING—ALL BRANCHES. 
Oratorio, Concert and Church Repertoire a Spe 
cialty, Musical Director Church of the Atonement, 
N.Y Author, “Art of Singing.” Address, Fellows 
Musical Bureau, Carnegie Hall, N. Y. Phone: 764 

Circle 


H. RAWLINS BAKER, 
PIANIST AND TEACHER, 
Pupils prepared for Teaching and Public 
Performance : 
s2 East 77th Street, New York. 
Tel. 3929 Lenox. 


DUDLEY BUCK, 
PEACHER OF SINGING 


Acolian Hall, 43 West a2nd St 
Phone, 7408 Bryant New York. 





MME. OHRSTROM-RENARD 
TEACHER OF VOICE IN ALL ITS 
BRANCHES. 

Only Teacher of Anna Case. = 
Res. Studio: 216 West goth St., New York City 
Phone, Columbus 3082 





JOHANNA BROCKS-OETTEKING, 

COLORATURA SOPRANO. 

Oratorio, Musicales. Five Languages. 
Also VOCAL TEACHER. 

Gor West 137th Street 





Concerts, 


New York, 





PAUL SAVAGE, 
VOICE CULTURE, 
803 Carnegie Hall, 
New York. 





AMERICAN PROGRESSIVE PIANO 


SCHOOL 
GUSTAV L. BECKER, Director 
Complete theoretical and practical course, 
nations, diploma, scholarships, lecture 
Competent teachers for beginners. 
Address; Secretary, 114 West 7ad St., New York. 


Exami 
recitals, 


MME. NIESSEN-STONE, 
MEZZO-CONTRALTO 


Management; Annie Friedberg, 1425 Broadway, N.Y. 
Vocal Studio: 151 W. 72d St., N.Y. Tel. 9619 Col. 





MAX KNITEL-TREUMANN, 
BARITONE, 
Voice Culture—Art of Singing. 
Studio, Carnegie Hall. 


Mai! Address: Fifth Ave., New Rochelle, N. Y. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
607 Carnegie Hall and 423 East 140th St. 





E. PRESSON MILLER, 
TEACHER OF SINGING. 


Tel. 1350 Circle. 


426 Carnegie Hall. 





MARY HISSEM DE MOSS, 
SOPRANO—TEACHER OF SINGING. 


lly, 106 W. goth St. 
RAED SOMNEEY 8S ” Phone, 3552 River. 





FLORENCE E., GALE, 
SOLO PIANIST. 
Recitals and Concerts. 
Instruction, Leschetizky Method. 
ist W. voth St. Telephone, 5331 Columbus, 





ZIEGLER INSTITUTE OF NORMAL SINGING 
Mus. Anna E, Zieorer, Director. 
Summer Courses, New York and Brookfield 
Center, Conn. 


Tel, 1274 Bryant. 





Mr, and Mrs, JOHN DENNIS MEHAN, 
VOCAL INSTRUCTION, 


Suite 7o, Carnegie Hall, Phone, 1472 Circle. 


Residence, and Home for Students, Cliffcrest. 
For Caxneoie Hatt Strep. 


particulars apply, 





HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING. 
1425 Broadway—Metropolitan Opera House, 
Residence, 2184 Bathgate Ave. Phone, 3967 Tremont 








M. F. BURT SCHOOL 
Sight-Singing, Ear-Training. Musical Stenogra- 
phy. Normal courses in Public and Private School 
Music. Special coaching for church trials. 
New York School, 809 Carnegie Hall. 
Address Brooklyn School, 48 Lefferts Place. 


ROSS DAVID, 
VOCAL 
The Rutland, 256 West s7th St., New York. 


STUDIOS. 


LAURA E. MORRILL, 
TEACHER OF SINGING, 
Hotel Majestic, 72d St., at Central Park West, 


Phone, 2118 Columbus. New York. 
EDMUND J HELEN ETHEL 
M YB OR, 

VOCAL INSTRUCTION AND COACHING, 
703-4 Carnegie Hall, Tel. Circle 1350. 
Res. Tel. 3583 Morningside. 


PLATON BROUNOFF, 
Conductor Modern Symphony Orchestra, 
Conductor Russian Choral Society, ete. 
Voice Culture and Coach for Opera and Concert. 


LECTURE RECITALS. 
147 West itrth St Phone, 8564 Cathedral. 
New Yorx. 





KARL BARLEBEN, 
VIOLINIST 
RECITALS AND INSTRUCTION 
Appeared repeatedly as soloist with the 
Boston Symphony Orchestra 
27 Dartmouth Street, Boston, Mass. 
Pitt F, PARKeEr, 
Boston 


Exclusive 


149 


management: 
Tremont Street, 





FRANCIS ROGERS, 
CONCERT BARITONE AND TEACHER 
OF SINGING. 
its East 53d Street, New York. 


JACQUES L. GOTTLIEB, 

Conpuctor N&icnhBornoop SYMPHONY ORCHESTRA 

Director, East Sipe House Serrtement Music 
ScHOOL, 

Teacner or Vi0L1n, Ensemaie,’ TuHzory Music 

Orchestral Sreintng, School, 815 Carnegie Hall, 
ew York, 





HERBERT DITTLER, 
VIOLINIST—INSTRUCTION. 
435 W. 119th St., New York. 
Phone: Morningside 8200. 





ELIZABETH K. PATTERSON, 
SCHOOL OF SINGING. 
Studio: 257 West rogth Street. 
*Phone, 8101 Riverside. 


Mrs, Henry Smock Miss Susan S 


Positive xpert 
Breath Con. es BRS SE E, Coaching. 
Fetes” «= WOCAL srupios ESS 


65 Central Park West, cor 66th St. 


Telephone 5962 Columbus 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 
Director of the Brookfield Summer School of Singing 
701 Carnegie Hall, N. Y. City. 





SIGNOR A. BUZZI-PECCIA, 
VOCAL SPECIALIST, 

_ Teacher of Alma Gluck and Sophie Braslau. 

Studio: 33 West 67th St., New York. 





HARRY PATTERSON HOPKINS 
CONCERT PIANIST. 

296 Manhattan Avenue, 

New York City. 


Studio: 





HENRY T. FLECK, 
DEPARTMENT OF MUSIC 
Hunter College, New York City 
Telephone, Plaza 2443 





LEONORA SINDELL, 
SOPRANO. 
Oratorio, Concert, Recitals. 
135 W. 8oth Street, New York. 
3786 Schuyler. 


Regneas Studios: 
Tel. 


LOUISE KELLOGG, 


TEACHER OF SINGING. 


tait Carnegie Hall. Tel. 13590 Circle. 
GWILYM MILES, 
BARITONE 
INSTRUCTION 
Studio, 2231 Broadway Tel. 4075 
(Elevator entrance, 80th Street) Schuyler 


ALEXANDER LAMBERT, 
7o2 Lexington Avenue, 
New York City. 





THE ANNE STEVENSON STUDIOS 


828-829 Carnegie Hall. Tel. 2822 Circle. 


The Science and Art of Singing. 





CLAUDE WARFORD, 
TENOR. 


Metropolitan Opera House. 
1425 Broadway, New York. 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 
t2a2 Carnegie Hall. 





MR. FRANCIS STUART, 
TEACHER OF SINGING. 
Pupil of Lamperti the Elder. 
(Ten years in California.) 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists,”— 
Francesco Lamperti. 

Carnegie Hall, Studios 1103-4, New York City. 





Sicnok FILOTEO GRECO, 
THE ART OF SINGING. 


Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 4879 Murray Hill. 





MORITZ, E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION. 
Address Trinity Church, New York. 


WILBUR A. LUYSTER, 

Specialist in Sight Singing (Solfeggio). 
(Musical Director of Bapt, Temple Choir.) 
taught—Successfully put into prac- 

tical use. 
Large Public- Small Private Classes now forming. 
Individual work at any time. 
Ave. Res. Phone, 5469 J Bedford. 


Scientifically 


220 Madison 





Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils. 
Residence, 34 Gramercy Park. 
Phone, 3187 Gramercy. 


New York City. 





FREDERICK E. BRISTOL, . 
TEACHER OF SINGING 
No. 143 West 42d St., New York. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Leschetizky Exponent. Carnegie Hall, 
Studios 832-3, New York City. University of 
Vermont, urlington, during Summer. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





WALTER L. BOGERT, 

Baritone. Teacher of Singing. Lectures and recitals. 

130 Claremont Ave., New York. Tel. 291 Morn’side. 
Tuesday and Friday, 114 West 72d St. 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY 
With the “Musical Courier”; Sec’y Manuscript 
Society; Organist Central Baptist Church, New 
York. 439 Fifth Ave.; Tel. 4292 Murray Hill. 
Residence, Park Hill, Yonkers, N. Y. 





CARL FIQUE, Puno ? 
KATHERINE NOAK-FIQUE, 


Dramatic SOPRANO 
FIQUE MUSICAL INSTITUTE 
128 DeKalb Avenue, Brooklyn 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 
Hotel Richmond, 70 West 46th Street, New York. 





JESSIE FENNER HILL, 
(Jessie G. Fenner) 
TEACHER OF SINGING 
Metropolitan Opera House, 1425 Broadway, N. Y. 
Phone, Bryant 1274. 


SIDNEY A. BALDWIN, 
InstrucTION IN Piano, OrGAN AND THEORY. 
Assistant Cor.ductor Newark Festival Chorus; Di- 
rector of Music Allen-Stevenson School, New York 
City; Organist and Director St. James Episcopal 
Church, Newark. 


Studio: Be Broad Street, Newark. 
Resilence: 36 Halsted St., East Orange, N. J. 





LOUIS CORNELL, 
PIANIST. 
Studio: Carnegie Hall, New York. 
Management: Loudon Chariton. 





LILLIAN SHERWOOD NEWKIRK, 
VOICE CULTURE. 
Special attention to tone production. 


1425 Broadway, Met. Opera House Bldg., N. Y. 
Mail address, 11 Morgan Ave., Norwalk, Conn. 





ARENS VOCAL STUDIO, 


The Art of “Bel Canto” in all its Branches. 
308 W. s6th St. Tel. 35390 Columbus. 
Send sac, address Sec’y, for Booklet, 
sad Vocal Method.” 

New York Instruction Resumed October 2, 1916. 





MME. ADELE LEWING, 
PIANISTE. 


Authorized teacher of the Leschetizky Method. 
Studio and address: 
Steinway Hatt, New Yore City. 





HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHES. 
1730 Broadway, Cor. soth St. 

Telephone, 7&9 Circle. 


7 





EDWARD E. TREUMANN, 
CONCERT PIANIST-—-INSTRUCTION. 
Testimonials from Emil Sauer and Josef Hofmann. 
Studios: St. Nicholas Bldg., 1042 St. Nicholas 

Ave., New York. Telephone, Audubon 5896. 





Mme. EMMA A. DAMBMANN, 
(Mrs, Hermann G. FrigpMann) 
CONTRALTO. 
Vocal Instruction, Concerts. 


Residence Studio, Hotel Calumet. 
Phone: Columbus 1628. 340 West s7th St. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street. 


Coney musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR. 


St. Thomas’ Church, Fifth Ave., and 53d St. 
Lessons in Organ, Theory and Composition. 





VON DOENHOFF, 
VOTCE-—-HELEN, PIANO—ALBERT. 
76 East 86th St. 


"Phone: 1332 Lenox. 





DANIEL VISANSKA, viotinist. 


Nine years of successful teaching and concertizin 
in. Berlin. Will accept engagements and a limited 
number of pupils. 
Address: 75 West 126th St., New York. 
"Phone, Harlem 3427. 
[In Philadelphia Mondays. Address 1821 Dia- 
mond St.] 





BRUNO HUHBN, 
SINGING LESSONS 
41 West asth Street, New York 





ARLE as, 























October 5, 1916. MUSICAL COURIER a 3 
THE REYL-KRAHE VOCAL STUDIOS | MARIE LOUISE TODD | Mme. Marie Zendt Lazar S$, SAMOILOFF 
Sohool of Bel Canto Study of Repertoire PIANIST SOPRANO BARITONE 

Custer EodteaaeT teteiben Caget TEACHER OF PIANO aac ates cen = ie eli Tas Ast ev Stueine 

College Point, New York Studio: Carnegie Hall - : New York Indorsed by C Ciaieoia, Brogi, 


ADELE KRAHE | EMILE RE YL 
Celoratura Soprano Operatic Tenor and Lieder Singer 


KARL KRUEGER 


CONCERT ORGANIST. 
Organist and director St. Ann’s Church-on-the- 
Heights, Brooklyn. 
18 Hamilton Terrace, New York. 








Entertainments arranged for Balls, Fetes, House 
and Garden Parties. 
Private Instruction in 
Aesthetic and Modern DANCING 
Saton pve Danse. 


Marcaret S. Crawrorp, 
147 W. 57th St., New York. Tel., Columbus 8119 


HARRY MUNRO Baritone 








<BUTLER = 


PUPILS ma 


612 Fine Arts Bullding, Chicago, Ill. 


SUE HARVARD, Soprano 


Season 1916-17 King Edward mr Bayard St., Pittsburgh 
Business Address: 815 Liberty Avenue, Pittsburgh - 


SYSTE Or Improven Music 

reer For BEGINNERS. 

end for information 

and booklets of are Snes Mrs, Conte Louise 
Dunning, 8 West goth St,, 











Available for Oratorio and Song Recital. Teacher 
of Voice and Singing from the Mental Standpoint, 
Author of “Voice: It’s Origin and Dies Nature.” 
CARNEGIE HALL - W YORK 

Kimball Hall 


i LEVY =: 


todos St. John WESTERVELT 


PRANO 
cnAcien OF VOICE. 
Columbia School of Music 
509 S. Wabash Ave., Chicago 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
371 Marlborough Street : Boston 


MORTIMER WILSON 


: Theoretician 
por in ius and Composition, Orchestration 
and Conduc ting, Repertoire and Interpretation. 

MatKin Musrc Scoot, 10 W. 122d St., 





PIANIST 





dO=Z 




















“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL (ets iusie 
130 West 97th Street - New York City 
FLORENCE 


OTIS 


Soprano 
“Her voice is remarkabl clear 
ond high, and great in volume.’ 
—New Haven (Conn.) Journal- 
Courier, 













Mgt.: Foster & David, 500 Fifth Ave., New York 
136 W. 93rd St., 
Soprano New York City 


Management, Briggs Bureau, Chicago 


wassii [ ,_E PS 


CONDUCTOR. 
Symphony, Opera, Oratorio. 
THE POWELTON, PHILADELPHIA, 


Carolyn WIL LARD runs: 


FINE ARTS BUILDING CHICAGO 


BIRDIGE BLYE i: 


Pianist 
5424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


Philipp MITTELL 


TEACHER OF VIOLIN and ENSEMBLE PLAYING 
939 Eighth Ave., New York City Phone, 9630 Columbus 


' LaForge Murph 

| LaForge Murphy 

A DRAMATIC SOPRANO 
Oratorio—Concert—Recital—Pupils accepted. 

sooo Dorchester Av., Chicago. Phone, eth 4042 


LOUISE 


MacMAHAN 


SOPRANO 
700 W. 179th Street, New York 


Telephone 6570 Audubon 





PA. 


























ETHELYNDE SMITH 


SOPRANO 
Address: 458 Cumberland Ave., Portland, Maine 


M.E.FLORIO 


(Grand Opera Tenor, La Sab. Milan.) 
Teacher of Singing 
Specialist of ‘‘Voce postata’” (Golden secret of 
Italian tone placement), Grand Opera repertory, 

concert, oratorio coached. 
177 West 88th St., * 3 Tel., 





7147 Riverside. 





Mme. 


BUCKHOUT 











PAUL TIETJENS 


PIANIST AND TEACHER 
9 East soth Street, New York City 
Phone: Plaza 8255 


Ralph Cc O xK 


Composer and 








studio 31. M ‘Metropolitan Opera House Building 
soouaxe JABURG 


COSTUME RECITAL 
Summer Address: Sea Gate, New Yor’ Harbor. 


FINNEGAN 


TENOR 


Soloist St. Patrick's Cathedral, N.Y. 


Address: 479 West 146th St., N. Y. 
el. 4049-M Audubon. 





Z2z0o¢ 











Harold von Mickwitz 


General Director of 


Fine Arts Department 


and 
Dean of Piano Department 














SOPRANO || Southern Methodist University 
206 Conta! Park W. (87th ret) Beginning September, 1916 
Tel. 8368 Schuyler DALLAS, TEXAS 
ARTHUR M. BURTON) neiZER MUSIC SCHOOL 
Fine Arts Building . ° e e Chicago Direction of Mr. and Mrs. Frederick Heizer. 





CLARENCE DICKINSON 


Concert Organist 
Orenzies and Director Brick Church, Temple 
Beth-El, Union phectagen Seminary. 
412 Fifth Ave., New York. 





MAXIMILIAN 


PILZER 


Violinist 
Studio and Residence: 
The Rutland, 260 W. 57th Street, New York. 
Telephone, Circle 2249. 


Gustaf Holmquist 


BAS S QO 








Frederick Heizer, Jr., Violinist, available for Re- 
siou WA 





citals. x CITY, 
FRANK WOELBER Vichais 


Authorized Exponent of the 
GOBY EBERHARDT METHOD 
864 Carnegie Hall, New York. Phone Audubon 3390 


Sammarco, Ruffo, Didur, Sem- 


Zerola, ete. 
Studio: 
Carnegie Hall, New York City 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Mumc School 
300 Fine Arts Annex CHICAGO, ILL. 


Katharine HOFFMANN sccomans: 


WITH SCHUMANN-HEINK TOUR 
Home Address: St, Pavut 


S. be hag-cinciy SEARS, 


t. femee Chure 
aad and We nut Sts., Piiladelphia. 


ORGAN RECITALS, INSTRUCTION. 


bach, 




















MARIE 


MORRISEY 


COMTRALTO 


Management: FOSTER & FOSTER 
25 West 42nd Street New York 


Phone, Bryant 4422 


FAY FOSTER 


Composer, Voice Instructor anp Coacn, 
Assistant Teacher to Alexander Heinemann. 
229 West tooth St., N. Y. Phone, Academy 1374. 


wee? FOULING 


HARPIST 
Studio, 18 East 6oth St., N. Y. Phone, Plaza 4570. 
Kate Jordan Hewett, Fine Arts Bldg., Chicago. 


~ % 






































TENOR——COMPOSER 
“Song of the Canoe” “An Evenin Song “A Little 
Red Ribbon” “Moonlight and Star ight" atte song 
Hotel Marte Antoinette Breepeey, 66th and Tth New Yo 
HALLET GILBERT 


Tel, 2740 tladies 





Bonei « 


INDORSES 


SEE AD 
NEXT 


‘WALERI =: 


Charles Cameron Bell 


TENOR 

















CONCERTS, ORATORIO, ETC. 


 @24 MICHIGAN AVENUE 
Pers. Address: 6426 Newgard Ave., Chicago, Ill. 


OHN B. MILLER, == 


624 Michigan Avenue, Chicago, IIL. 


He DAW KY 


SOPRARO—Puplt of D’Aubigne. 
1716 Waverley Place, St. Louis, Mo. 


Mme. E. B. ie SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille-Marcel, Caroline Mihr-Hardy 
VOICE CULTURE REPERTOIRE 
430 West 57th St., Tel. 6641 Columbus, New York 























Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 

and Boston Symphony Orchestra, &c. 

STUDIO: Steinway Hall 
Address, 144 East 150th Street, New York City. 








For Information 
Address ins 


Virgil Conservatory 
gaa” 8 gag 


MRS. A. M. VIRGIL 


11 West 68th St. 
NEW YORK 





ANDREA SARTO Baritone 


ORATORIO CONCERTS RECITALS 
5000 preadway, New York City 
Phone, Audubon 6820 


MARIE B. TIFFANY | : 


602 Majestic The Bile. * > Angeles, Cal. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


EMILY CHURCH BENHAM 


CONCERT PIANIST 
Ella May Smith, 
60 Jefferson Ave., Columbus, Ohio 


SERGEI 


K LIBANSKY 


Eight 











Management: 





years leading 
Stern Conservatory, 
three years at 
Musical Art. 


teacher, 
Berlin; 
Institute of 





212 W. 59th St., New York City. Columbus 2329 


MRS. VITTORIO ARIMONDI 


First Prize, Conservatory of Milan, Italy 
Voice Placing and Development 
Coaching for Opera and Recitals 
Available for Private and Public Concerts 

Address, 1303 Kimball Hall, Chicago, Ill. Phone Harrison 3035 


HARRISON Concert 
M. Organist 
Studio 1203, Kimball Building, Chicago 


INSTRUCTION 


PIANO, ORGAN 
Conductor—Apollo Musical Club, Mendelssohn Club 











HRISTINE 


CHUTZ 


ONTRALTO 


ONCERTS, ORATORIO 


Professional Address: 605 W. 137th Street, New York 
Management: HAENSEL & JONES, Aeolian Hall, New York 


John Prindle SCOTT 


a Mere’ G06 W. 1150 BL Row Tork 
ph BOHN O° DREAMS," “THE REVELATION,” Ete 


* SHARP-HERDIEN 


SOPRANO 
“sis2 Kenmore Avenue Chicago, mn. 











‘Séeeiies Organ Den 
oO n oane Northwestern 
University 
ORGAN RECITALS 
Management: Mrs. Herman Lewis, Inc., 
402 Madison Avenue New York City 


FRANK 


POLLOCK 


OPERATIC TENOR 
Exclusive Management: Mrs. Herman Lewis, Inc., 
402 Madison Ave. (Carlton Chambers), New York. 
Telephones: Murray Hill 7058-2800 


REUBEN H. 


am DAVIES 


Concert Pianist 











HEAD OF 
PIANO DEPARTMENT 
Texas Woman's College, Fort Worth, Texas 


FOR SALE 


The “Lord Leigh” Joseph Guarnerius Violin. A 
very fine specimen, in exceptionally well preserved 
condition. 





Price, $8,000.00, 


The “Hood” Sanctus Seraphin Violin. One of 
the very finest examples, in remarkable condition 
Price, $3,500.00. 


Also Many Other Rare Instruments 


JOHN FRIEDRICH & BRO, 
279 Fifth Avenue, New York 





MUSICAL COURIER 


October 5, 1916. 








vcxer DOOLITTLE| § MARGOLIS tiv 


PIANIST 
606 W. 116th St., New York 


SOKOLSKY - FREID 


CONCERT PIANIST AND ORGANIST 


ilable for Recitale, Musicales, Ete. 
arin Tines Syne Geom Bide ai 67, Henday dT aden 


Phowe Morningside 7357 








Contralto 


CONCERT, ORATORIO, RECITAL 
Address 605 West rath Street, New York. 


oir ecetinil 
MAY MUKLE 2 


Manager: MRS. rs COLBERT 
41 Post Street San Francisco, Cal. 


ALFRED D. SHAW 


TENOR 


rin TPAPe 









































Concert Oratorio Recital 
Soloist Fifth Avenue Presbyterian Charch, New York 
(LIMITED NUMBER OF PUPILS ha ey 


713 N. BROADWAY, YONKERS, N. 





MRS, CARL ALVES 


C. WALDEMAR ALVES, Associate Teacher 

Special Attention to Correct Voice pyecwstion 
OPERA, ORATORIO AND a + 

48 VWeest 90th Street, w York 
Telephone, Riverside S28 


MABEL COX-VAN GROVE ==: 
ISAAC VAN GROVE tomo!" 


JOINT RECITALS 
807 Fine Arte Bidg.. Chicago, Il, 
Phone, Harrison 2255 


?REUTER 


PIANIST 
" 624 S. Michigan Avenue, Chicago 


ERNEST R. KROEGER 


Director, Kroeger School of Music. 


PIANO and LECTURE RECITALS 


Musical Art Building, Saint Louis, Mo. 


FRANK MACH 


Solo Violinist 
and Instructor 


Stadio: 1511 Dodge Street Omaha, Neb. 


























528 Riverside Drive, Wi. Y. Phone, Morningside 1776 


VERA KAIGHN 


SOPRAN Firet Presbyterian Church 
Personal Adéress, 524N. Negley Avenue, Pittsburgh, Pa. 


BEULAH BEACH 


Concert and oratorio 


Briggs Mh ical B: 
t: usica — 
Chicago, Til. 








Steinway 


WILL RHODES, Jr. 


T SHOR 





Pittsburgh, 


‘RICHARDSON 


E Management: an Snow, 64 E. Van Buren 
hone, Edgewater 2070 








The Best Bargain is Quality— 





maker $3 $3 $3 


qualities and durability 


‘Tae Conover is one of the few great Pianos of 
today which is still being built by its original 


@ Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity, is the best proof of its satisfactory tone 


ee ee Lt) Lt) 
oe Lad se ee bo) 








Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago =: =: 


MAKERS 











ARTHUR DUNHAM 


CONDUCTOR 
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WORCESTER INITIATES FALL 
FESTIVALS BRILLIANTLY 


1916 Music Week at Massachusetts City G Generally Admitted to Be Greatest 
Triumph for Twenty Years 


od 


Worcester, Mass., September 29, 1916. 

By the concerts here in Mechanics Hall, on September 
27, 28, and 29, Worcester again has had the honor to 
be the leader of the season’s music festivals and this at- 
tractive Massachusetts city considers itself very much 
favored that each autumn for the last fifty-nine years to 
it has fallen the lot of opening the regular season of 
music here in America. 

With this evening’s concert the fifty-ninth annual fes- 
tival of the Worcester County Musical Association was 
brought to a close and there is no doubt that this has 
been one of the most successful series given by the Asso- 
ciation. Dr. Arthur Mees, the well known choral con- 
ductor, again conducted, and associated with him was 
Gustav Strube, conductor of the Baltimore Symphony 
Orchestra. The soloists were Marcella Craft, Florence 
Hinkle-Witherspoon, Marie Sundelius and Alma Gluck, 
sopranos; Henriette Wakefield, contralto; Lambert Mur- 
phy and Theo Karle, tenors; Marion Green, baritone; 
Wilfred Glenn, bass, and Percy Grainger, pianist, Four 
hundred selected voices and 200 children from the pub- 
lic schools of Worcester made up the choruses. The or- 
chestra consisted of sixty members of the Boston Sym- 
phony. Organist Walter W. Farmer and Mrs. J. Vernon 
Butler, pianist, complete the list of artists. On this’ oc- 
casion five @ncerts were given, Wednesday evening, Sep- 
tember 27, Thursday and Friday, concerts both afternoon 
and evening. 


First Concert, Wednesday Evening 


This, the opening concert brought forth a much larger 
aud'ence for the first night than in the past several years 
of the festival. The enthusiasm was greater than last 
year when “The Children’s Crusade” was sung “for the 
first time by the Worcester Festival chorus. The excel- 
lent reception last year assured Dr. Mees the advisabil- 
ity of presenting the work again at this festival with the 
result that another splendid performance was given. 
Guided by Dr, Mees and with the assistance of Charles I. 
Rice, supervisor of music in the public schools of Wor- 
cester, the singing by the children’s chorus of 200 voices 
was delightfully impressive. The conducting of the or- 
chestra and the chorus of 400 by Dr. Mees in this ex- 
tremely difficult work showed excellence in control and 
authority by this capable leader. Of course the demands 
upon the children are greater and are more important and 
trying than in the rest of the work, no doubt, The lit- 
tle ones displayed attentive and careful training, for which 
Mr. Rice is to be credited. Of the soloists, Florence 
H'‘nkle-Witherspoon, soprano, many. times soloist at Wor- 
cester fest'vals, was called upon to sing the part of 
Allys” and A Mother. Mrs. Witherspoon’s voice is 
well fitted for the exacting demands required, and ler 
singing signified utmost assurance and also care in prep- 
aration and brought forth pleasing results. Marie Sun- 
delius, soprano, now a member of the Metropolitan Opera 
Company, sang Alain, and the brilliant loveliness of her 
voice was much enjoyed. Mme. Sundelius also is a great 
favorite in Worcester, where she has appeared on many 
occasions. The part of the Narrator was allotted to 
Lambert Murphy, tenor, and he sang it effectively. Mr. 
Murphy’s voice is a beautiful lyric quality and his artistry 
was so apparent that his singing made a lasting impres- 
sion. Marion Green, baritone, sang the part of an Qld 
Sailor and the Voice from on High, and it is greatly 
regretted that the role gave him so limited a period to 
be heard. Mr. Green made the most of this opportunity, 
however, and displayed his beautiful emotional and robust 


voice skilfully. 
Second Concert, Thursday Afternoon 


The program of this concert was as follows: Overture, 
op. 13 (Goldmark), concerto in A minor for piano, 
op. 16 (Grieg), Percy Grainger; “Don Quixote,” fantastic 
variations on a theme of knightly character, op. 35 (Rich- 
ard Strauss), cello solo by J. Keller, viola solo by F. 
Wittman; “One More Day, My John,” “Colonial Song” 
(song of Australia), (Percy Grainger), “Leprechaun’s 
Dance” (Irish reel), “Reel” (Irish dance) (Stanford- 


Grainger), Percy Grainger; Hungarian dances, Nos. 5 
and 6 (Brahms). 

In Gustav Strube, who conducted the orchestra, the 
festival has a leader who is thoroughly equipped and 
who shows in his conducting thorough knowledge of the 

(Continued on page 24.) 


CHERNIAVSKY TRIO’S FIRST 
AMERICAN APPEARANCE 





Captures Minneapolis Audience by Storm 





Minneapolis, Minn., September 28, 1916. 

The musical season opened on September 18 very pleas- 
antly and most auspiciously, at the Auditorium, when che 
three brothers Cherniavsky made their initial appearance. 
They enjoy merited international fame, their individual 
performances -were praiseworthy, while their ensemble 
numbers were marked by smoothness and a well nigh per- 
fect ensemble. 

The Mendelssohn piano trio in D minor, the opening 
number, was played with enthusiasm and power. The trio 
from the second movement of Tschaikowsky’s piano trio 
was a veritable triumph. The three artists, being Slavs 
themselves, delved deep into the real feelings of the com- 
poser, and the audience caught the spirit of the composition 
more than any other number on the program. 

Mischel Cherniaysky played for his solo number the 
cello concerto from Goltermann, which he gave with finished 
technic and flawless taste. 

The brother Jan, pianist, chose numbers from Chopin, 
and his playing was most gratifying. The violinist, Leo, 
played the Ernst concerto very well indeed. Much enthusi- 
asm greeted every number on the whole program, but the 
pianist made the deepest impression with his supreme mu- 
icianship. 

This concert was so well attended that it warranted a 
second appearance, which the brothers made a week later 
in the same place to a larger audience still—an entirely 
new program was given with just the same good taste, 
and the audience was just as enthusiastic. 


The Season Begins 
The Minneapolis Symphony Orchestra season’s programs 
have been chronicled in the Mustcat Courter. This list 
of concerts heads the number of the future doings. Clubs 
have started activities, soloists are being announced, re- 
citals booked and the whole outlook is for a tremendous 
amount of fine work to be done and great concerts to hear. 
RutH ANDERSON. 


A THIRD ORCHESTRA 
IN SAN FRANCISCO 


The People’s Symphony and Sokoloff Part Company— 
Russian Conductor to Head Own Orchestra—How 
San Francisco Regards Its Symphonic Shower 





San Francisco, September 24, 1916. 

A genuine sensation greeted the musical people of San 
Francisco during the past week, when a turn of the wheel 
of circumstances changed the aspect of the symphony sit- 
uation in San Francisco at one fell swoop. The underly- 
ing causes have not been entrusted to the press, but the 
concrete fact is that the relations between the People’s 
Symphony Orchestra and Nikolai Sokoloff have been sev- 
ered during the interval following the end of the summer 
season of that organization and the proposed opening of 
a new season. 

Mrs. Casserly, who has backed the People’s Symphony 
Orchestra financially for some months, has announced that 
she will assist in the maintenance of a band of players to 
be known as the Sokoloff Orchestra. Frank Healy will not 
be the manager of the Sokoloff Orchestra. 

However, the People’s Symphony Orchestra, as the in- 
tentions relating to that body are defined by Mr. Healy 
as manager, U. G. Saunders as orchestral manager, and S. 
L. Fourtner, treasurer, and they will proceed with its series 


of concerts as originally planned, but with Adolph Rosen- 
becker as director, so it is announced. 
If the situation was singular before, as relates to orches- 
tral concerts in this city, it surely has taken on an aspect 
(Continued on page 9.) t 


CAMPANINI TO PRESENT 
OPERATIC NOVELTIES 
General Director of Chicago Opera Association Dis- 


cusses Plans for Season—Opera Future in Chicago 
—Subscriptions Exceed Last Year 





Cleofonte Campanini, just returned from Europe, iad 
some interesting things to say about the coming season of 
the Chicago Opera Association, when seen by a MUSICAL 
Courter representative at a New York hotel. He predicts 
that the 1916-17 season will be one of the most brilliant 
Chicago has ever had, not only from the artistic standpoint 
hut also from that of public support. At the time of Mr. 
Campanini’s arrival last week, subscriptions already had 
reached a figure $20,000 higher than the corresponding date 
last year. 

There have been one or two changes in the list of nov- 
elties as announced by Mr. Campanini last spring. Owing 

(Continued on page 33.) 


Interstate Grand Opera Plans Completed 


The final details of the plans of the new Interstate 
Opera Company, have now been completed, The story 
as originally and exclusively published in the Musicau 
Courter of September 7 is practically complete, but a few 
additional details are herewith given. The season opens 
Monday, November 27, in Cleveland, Ohio. The company 
will appear on Monday of each week in Cleveland, in 
Pittsburgh on Wednesdays, Cincinnati, Thursdays, and 
Detroit, Saturdays, giving two performances, matinee and 
evening, the same day, in each city. 

With Cora Stetson Butler as general director the organ- 
ization will number two hundred and sixty people, includ- 
ing an orchestra of seventy-five musicians. The list of 
artists so far engaged is as follows: 

Margarete Matzenauer, Yvonne de 
Evelina Parnell, Juanita Prewett, Lo- 
Contraltos: Eleanora de 
Maubourg 


Sopranos : Treville, 
Bettina Freeman, 
rene Rogers, Eileen Castles. 
Cisneros, Maria Lansak, Jeanne 
Karl Jorn, Leone Zinovieff, Mischa Leon, 
Vally, La Bonte, Salvatore Giordano. 
Weldon, Giovanni Martino, Henri Scott, Allen Hinckley 
Baritones: Franz Egenieff, Graham Marr, Anton Vig- 
lione. Conductors: Ernst Knoch, Oscar Spirescu. 
Negotiations are still pending with some other promi- 
nent artists. The repertoire will comprise the follow- 
“Lohengrin,” “Siegfried,” “Tristan and 
Isolde,” “Manon,” “Romeo and Juliet,” “Faust,” “L’En- 
fant Prodigue,” “Lakme,” “Mignon,” “Tales of Hoffman,” 
“Forza del Destino,” “The Masked Ball,” 
As announced in last week’s Musicat Courter, the com 
pany will have a complete new outfit of scenery for all 


Tenors: 
Antoine de 
Basses: Henry 


ing works: 
and others, 


its works, specially designed by Joseph Urban and painted 


in his studios. Loomis Taylor is the artistic director. 


New York Season of Rabinoff’s Opera 

Built, planned and fostered by Oscar Hammerstein, the 
Lexington Theatre in Lexington avenue near Fiftieth 
street, will be dedicated to grand opera for the first time 
on November 6, when the Boston-National Grand Opera 
Company will present a new production of “Andrea Che- 
nier,” considered Giordano’s best work. Zenatello, who 
made his first American success with Hammerstein, will 
sing Chenier. Maria Gay and Luisa Villani will have the 
chief women’s parts. A new ballet, composed for this 
revival by the composer, will be introduced, and the 
scenery, executed by Pieretto-Biancho, will be a revelation 
in point of beauty and accuracy. To persons who like 
opera devoid of commercialization and freshened by the 
dictates of idealism and endeavor, Mr, Rabinoff's season 
of one week only should make an instantaneous appeal. 


Galli-Curci for Chicago 


Among the important new engagements of the Chicago 
Opera is that of Mme. Galli-Curci, one of the best of the 
younger Italian sopranos, She has just returned from South 
America, where she had a brilliantly successful season at 
the Teatro Colon, in Buenos Aires. 
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Thomas J. Kelly’s Community Chorus 
Lauded by Herman Devries 


One of Thomas J. Kelly’s achievements since locating in 
Chicago has been his directing of the “Community Chorus” 
on the new municipal pier there. These concerts, given 
every Thursday evening for the past two months, have been 
a tremendous success and with the assistance of Mr. Kelly 
the Civic Music Association—under whose auspices these 
concerts are given—have made this a big asset to Chicago. 

The following laudatory remarks from Herman Devries’ 
prolific pen appeared in the Chicago American of Septem- 
ber 15: 

CHICAGO GOES TO SINGING SCHOOL. 
By Herman Devries 

The municipal pier has as many surprises as a magician has tricks! 

In the gradual unfolding of its joys to the community of Chicago 
it has reached the highest mark of utility in the creation of a new 
and wonderful human link—the fellowship of song. Last night, in 
spite of a somewhat hlustering wind and a touch of precocious cold 
in the air without, the auditorium of the pier held a goodly number 
of people who had “come together” just to sing! 

If music hath charms to soothe the savage breast, it has just as 
much charm for the cultivated or aspiring public of our work-a-day 
world, Gray haired, hoary beardec men, stalwart striplings, mothers 
with pretty babes in their arms, bright eyed girls, mature matrons of 
undeniable prosperity, little children “all in a row,” the simple 
livers and the wordly wise, literally brushed elbows and giggled like 
school children at the amusing quips of the genial director, Thomas 
Kelly 

Direcror Is Maoneric. 

Mr. Kelly, who is a well knows, vocal teacher of great intelligence, 
possesses all of the qualities of magnetism, humor, energy, and 
knowledge necessary to awaken and sustain the interest and dili- 
gence of this composite chorus. 

And they sing reaily well Every one is drawn into tunefulness! 
First, one looks about curiously. Smiling faces greet one, lusty 
then you begin to grin a bit sheepishly, 


voices intone faniliar airs, 
You have just 


Finally, you laugh outright, capitulate and sing! 
“got to” sing! You cannot help it. 

And let me tell you, if you go into the auditorium ignorant of 
sustaining tone, you go out informed! 


diction and dynamics and 
lips a little more, we would use our 


] think if we tried to use ovr 
noses a little less in pronouncing. 

Take a good, deep breath. You can do it safely, because breath 
is tree 

Sine “ItriNots.” 
we will sing a song you are not expe cted to know 
only called—-“Illinvis.’ 

These are only a few Kellyisms which, added to a jovial manner 
and a true community spirit, succeed in drawing Mr. Kelly's public 
to him in that bond of sympathy which shared humor always creates. 

Do you think you know how to sing the “Star Spangled Banner"? 
Well, you don’t. Mr, Kelly's crowd last night found it out pretty 


but before their leader dismissed them they knew one verse 
r sung it before. 


Now, because, 


you sen, it’s 


soon, 
and the chorus, and sang it as they had never 
“Eliminating a few annoying dots” in a revised version of the 
scoring places it more easily within the musical grasp of a larger 
public 

That is one of Mr. Kelly's tricks. “That music has almost as 
many dots as the telegraph code,” accordingly, out they go. Result 

the “Star Spangled Banner” becomes an anthem you can sing! 

Chicagoans can thank Mr. Kelly for teaching them the national 
anthem! 

But that is only the beginning of a series of joys. 

Well, go next Thursday night and have a try at “America,” “My 
Old Kentucky Home,” “Illinois’—you will have a delightful time. 

Miss Frances Brundage of the Civic Music Association is doing 
hand in hand with Mr. Kelly, to make the “com- 


service, 
opinion they are aready a 


yeoman 
munity concerts” a success, In my 
Fuccess. ; 

Isaac von Grove was at the piano and play stirring accompani- 


ments, 





Mme. Haggerty-Snell’s Salon Musicale 


Mme. Haggerty-Snell gave her first students’ musicale 
this season, Saturday afternoon, September 23, at the 
Country Life Permanent Exposition, New York. This 
was attended by a fair size and interested audience. Rose 
G. Tabib, pianist, was the assisting artist, Following is 
the program: 

Prelude and Rigaudon (from Holberg suite) (Grieg), 
Mile, Tabib; “There Is Ever a Song Somewhere” (Ash- 
ford), Miss Sorg; “Exultation” (Owen), Mrs. Sherrer; 
“Kreak o' Day” (Sanderson), Mrs. Acheson; valse etude 
(Saint-Saéns), Mlle. Tabib; “San Toi” (d’Hardelot), 
Mrs. Colgate; “Night Song” (Ashford), “At Dawning” 
(Cadman), Miss Sorg; “In the Garden of My Heart” 
(Ball), “Carissima” (Penn), Mrs. Sherrer; “Un bel Di” 
(from “Madama Butterfly”) (Puccini), “Cupid’s Call” 
(Edwards), Mrs. Acheson; “Four Leaf Clover” (Burneil), 
“September” (Charlton), Mrs. Colgate; “Jardins sous la 
fluie” (Debussy), Sextet from “Lucia” (Donizetti-Liszt), 
Mile. Tabib; aria from “La Boheme” (Puccini), “The 
Nile” (Leroux), Indian songs—-“Lullaby,” “Love Song” 
(Laurence), G. L. Williams. 

Much credit is due Mme, Haggerty-Snell for the ex- 
cellent work of her pupils 


Attractive Season Awaits Vera Barstow 








Vera Barstow, violinist, commenced a busy season by ap- 
pearing at Buffalo, October 3, in joint recital with Leo 
Ornstein; she went thence to Canada for three con- 
certs. A few weeks later she is to re-enter the U. S. A., 
and starts on a string of interesting engagements at 
Elmira, N. Y., where under the baten of Otto Wick, she 


appears as soloist with the Elmira Symphony Orchestra. 
At Aeolian Hall, New York, she will give her annual re- 
cital on October 27. Pittsburgh and a number of northern 
Pennsylvania towns are to hear ker before she plays at 
Boston, November 23, at the first of several joint recitals 
with Marcella Craft. After Christmas, a long tour will 
take her south as far as Fort Worth, where she makes her 
initial bow toa ‘Texas audience before the Harmony Club 
of that city, January 25, 1917. 





Lydia Locke Under Lewis Management 





Lydia Locke, the beautiful young American prima 
donna soprano, who was one of the stars of Oscar Ham- 
merstein’s London Opera House, this week goes under the 
management of Mrs. Herman Lewis, the noted concert 
manager. 

A long concert tour has been arranged for Mime. Locke, 
her principal engagements being in the New England 
States and in Pennsylvania. Her fame in the latter State 
is already established because of the furore the created in 
Philadelphia last winter when she sang at a gala concert 
given at the Bellevue-Stratford under the auspices of 
such social leaders as Mrs. John King Van Rensselaer, 
Mrs. Charlemagne Tower, Mrs. Anthony J. Drexel Biddle 
and others equally prominent, 

Howard Shelley, who for eight years past has been 
identified with grand opera in America, is Mme. Locke’s 
personal representative. Mr. Shelley was the personal rep- 
resentative of Titta Ruffo and was associated with Oscar 
Hammerstein for three years. For three seasons he was 
with the Philadelphia-Chicago Opera Company and since 
then has been with the Century and the Boston organiza- 
tions. He likewise represented the Metropolitan Opera 
Company in Philadelphia. 





New Singing Society Rehearsals 


The New Singing Society gives notice that beginning 
Thursday, September 28, its meetings will be held as fol- 
lows: Monday evenings at eight o'clock, individual and 
ensemble lessons in sight-reading and singing. Thursday 
evenings at eight o’clock, general singing and study of new 
vocal compositions. The meeting place is the National 
Board Building, 600 Lexington avenue. 


Bristol Begins Teaching on October 16 


Frederick E, Bristol will begin teaching on Monday, 
October 16, 1916, at 143 West Forty-second street, New 
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Boston Handel & Haydn 
New York Rubinstein 
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Pittsburg Mozart Club 
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Worester Oratorio Soc. 


Kansas City Schubert Club © 
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Princeton University 
Montpelier Festival 
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Detroit Harmonic Club 








Miss Kaiser filled 127 Concert Engagements last season in as many 
different towns covering the states of N.Y., Pa., Mass., N. H., Conn., 


Ohio, Mich., IIl., 


Ind., Iowa, Minn., Kan., Tex., Ark., etc. 


Not one engagement was missed or cancelled through sickness or loss 
of voice, a remarkable tribute to her superb vocal method as taught by 
Mme. Mott. Miss Kaiser is booked solid up to the Christmas holidays 
with a spring tour now being booked to the Pacific Coast including a 
recital at Chicago, Minneapolis Apollo Club, Defiance College, etc. 
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Morgan Kingston on a Make-Believe Steamship 


Morgan Kingston is a great believer in sea air as a 
restorative after a heavy season of festivals and opera, and 


the accompanying picture the popular tenor is seen on 





MORGAN KINGSTON, 
Piloting a unique shiy 


the bridge bringing the steamship Fairweather into port 
atop the Majestic Hotel, New York 


The De Sadlers’ New York Appearances 





In addition to the coming recital of Willy de Sadler, 
baritone, and his wife, Ellen de Sadler, soprano, with 
Jacques Jolas, the young American pianist, which takes 
place at Aeolian Hall, New York, on the afternoon of 
October 16, Mrs. de Sadler and Mr. Jolas will be heard 
in a joint recital at the same hall during November, and 
after Christmas Mr. de Sadler and Mr, Jolas will appear 
jointly also at Aeolian Hall. 


What Every Violinist Should Know 


That the majority of violin students either are unfamiliar 
with or wholly ungrounded in the most vital, rudimentary 


principles of the art with which they are daily grappling, 
seems incredible to thoughtful and experienced players. 
Year after year, however, history keeps repeating itself. 
The countless number of students who are endeavoring to 
achieve something worthy in their chosen art continue, 
from day to day, their blind struggle to overcome obstacles 
whose very nature remains a sealed book to them. They 
make no mental effort to solve the “mystery” of their tech- 
nical problems, but content themselves with physical drudg- 
ery in the form of repetitions whose value is, at best, 
insignificant and wholly disproportionate with the physical 
energy expended, 

It is little wonder, then, that after many days of fruitless 
work they often despair of mastering some little technical 
demon that continues triumphantly to defy their greatest 
efforts. How quickly they could crush this little demon 
did they but go in quest of him, instead of piling up count- 
less mechanical repetitions that result chiefly in physical 
exhaustion ! 

Unfortunately (and unknowingly) the average student 
attempts to build a solid structure on a foundation of shift- 
ing sand. What left hand technic he may have acquired 
is a species of digital skill that results from much physical 
labor rather than from an understanding of the principles 
of technic and logical processes of vanquishing technical 
difficulties. This, to begin with, is the underlying cause of 
his greatest trials and disappointments, and, strange to say, 
this great obstacle to solid achievement he makes little or 
no effort to remove. He looks at, but never through, a 
technical: difficulty. When his fingers refuse to function, 
he does not set himself the task of learning the true nature 
of the difficulty and of devising a sensible mode of proced- 
ure for its elimination, but he thoughtlessly expects it to 
yield to the endless repetitions which he terms practice. 
He assigns to his fingers, instead of to his brains, a task 
which, except in rare cases, only intelligent investigation 
can do justice to. He expects his poor fingers to perform 
work which his brain has neither penetrated nor been given 
the opportunity of understanding. He simply makes a blind 
physical attack upon a hidden enemy of whose very where- 
abouts he has no definite knowledge ; and because the enemy 
does not yield, despite his long and arduous toil, he loses 
courage and attributes his failure to everything but the 
right cause. 

Primarly this is due, of course, to faulty training; for 
if the pupil is thought to think, from the very beginning 
of his studies, he will not waste days and months and years 
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in the vain effort of schooling his fingers for work which 
his brain alone can perform. The mere habit of thinking 
will more or less quickly develop the ability to think cor- 
rectly, and technical difficulties will vanish forever after 
relatively little physical work. All inevitable physical effort 
will, moreover, cease to be uninteresting drudgery, because 
practically every effort, intelligently repeated, is substan- 
tially rewarded in the form of encouragement as well as 
achievement. 

How many of my readers pick up their fiddles, after a 
rest of but a few weeks, and find themselves fully as capable 
as when they were devoting five or six hours daily to their 
work? Few, indeed, the writer is inclined to believe. And 
this is not only a deplorable fact as far as the student 
world is concerned, but it is also the too frequently heard 
lamentation among our better professional players. 

This disease of periodical inability, whenever a player 
either relaxes in or entirely suspends his work, is one of 
the surest and gravest signs that his technical equipment is 
insecurely supported, and that it rests upon either a fragile 
or wholly defective foundation. And in too many cases this 
foundation is indeed so feeble that the work of many 
weeks, or even months, must always be done over again 
to enable the player to regain his former efficiency. The 
entire technical structure is weak because of little or no 
understanding of the basic principles and the peculiar re- 
quirements of true technic. The average student, for ex- 
ample, gives no thought to the question of tone as the 
result of finger action, but vainly strives to compel his bow 
to do both its own work and that which is inseparably asso- 
ciated with the fingers. Or he demands from his improperly 
trained left hand and muscularly undeveloped fingers tech- 
nical feats which require the soundest physical prepara- 
tion. 

The results are naturally deplorable.. Technical skill, in 
its truest sense, is thus achieved most imperfectly, and its 
unreliability is manifested in the imperative daily need of 
many hours of toil, and in the incapacity of the player 
when, even for the briefest period, he permits himself and 
his neighbors the luxuruy of absolute peace. 

Before the violinist can excel in honest and reliable left 
hand technic, he must have mastered the fundamental prin- 
ciples of finger action; and this means not only that part 
of the work which relates purely to digital fluency and ac- 
curacy, but also, and in an eminent degree, to the part which 
the fingers play in the production of tone. 

And before he can achieve anything worthy or artistic, 
the work for the right hand must also be based on the 
surest and simplest principles of right hand technic; for of 
these two vehicles that lead to artistic expression, right 
hand technic is the higher as well as the least tangible and 
most subtle of the two. GEroRGE LEHMANN. 





Mme. Schumann-Heink and Her 
Ninth and Youngest Grandchild 





Charlotte Schumann-Heink Guy is a real “person”—and 
a distinguished one at that; for is she not the ninth and 
youngest grandchild of the great Schumann-Heink? That 
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MME, SCHUMANN-HEINK AND HER YOUNGEST GRAND- 


CHILD, CHARLOTTE SCHUMANN-HEINK GUY, TAKEN AT 
GROSSMONT, CAL., 1916. 





she wears her honor with conscious pride a glance at the 
accompanying snapshot shows as she rests in the arms of 
her likewise proud grandmother. 





The Musical Friars 





“Ladies’ Day” will be held at the Friars’ Club, New York, 
on Monday, October 9, from 2 to 6 p. m. At 4 o'clock a 
concert will be given in the auditorium, by Albert Spalding, 
Rudolph Ganz, George Barrére and André Benoist. 
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Outing of the “Get-Together Club” 


More than one hundred members of the “Get-Together 
Club,” an organization of the employees of the Oliver Dit- 
son Company, of Boston, held an enjoyable outing at 
Quincy Point on the afternoon on September 9, as guests 
of Charles H. Ditson, president of the company. Clarence 
A. Woodman, president of the club, was chairman of the 
committee in charge. He was assisted by George Shirley, 
J. B. Hauswith and James A. Smith. 

The party embarked on the excursion boat Francis from 
the Northern avenue bridge at noon. Lunch was served on 
board. After a cruise around the harbor, the boat entered 
the Fore River, a stop being made at Bailey’s Landing. 
On shore an interesting program of sports was given, in- 
cluding running, jumping, shot putting and pie eating con- 
tests. The party then posed for the accompanying picture, 
after which the return trip was begun. Supper was served 
en route, the boat reaching Boston shortly after 8 o’clock. 
The entire party was unanimous in voting the outing the 
most successful of the many delightful excursions made 
by the club. 

Among the guests attending were Mrs. Clarence A. 
Woodman, Prof. Leo R. Lewis, of Tufts College; Walter 
M. Bacon, president of the American Tool Company, and 
Henry Driscoll, of the New England Conservatory. 





An Attractive Cello Program, 
Thursday Afternoon, October 12 





At his recital in Aeolian Hall, New York, Michael 
Penha, cellist, is announced for the attractive numbers, 
given in the attached list. The date for the recital is 
Thursday afternoon, October 12, 

Mr. Penha’s numbers: 


Sonata (Breval), Prelude of the suite in C minor (Bach), First 
part of the concerto, op. 20 (Klengel), “Variations Symphoniques” 
(Boéllmann), “Chants oubliés” (Guerrero), concert etude, op. 55, 
No. 2 (Popper), “Vermelaudsvisa’ (Grainger), “Zigeunertanz”’ 


(Jeral). 
Alberto Garcia Guerrero will be at the piano. 


Veteran English Manager Retires 





Percy Harrison, the well known English manager, an- 
nounces that he is about to retire from the concert busi- 


FALL OUTING OF OLIVER DITSON COMPANY “GET TOGETHER” CLUB 


ness. Mr. Harrison has always made a specialty of con- 
ducting single artists and concert parties through the 
large provincial cities of England and Scotland, and was 
the best known manager in that field of work. During his 
long career he introduced a very large number ef distin- 
guished artists to these cities. 


A Third Orchestra in San Francisco 
(Continued from page 5.) 

entirely unforeseen and really unguessable now. With 
Mrs. Casserly are associated several ladies of wealth and 
also several men of ready cash. The question is raised as 
to where Mrs, Casserly will secure the instrumental play- 
ers for the Sokoloff Orchestra, inasmuch as the People’s 
Symphony Orchestra is still supposed to be short of sev- 
eral very essential desk fillers to make it complete. That 
there can be three symphony orchestras that are perma- 
nently maintained in this one city is unbelievable. Even if 
all the money could be guaranteed for three symphony or- 
chestras, there might be an excess of orchestral music, con- 
sidering the general taste of the public in that direction 

The impression is entertained by this correspondent, at 
this moment, that other developments will soon materialize 
to clear up conditions that now appear to be extraordi- 
nary—to say the least. The Chronicle version of the story 
of current events substantially agrees with the foregoing 
in this article as to the happenings that have brought in 
the present unprecedented situation. 

The San Francisco Examiner says: “Announcement by 
the directors of the People’s Philharmonic Orchestra, Inc., 
that it will return this winter to its original field of pop- 
ular programs at 25 and 50 cent prices, indicates an abrupt 
end to the temporary guarantorship of Mrs. J. B. Casserly. 
The orchestra has released itself from the leading strings 
of the ‘People’s Philharmonic Association,’ of which the 
San Mateo society matron is president, the announcement 
states in effect. It will stand, hereafter, on its own feet, 
and with a less pretentious ambition.” 

Any one who desires to engage in a guessing contest 
as to what will be the situation in detail a few months 
hence, will find ample opportunities for conjectures. 

The certain thing is that the San Francisco Symphony 
under the direction of Alfred Hertz will give its complete 
season under the terms and conditions originally published 


in the MusicaL Courier, and with the musical programs 
made up of high class compositions. 
Davin H. WALKER. 


GRACE WHISTLER TO TEACH 


Well Known Singer Yields to Demand for Her Services 
as Pedagogue 


Grace Whistler, contralto, who is well and favorably 
known to the musical public, has decided, owing to the 
demand for her services, to teach a limited number of 
pupils in addition to her regular concert work. For this 
reason, she has taken studios at 210 Fifth avenue, in 
order that her artist and advanced pupils as well as those 
teachers who are studying with her, may have an oppor 
tunity to be heard at the Sunday afternoon musicales and 
receptions which will be given during the winter, Miss 
Whistler, who teaches the pure Italian method, will be at 
liberty to hear voices and meet pupils mornings 

This work will not in the least interfere with Miss 
Whistler’s regular season’s work in concert, oratorio and 
recital. 

Julia Claussen’s New York Recital 
Is Scheduled for October 30 


Julia Claussen’s engagement to sing the role of Amneris 
in the open air performance of “Aida” in San Francisco, 
will compel the Swedish prima donna to make a special 
trip to the Pacific Coast shortly after the close of the 
long Chautauqua session which has taken up her entire 
summer. Mme. Claussen is one singer who never tires of 
work, however, and she is looking forward with enthusi 
asm both to her Western trip and the performance that 
is responsible for it. Incidentally, the singer will fill sev- 
eral recital engagements in the West at the same time; 
for her last Coast visit won her a large following that is 
eager to hear her again Mme. Claussen’s New York 
recital is scheduled for Monday afternoon, October 30, in 


Aeolian Hall. Seliataiina 
Francis Rogers Pupil Secures Choir Position 


Gladys Lillie, of California, contralto and a pupil of 
Francis Rogers, has just been engaged by Dr. W. C. Carl 
for his choir at the First Presbyterian Church, Fifth ave- 
nue, New York. 
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LIVERPOOL MOURNS LOSS 
OF CATHEDRAL ORGANIST 


Local Players Presiding at Instrument Pending Ap- 
pointment of the Late Burstall’s Successor— 
Philharmonic Society’s Plans—The Late 
R, J. Steinforth 


Liverpool, 
1916 


2 Fern Grove, 
September 1, 


cathedral organist, Frederick 
has created a 


England, | 
j 


Ihe recent death of the 
Hampton Burstall, at the age of sixty-five, 
vacancy that will no doubt take some time to fill, although 
there is no dearth of capable men in Liverpool itself. At 
services are being carried out on a rota sys- 


pending the appointment of a perma- 


present the 
tem by local experts, 
nent organist. For some time past there has been an un- 
written law that no one under the rank of Doctor of Music 
is eligible for an English cathedral organistship, and, in 
that connection the names of J. H. England (St. Saviour’s), 
A. W. Pollitt (St. Mary’s Church for the Blind), and J. 
Lyon (St. Hilary’s Wallasey), come under that category. 
But there are others, such as H. A. Branscombe (St. Mar- 
garet’s), W. Faulkes (St. Margaret's, Anfield), the well 
known composer, and I, H. Stammers (St. Agnes’), though 
it is hardly likely that the authorities will listen to diocesan 
opinion on this matter. Of course, as regards the first 
named condition there are plenty of exceptions to be ad- 
notably in the case of Tertius Noble—who has for- 
“Old” York for New York—and that accomplished 
Herbert Walton of Glasgow Cathedral, who suc- 
late Doctor Peace, and has proved himself not 
only a highly capable choirmaster but one of our finest 
solo players. In fact, the recent appointment of Charles 
Macpherson to St. Paul's Cathedral, 
to the late Sir George Martin, is another precedent against 
the doctorial monopoly of these honorable positions. 

The main building of the cathedral is still far from com- 
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pletion, with the exception of the Lady Chapel, where full 
daily services have been carried out for some years, and 
the reputation of the choir under Mr. Burstall was widely 
recognized. He was a most amiable man, imbued with a 
lofty idea of the dignity of his office and its multifarious 
calls. 

Mr. Burstall’s funeral was largely attended by a repre- 
sentative gathering, the cremated remains being interred 
in the picturesque St. James’ Cemetery immediately under 
the shadow of the great building which, even now, is a 
conspicuous landmark from the river approaches, and which 
bids fair to be one of the most striking edifices in the coun- 
try. The original design of Gilbert Scott (a nephew of 
the famous architect of the same name) has, however, been 
altered, and the original twin towers are to be substituted 
by a huge central tower, a decision that has been severely 
condemned by a great number of people whose judgment 
Active work on the building has 
war, and 


is worthy of attention. 
been suspended since the commencement of the 
this has also been the case with respect to the gigantic 
organ that has been entrusted to Messrs. Willis & Son, the 
specifications of which are fearful and wonderful. As far as 
mere size is concerned, the instrument will rank as one of 
the largest in the world. 


Philharmonic Society 


Notwithstanding the heavy war demands on the male 
portion of the choir and of the orchestra, the directors 
have, nevertheless, decided to maintain the society’s un- 
broken sequence of over half a century and have issued a 
preliminary announcement for the forthcoming season, 
which will include the usual twelve concerts, commencing 
on Tuesday, October 10, and progressing fortnightly until 
March 20, 1917. Among the conductors engaged so far, 
are Sirs Thomas Beecham, J. F. Bridge, F. H. Cowen and 
H. J. Wood; Landon Ronald and Wassili Safonoff. 
Soine of the vocalists named are Mme. Alvarez, Auguste 
Bouilliez, Alfred Heather, Dilys Jones, Carrie Tubb, and 
Albert Sammons, the brilliant young English violir vir- 
tuoso, will again appear under similar auspices. 


The Late R. J. Steinforth, Musician and Lawyer 


Eighty-four is a very advanced age in these degenerate 
days, but it seems less so when accompanied by unimpaired 
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intellect, and active though perhaps restricted bodily ac- 
tivity. Mr. Steinforth, who was well known as a brilliant 
lawyer, especially in regard to international and foreign 
procedure, ranked as one of Liverpool’s “grand old men,” 
settling here in the early fifties. Originally intended, I 
believe, for a priest, young Steinforth studied at Douai, 
but ultimately became a disciple of Themis. He duly 
passed his tests in Paris for avocat, but declined the right 
to practise in the French courts as that, of course, meant 
becoming a French subject. For a great number of years 
Mr. Steinforth not only controlled an important business, 
but found time to cultivate his rare musical talent, and for 
over forty years was choirmaster at the Benedictine Church 
of St. Peter, where the musical services, under his assidu- 
ous training and genuine enthusiasm, assisted by his col- 
league at the organ, the late Franklin Haworth, became 
famous in Liverpool. Mr. Steinforth was not 
learned musician but a composer of pronounced merit, and 
some idea of his methods may be gained by the fact that 
he scored most of the condensed piano scores and orches- 
tral works of Haydn, Mozart, Beethoven, Rossini, Gounod 
and others for organ treatment, laying out same in the 
proper three stave manner. His readings of the masses 
and motets of Haydn especially were interesting, and he 
He was also an expert on 


only a 


was a stickler for thoroughness. 
the works of Mozart, and took great pleasure in analyzing 
and pointing out the many published spurious examples of 
the master’s works. He was especially happy in his un- 
sparing dissection of the notorious “12th” and was at one 
with Jahn in his exposure of that impudent forgery. It is 
perhaps interesting to know that the father of this re- 
markable man was German born, and at one time an officer 
in Napoleon’s Grand Armée. In addition to an extensive 
knowledge of Latin, etc., Mr. Steinforth was a fluent mas- 
ter of French and Italian, and all his life was in close con- 
tact with the principal artists of his time, acting in several 
instances as their legal adviser, the late Zélie Trebelli be- 
ing a case in point. There is no doubt that in the death 
of Raymond Steinforth we have lost an unique personality, 
and a man of uncommon versatility and intellectual ca- 
pacity. He leaves a widow and two daughters, the younger 
one possessing considerable talent as a painter as well as 
many of her father’s gifts. W. J. BowpEn 


George Harris, Jr., Will Give 
New York Recital, December 1 





George Harris, Jr., the well known tenor, has returned 
to New York after spending the entire summer at his 
father’s summer home, The Italian Villa, Bar Harbor, Me. 
He has been a very active figure in musical circles at this 
Maine resort, and has taken part in a great many of the 
concerts which have been outstanding features in an un- 
usually gay and busy season. 

On August 21 Mr. Harris took part in a big dance pag- 
eant given at the Swimming Pool in aid of the American 
Ambulance in Paris. The tenor’s share in the perform- 
ance took the form of three interludes of two songs, each 
sung during the presentation of a series of old French 
After his songs Mr. Harris danced in a minuet 
which brought the French portion of the program to a 
close. On August 30 Mr. Harris was one of the artists 
engaged for a big concert arranged to provide a fund of 
2,000 for the Bar Harbor Hospital. So successful was 
the event that double the amount asked for was raised, and 
the balance was devoted to the War Relief Fund. 

On September 1, Mr. Harris sang in a private entertain- 
ment given at the home of Lady Speyer. A feature of his 
program was a Bach aria, to which Lady Speyer supplied a 
violin obligato. The hostess also played the César Franck 
sonata with Carl Friedberg, the pianist, who also played 
a group of Brahms, Dr. Karl Muck, of the Boston Sym- 
phony Orchestra, was one of the guests present. On Sep- 
tember 4, Mr. Harris made his final appearance for the 
summer in a recital at Jordan Pond under the direction of 
Mrs. Schenk. His success was such that he has been re- 
engaged for an early date. 


dances. 


Mr. Harris’ first Bar Harbor recital, given on July 19 
jointly with Herman Sandby, the cellist, brought out a truly 
remarkable gathering of musical notables, which included 
Fritz Kreisler, Walter Damrosch, Ernest Schelling, Ethel 
Leginska, Frances Rogers, Marcia van Dresser, Kathleen 
Howard, Olga Samaroff, Leopold Stokowski, Harold 
Bauer, Carl Friedberg, Harold Randolph, Warslav Nijinski, 
Reinhold de Warlich, Lester Donahue, Louise Svecen- 
ski, Arthur Whiting, Henrietta Strauss and Oliver Denton. 

Mr. Harris will give his first ‘New York recital of the 
season at Aeolian Hall on December 1, and on the 6th will 
repeat the program at Jordan Hal!, Boston. ther early 
bookings arranged for him by the Musicians’ Concert Man- 
agement, Inc., include a recital for the memb(rs of the 
November Club at Andover, Mass., and a joint recital with 
Wassily Besekirsky in Memorial Hall, Providence, R. Be 
on December 7. He has also been engaged for one of the 
January musicales of the Tuesday Salon at Sherry’s. 
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ALICE NIELSEN EN TOUR. 


Accompanying are some snapshots of Alice Nielsen, taken outside of her private car, on the 


occasion of her recent long summer 


tour under Chautauqua management. At present Miss Nielsen is resting at her summer home in Harrison, Neb. 


Some Facts Concerning Cecil Fanning 

The approval of European musical centers, so important 
to the career of every young singer, has been generously 
bestowed upon Cecil Fannning, the American baritone. 

This approval is all the more remarkable in Mr. Fanning’s 
case because his training was received exclusively in Amer- 
ica and from an American teacher, H. B. Turpin. 

Mr. Fanning’s debut in Berlin was made in 1912. After 
his first appearance there, critics, notoriously caustic and 
heartless, had most flattering things to say of him. 

The critic of Die Allegemeine Musikzeitung, for instance, 
declared that “to a large number present it was perhaps a 
revelation to hear how beautiful English can sound when 
it is sung so picturesquely as Mr. Fanning sang it.” In the 
course of the same review the critic called Mr. Fanning 
“a musical singer whose forte is not a yell and whose piano 
is not a whisper nowadays not an everyday occur- 
rence.” 

Such praise, it seems hardly possible to believe, came 
from the same critic who once blasted, in the following 
peremptory sentence, the hopes of European success of a 
now more or less prominent American pianist. “Mill... 
played at Beethoven Hall Thursday night,” he wrote, in 
German, of course. “Nein, nein, nein, nein!” 

The critic of Der Tag and Der Lokal Anzeiger «aid: 
“We would be glad if even a third of our singers sang so 
well. Mr. Fanning would make a fine opera singer.” 

In Die Musik the critic remarked: “I heard the bari- 
tone, Cecil Fanning, last night. He is a gifted singer who 
could make his fortune in opera.” 

A cabled report from Berlin to the New York Sun said: 
“The music season opened with many concerts in which 
numerous Americans were the features. Cecil Fanning, 
the baritone, on Tuesday was recalled eighteen times. The 
most prominent of the American colony and members of 
the American embassy and consulate were present.” 

In London Mr. Fanning met with equal favor and was 
accorded most enthusiastic reviews by the English critics, 
not less discriminating if a trifle less severe than the Ber- 
lin reviewers. 

“Of recent acquisitions to the concert platform, Cecil 
Fanning seems most likely to make a permanent impression 
on the British public,” said the World. 

The Times said; “Since he was last heard in London Mr. 
Fanning has been winning much favor on the continent, 
and his recital in Bechstein Hall, Tuesday afternoon, 
evinced that he is a singer of notable capacities.... His 
dramatic instinct and command of vocal color enable him 


to realize very fully the emotional content of the songs 
he sings.” 

“His dramatic expression in two ballads of Loewe was 
completely accomplished,” said the Daily Mail. “Mr. Fan- 
ning’s German is extremely good, and so. . . more remark- 
able . . . is his English.” 

“Mr. Fanning is not merely an interpretative singer of 
the ‘acquired’ type or even of the spontaneous type,” said 


the Telegraph critic. “He is more, namely, the happy 
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owner of a very beautiful and very even baritone voice, of 
great purity of diction and a perfectly clear enunciation 
and sense of style; while, as with so many of his American 
compatriots, his pronunciation of foreign tongues seems to 
show that he has a real speaking knowledge of the lan 
guages, and not merely a coldly nodding acquaintance with 
them.” 


Philadelphia Musical Bureau Artists 


Philadeiphia, Pa., September 21, ror 

All indications point to an exceptionally successful sea- 
son for the Philadelphia Musical Bureau, which has its 
offices in the Weightman Building here. Although the 
Bureau’s road representative is still rounding up some odd 
dates, details for which are not quite completed, there is 
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Percy Hemus 


152 West 58th St. New York 
Phone, Col. 734 














aiready enough business signed up to assure the manage- 
ment of a greater season this year than in the two previous 
years combined, 

In entering upon its third year, the Philadelphia Musical 
Bureau is featuring Sascha Jacobinoff, whom Carl Flesch 
is said to have designated as “the violinist of the younget 
generation.” Jacobinoff has been engaged by the Philhar 
monic Society of New York as soloist in the orchestra’s 
first appearance in Philadelphia in several years. The num 
ber of out of town bookings tor the young violinist is grat 
ifying to his managers 

Among the other artists of the Bureau who have been 
booked extensively are: Hans Kindler, solo cellist of the 
Philadelphia Orchestra; Mary Barrett, a lyric soprano who 
has already won many exceptionally fine comments; Au 
relio Giorni, an Italian pianist who has appeared success 
fully in Europe, and who Will be heard in many of the prin 
cipal cities of America this season; the well known Schmidt 
Quartet, all members of the Philadelphia Orchestra, and 
the brilliant American pianist, Dorothy Goldsmith. 


Dufault’s Antipodean Success 


Paul Dufault, on this, his third trip to Australasia, is 
meeting with brilliant success. All the newspapers unite 
in such statements, and crowded audiences acclaim him 
enthusiastically. The notice reprinted below refers to his 
last concert, which resulted in an ovation. The Town 
Hall of Sydney, which seats 2,000, was packed, including 
the stage. Mr. Dufault expects to reappear there in Oc 
tober and return to America in time to celebrate the 
New Year, following an absence of nearly an entire year 

The Town Hall was absolutely packed on Saturday night on the 
occasion of Mr, Dufault’s farewell; even the choir seats being filled 
The artist was in fine voice, and the immense audience again recog 


nized with enthusiasm his mellow tones and his perfect interpreta 


tion Mr. Dufault opened his program with the aria “Sound the 
Alarm,” from “Judas Maccabaeus,” which was delivered with im 
pressive dignity and breadth of tone After the interval Mr. Du 
fault introduced a new song by Wakefield Cadman—‘“At Dawning 
and also Massenet's “Le Sais-tu,"’ a tender little love fragment, 
perfectly interpreted Later Sinding’s exquisite song of the blue 
eyed, white-skinned “Sylvelin,” with its peculiar glissando accom 
paniment was included, this item not having been heard here since 
the tenor’s last visit Chaminade’s Au Vays Bleu” followed, and 
the last item on the program was Dix's stirring “The Trumpeter 


Again enthusiasm resulted, and Mr. Dutault responded with the 


“Marscillaise,”” and aiver further insistent recalls, with Huhn’s “Ir 





SNAPSHOT TAKEN IN FRONT OF THE HALL IN WEI 
LINGTON, NEW ZEALAND, WHERE PAUL DUFAULT SANG 
AT FOUR CONCERTS WITH A CROWDED HOUSE EACH 


NIGHT 
victns,”’ the fiery, determined clima which proved a fitting end 
ing to an impressive season Phere were many encores during the 
evening, including Harriet Ware's e\ popular “Boat Song,” and 
St. Clair’s humorous iittle Scotch ballad Caddie.”——-Sydney Herald 
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NEW YORK BREVITIES 


Robsarte Reopens Studios—T. Tertius Noble’s Summer 
—Meyn’'s Notable Program—Southland Singers Re- 
sume October 25—Sciapiro, Composer and Soloist 
—Kriens’ New Studio—Rechlin’s Tours—Ellis- 
Clendinning—Edyth May Clover in Kentucky— 
Kirpal Sisters in Germany—Wirtz Piano 
School—Cammeyer Studios—St. Andrew’s 


Special Musical Service—Hazel Mac- 
Connell’s Success 
Lionel Robsarte opened his studios at Hotel Wood- 


ward, Fifty-fifth street and Broadway, Monday, Septem- 











The Metropolitan Musical Bureau 
(Established with the appreval of the Metropolitan Opera Company) 


Aeolian Hall New York 
Offers the following artists: 


AMATO, Baritone 
Available in May 


BARRIENTOS, Co/oratura Soprano 
Available in December, January and May 


KURT, Soprano 


Available in October, November, April and May 


MARTINELLI, T'enor 
Available in October and May 


SEMBACH, Tenor 


Available in October, November and May 


SCHELLING, 


America’s Own Master Pianist 


























The Metropolitan Musical Bureau will 
give information on dates and terms of other 
Metropolitan Opera artists. 


Music League of America 
Aeolian Hall New York 


(Metropolitan Musical Bureau, Booking Representatives) 


ROYAL DADMUN, Baritone 


Featured 7 weeks N. Y. Philharmonic Orchestra Tour 














DAVID HOCHSTEIN, Violinist 


**A really brilliant performance.’’—N. Y. Tribune 


MAY PETERSON 


American Prima Donna Soprano, Opera Comique, Paris 


S. de STEFANO, Harpist 


‘Rare artist with a wealth of technic."'—N. Y. Tribune 


PAUL REIMERS, Tenor 
“Master of Lieder, Chanson and Folksongs:’ —N. Y .Eve.Post 


























GEORGE 


FERGUSSON 


BARITONE 
VOCAL INSTRUCTOR 


Augeburger St. 64, Berlin W., Germany 


Mrs. POTTER-FRISSELL, Piano Pedagogue, 
(LESCHETIZKY SCHOOL, certificated) instructs 
in the Higher Art of Piano Playing, and prepares for 
Public Appearances. Long and successful career abroad. 
Many pupils now figuring in the concert halls, Only 
serious pupils accepted. Address, Leubnitz Neugtrasse, 
Villen Kolonie Kirschwiese 1, Dresden. 





ber 25. Among the enrollments are two Belgian sopranos, 
Juliette Velten and Mme. de Marain, refugees from Brus- 
sels. Frederick Norbert, the German operatic basso, will 
continue studying with Mr. Robsarte; also Charles Pren- 
dergast, formerly with the celebrated Moody-Manners 
Opera Company, of England, together with an unusually 
large number of light opera and vaudeville singers. Mr. 
Robsarte represents the practical in musical art, for his 
pupils, all of them, either occupy excellent positions, or 
are in line to assume them. 
T. Tertius Noble’s Activities 

T. Tertius Noble opened his active musical work Mon- 
day, October 2, when a number of students of organ, 
theory, composition and choir training begin or resume 
instructions under him. Adolph Steuterman, who studied 
organ with Mr. Noble all last season, passed his A. A. 
G. O. examination, American Guild of Organists, and has 
been appointed organist and choirmaster of All Souls’ 
Church, St. Nicholas avenue. Nelson Brett, of Colorado 
Springs, another Noble student, has been chosen to a 
similar position in the Episcopal church of Danbury, Conn. 
Mr. Noble’s summer vacation has been, as he writes, “a 
very enjoyable one,” spent principally in the Catskills and 
on Long Island, visiting New York weekly to coach ad- 
vanced pupils, who came from such distant points as 
Memphis, Kingston, Pa., etc. The Catskills period was 
very merry, for his assistant, Mr. Philippi, one of the 
church clergy; Harold Land, and some thirty choristers 
were all there to “keep me company,” said Mr. Noble. 
“The weather was superb, and it was a perfect joy to be 
with such a gang of merry youngsters.” It is safe to say 
the “youngsters” also enjoyed Mr. Noble’s companionship, 
for he can be a boy among boys. He composed a Christ- 
mas anthem during the summer, “A Christmas Pastorale,” 
just published by the H. W. Gray Company; also an un- 
accompanied anthem, “O Love That Will Not Let Me 
Go,” at present in manuscript, soon however to be issued 
by this firm. The St. Thomas’ Festival Chorus will begin 
rehearsals Wednesday, October 11. 


Meyn Sings at Onteora Park 


A notable program was given at a big musicale by 
Heinrich Meyn, the famous American baritone, at The 
Orchard, Onteora, N. Y. Mr. Meyn is preparing some 
very interesting lecture recitals, and will start his season 
early in October. He will be heard in New York the 
middle of November, and later in the season will give his 
own recital. 

The program contained on it a Shakespeare group, a 
Schumann group, and various songs by Bach, Tosti, Pal- 
adhile, Messager, Gregh, Ferrari, Bemberg and Diaz. 


The Southland Singers 


The second season of the Southland Singers, Emma A. 
Dambmann, president, is announced through the medium 
of a handsome booklet telling the aims and objects of 
the club. Several highly successful concerts, musicales, 
card parties and other social affairs were given last sea- 
son. Rehearsals will be held Wednesdays at 10:30 o'clock, 
the first one at Hotel Plaza, on October 25. It is planned 
to give two evening concerts, with dancing. Musicales 
are in preparation, to occur afternoons. A masquerade 
ball is a proposed novelty this season. Address inquiries 
to Mrs. Harold J. Mitchell, 340 West Fifty-seventh street, 
New York, The newly chosen conductor is the well 
known composer and organist, Philip James. 


Michel Sciapiro, Soloist and Composer 


Michel Sciapiro, the well known violinist, whose “Fan- 
tastisches Streichquartet,” recently performed in private 
before a select audience, was pronounced a sensational 
success, has been engaged as soloist with the Russian 
Symphony Orchestra, Modest Altschuler, conductor. Sci- 
apiro’s quartet will be produced in Geneva, Switzerland, 
during the impending season. He has appeared as solo- 
ist with the Vienna Konzert Verein Orchestra, the Ber- 
lin Philharmonie Orchestra, the Concertgebouw Orchestra, 
Amsterdam, Holland, etc. 

Christiaan Kriens’ New Studio 


Christiaan Kriens has removed to Studio 303, Carnegie 
Hall, which will also be the office of the Kriens Sym- 
phony Club and the American School for Orchestral 
Players, composed of both sexes and of all ages. Many 
of his violin pupils are appearing successfully in concert, 
holding excellent teaching positions, etc. Singers are 
wanted for the choir of the Park Avenue Church, of 
which Mr. Kriens is musical director; they receive train- 











Louis Bachner 


Konstanzer St. 62, Berlin W. 
“Louis Bachner has been my pupil and assistant here in Berlin for the past four years. 
—Frank King Clark, Berlin, July 19, 1914. 


VOICE 
PRODUCTION 


I recommend him urthesitatingly.” 





ing in oratorio singing, church service, etc., under his ex- 
perienced leadership. Apply 303 Carnegie Hall. 


Rechlin, Concert Organist 


Edward Rechlin, concert organist, pupil of Guilmant 
and Widor, announces two recital tours during Novem- 
ber, 1916, and May, 1917. All his programs are played 
from memory, and are concluded by an improvisation on 
a theme to be given by the audience. 


Ellis-Clendinning Recites 


Robin Ellis-Clendinning has a large repertoire of seri- 
ous, religious, dialect, patriotic and humorous work, with 
recitals to music, programs for children, etc. He has ap- 
peared before both Queen Mary and Queen Alexandra of 
England, and his frequent metropolitan appearances have 
been enjoyed by the present writer. 


Edyth May Clover at Shelbyville School 


Edyth May Clover, a Scharwenka pupil, superior pian- 
ist and experienced teacher, is in charge of the piano de- 
partment of Science Hill School, Shelbyville, Kentucky. 
It is one of the oldest institutions in the South, and she 
has a very large class. She expects to return to New 
York for the Christmas holidays. 


Kirpal Sisters in Germany 


Elsa Kirpal, sculptress, and Josephine Kirpal, vocalist, 
who have studied these arts in Germany several years, 
are gaining recognition, having commissions and engage- 
ments; Mme. Gerster promises the finest things for her 
pupil, Josephine. “She will be a fine Pamina (‘Magic 
Flute’),” said Mme. Gerster. These sisters are the daugh- 
ters of Professor F. J. Kirpal and Margaretha Kirpal, of 
Fluhing, L. I. 


Wirtz Piano School Resumes 


“W. P. S.” is printed in letters of gold on the blue 
cover of a booklet issued by the Wirtz Piano School, 202 
West 123d street, New York. The school, established 
in 1808, is a busy and respected institution. There is an 
adult department, school children’s section, teachers’ 
course, harmony and theory, with matinee and evening re- 
citals, etc. “General Information” is found at the end of 
the pamphlet, with tuition rates, 


Henrietta A. Cammeyer Studio 


Henrietta A. Cammeyer resumed instruction in piano 
playing, harmony, etc., October 2, at her residence studio, 
260 West Fifty-seventh street, New York. She is a di- 
rector of the piano department of the Brooklyn Music 
School Settlement. 


St. Andrew’s Special Musical Service 


No metropolitan church began the season with a more 
elaborate evening service than that arranged by Robert 
Terry, organist and choirmaster of St. Andrew’s P. E. 
Church, Yonkers. The boys and men’s choir sang ora- 
torio choruses, anthems by Barnby, Mozart, Beethoven, 
etc, and there were solos sung by Mrs. G. H. Pearson 
and Ernest J. Clark, sopranos; Hazel G. MacConnell, alto; 
G. W. Bagdasarian, tenor, and Harold Land, bass. Wil- 
liam Raymond Sur, violinist, played solos, and trios, duets, 
quartets, etc., were included in the elaborate program. Of 
the singers all have been heard at St. Andrew’s before, 
excepting Hazel G. MacConnell. She sang Marston’s 
“My God and Father” with nobility of expression, clear 
enunciation, absolutely on pitch, and with a naturalness 
and freshness which lent peculiar charm to her singing. 
She also participated in Stainer’s “God So Loved,” Smart’s 
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Switzerland and 


EVELINA 


PARNELL 


AMERICAN PRIMA DONNA SOPRANO 
In Leading Roles with the 
Boston Com 


Sings in English, Italian, French, Cerman 


Opinion of four leading artists of the Metropolitan Opera 
Company: 

“Miss Parnell is unquestionably one of the best American 
sopranos I have ever heard.”~-Enrico Caruso. 

“Miss Parnell has an_extraordinary voice of rare quality. 
ve in Milan, Italy, I witnessed one of her performances 

f ‘La Traviata’ in whieh she received a demonstration that 
I shall never forget.’ Botta. 

“Let me say that an Parnell with her beautiful lyric 
voice will surely score wonderful successes in concerts and 
grand opera in America as she did in Europe.” 

—Pasquale Amato. 

“There is no necessity to go to foreign countries for so- 
pranos when you have here in America singers like Miss 
Parnell. Her voice is one of ver beautiful quality and she 
sings with consummate skill.”’—Giuseppe DeLuca. 
SEASON 1916-:7 NOW BOOKING 
James V. Donnaruma, Manager, 141 Richmond St., Boston. 
Associate Managers: Spizzi & Campanari, Inc., 220 West 
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duet, “The Lord Is My Shepherd,” Holden’s “Hark, My 
Soul,” Mendelssohn’s trio, “Lift Thine Eyes,” and in all 
these showed herself a dependable, able vocalist. She 
studies at the Boice Studios, New York. Mr. Terry an- 
nounces the following musical services: October 29, “Faith 
and Praise” (West) ; November 26, “Jubilee Cantata” (Von 
Weber) ; December 31, “The Song of the Night” (Buck). 





LATER NEW YORK BREVITIES 





Mehan Resumed September 20—Francis Stuart Re- 
turns From the Country—Reed Miller Sings at St. 
Thomas’—Buckhout at Warford School—Two of 

Valeri’s Pupils Sing—Elizabeth K. Patterson’s 
Enlarged Studio—The Nichols’ Studio Reopens 
—Fred A. Grant Sings in Several Churches— 
Lucille Collette Returns—Harold Land at 
Worcester Festival 





John Dennis Mehan has issued photographic cards with 
a picture of the Mehan Studios Manor and home for 
students, 523 Riverdale avenue, Yonkers, N, Y., telephone 
4577 Yonkers. This is a splendid old estate, with acres 
of grounds, flowers, gardens, garage, etc. Their Manhat- 
tan studios are suite 70, Carnegie Hall, telephone 1472 
Circle. 

Francis Stuart Is Back From the Country 


Francis Stuart has returned from his suburban country 
home in Rockland County, This well known voice spe- 
cialist and representative of Italian singing welcomes his 
pupils in the Carnegie Hall studio which he has occupied 
for a decade past. 


Reed Miller Sings at St. Thomas’ 


Reed Miller, the well known tenor, sang “If With All 
Your Hearts” (Mendelssohn) at the morning service at 
St. Thomas’ Church, September 24, with beauty of tone 
and finish, Other works written for the Episcopal liturgy 
were by the organist and master of the choir, T. Tertius 
Noble. 


Mme. Buckhout at Warford School of Music 


The Warford School of Music opened its season in 
Morristown, on Tuesday evening, September 26, presenting 
Mme, Buckhout, soprano, to the public. 

She made a distinct impression with her singing of a 
program of songs dedicated to her, The numbers in- 
cluded compositions by Warford, Gilberté, Vanderpool, 
Duvernet, Kriens, Cerie, Floy Bartlett, Dunn, Prutting, 
Davis, and Ward-Stephens. 

Willard Sektberg, pianist, was the assisting solo artist, 
and Mr. Warford played the accompaniments. 

An interesting feature of the evening was the dedi- 
cation and presentation of a song, “Rhapsody,” to Mme. 
Buckhout, by Laird Barkalow, one of the students of the 
school. She sang the song, accompanied by the composer, 
both sharing prolonged applause at the close, 


Two of Valeri’s Pupils Sing 


Mrs. Valbracht, who has a high and brilliant so- 
prano voice, and Ray Vir Den (the son of a Metho- 
dist minister) recently sang a sacred song for the present 
writer. Both singers possess the necessary quality, finish, 
and are studying with Mme. Valeri. 


Elizabeth K. Patterson’s Enlarged Studio 


Elizabeth Kelso Patterson has opened the fall term of 
her school of singing, and the first musicale in October 
will be given by six competent pupils, all of whom have 
studied with Miss Patterson for several years, Miss Pat- 
terson’s studio has been enlarged during the summer, 


The Nichols’ Studio Reopens 


John W. Nichols, tenor and vocal teacher, and Mrs. 
Nichols, expert pianist and accompanist, opened their New 


York studio, October 2. A card issued by them has on it 
a picture of this artist pair, and the following reading 
matter : 

All branches of vocal art (beginner to finished singer). Pupils 
prepared for Concert, Opera, Church, etc. John W. Nichols, Tenor 
Soloist, with largest musical organizations of country, DeReszke 
and Bragiotti pupil. 

Lessons in Pianoforte Playing. Mrs. John W. Nichols, Pianist, 
Exponent of the Leschetizky Method and Associate of the Royal 
College of Music, London. 

Sight Singing, Ear Training and Coaching can be arranged for; 
also German, French and Italian diction. 

Students’ Musical Bureau for free use of pupils. 

Opportunities for ensemble practice and public appearances. 

Write now for reservation of time or appointment for voice or 
piano. 


Fred A. Grant Sings in Church 


Fred A. Grant, the well known tenor, composer and 
musical critic, sang at an installation service at the Dutch 
Reformed Church, Astoria, L. I., on September 14. He 
is in demand as a church singer, having had extensive ex- 
perience, and being reliable at all times. 


Lucille Collette Returns 


Lucille Collette, the violinist of the faculty of The von 
Ende School of Music, has just returned from an inter- 
esting tour of ten weeks in a Chautauqua course. She 














The Boston Transcript 


“His voice is of large and 
pure tenor quality, un- 
clouded, unshakable, un- 
forced. Intelligence and 
skill control it; richness 
and ardor grace it” 
September 13, 1916 
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played in seventy-one towns and cities of New York and 
Pennsylvania, visiting Ticonderoga, Lake George, Lake 
Champlain and Niagara Falls. 


Harold Land Attends Worcester Festival 
Harold Land, basso of St. Thomas’ P. E. Church, 
stopped at the Worcester Festival while automobiling 
through New England. He met Dr. Mees, Florence Hin- 
kle and Lambert Murphy. On September 24 he was spe- 
cial soloist at St. Andrew’s Church, Yonkers. 





Flonzaley Quartet Begins People’s Series 
The Flonzaley Quartet inaugurates the Saturday evening 
chamber music series of the People’s Symphony Concerts 
Auxiliary Club at Washington Irving High School, Octo- 
ber 14, and two weeks later the Kneisel Quartet will play 
the first of the Friday evening series. Owing to the un- 
precedented demand for seats last year, the club is this 
year giving two series of six chamber concerts, at in- 
tervals of a month, in both of which the Kneisel and 
Flonzaley Quartets, David and Clara Mannes, the Tollef- 
sen Trio, the Philharmonic, and the Vicelpian Trio, will 
appear. Students and wage earners, teachers, artists and 
professional people may obtain admission to all the club’s 
concerts upon payment of one dollar for each series to 

the secretary, Room 1206, 32 Union Square, New York. 


Carolyn Beebe “Is a Wonderful Pianist” 





Carolyn Beebe, in addition to being one of the finest en- 
semble pianists now before the public, is a soloist of unde- 
niable charm. She has had a delightful rest in Mystic, 
Conn., but she broke into this rest, September 0, by giving 
a piano recital in response to a general request from the 
residents and summer colony of that delightful city. 

Miss Beebe’s success was so emphatic that the audience 
which filled every nook of the auditorium expressed the 
intention to supply her with similar inducements every 
summer if she would promise to make her recitals an 
annual event. 

The local criticism of the recital follows: 

Miss Beebe’s recital last evening in the Congregational Church 
attracted from far and near music lovers, who practically filled the 
auditorium. Miss Beebe 
can be judged from these numbers: “Caprice sur les airs de ballet,” 
Gluck-Saint-Saéns; ‘‘Novellette” in E major, 
major, “Traumeswirren,” Schumann; Chopin 
nocturnes in G major, berceuse, scherzo in B flat minor, to which 
Miss Beebe responded as an encore with the same composer's valse 
in D flat; gavotte in A, Gluck-Brahms; prelude, “Minstrels,” and 
prelude “La fille aux cheveux de lin,’’ both by Debussy; “Caprice 
Espagnol,” Moszkowski. 
that Miss Beebe graciously returned and gave Macdowell’s Scotch 
Poem, 

Fortunate 


The britliancy of the program selected by 
romance in F sharp 


numbers were the 


The last number was so heartily applauded 


is Mystic that Miss Beebe summers here. Grateful is 
the village that she consented to share her rare accomplishment 
Miss Beebe Mystic 


September 8, 1916. 


with us. is a wonderful pianist.—The Times, 


Garziglia, Pianist, at Malkin School, New York 





Felix Garziglia, the well known pianist and pedagogue, 
has been engaged to instruct at the Malkin Music School. 
The co-operation of such a fine artist, and the fact that 
Mr. Garziglia has studied under the same pedagogue as 
Mr. Malkin, Charles de Beriot, makes his affiliation with 
the school most desirable. A 
desired to study with Mr, Malkin last season had to wait 
for a vacancy on his schedule. This is eliminated by the 
mere fact of Mr. Garziglia’s engagement. He 
his musical education at the Conservatoire National de 
Paris, where he was together with Mr. Malkin and Carlo 
Salzedo, among the younger students in the class. After 
concertizing in France, Mr, Garziglia came to this country 
and established himself in Washington, where he 
many admirers for his great art. He is a teacher of the 
first magnitude, and one who inspires and maintains in 
his pupils a love for their art. 


number of students who 


received 


won 


Mr. Garziglia’s playing was notable throughout for the melodious 
ness of the singing tone, excellent technic, and almost infinite 
variety of tonal effects in his interpretations —Washington Star, 


March 20, 1914. 


His tone and technic challenge comparison with the artists of 


world renown. A rich musical undercurrent lies beneath every 
thing he does,-—Washington Post, March 22, 1914. 
His tone, which sings joyously and laments mournfully, is a 


beautiful velvet one which grows into great brilliance according to 
his temperamental color and his finger and wrist work are even and 
like lightning in their agility. 
and poetic artist.—Washington Society, March 21, 1914 


Mr. Garziglia is an earnest, sincere, 


Wilhelm Augstein Begins Fall and Winter Work 


Wilhelm Augstein, exponent of the vocal school of the 
late Frank King Clark, began his fall and winter work 
on October 2 in his Metropolitan Opera House studios, 
1425 Broadway, New York. 

Alberta Carina, formerly leading soprano of the 
and Elberfeld opera houses, who makes a specialty of stage 
deportment and coaching for concert and opera repertoire, 


serlin 


will again assist Mr. Augstein. 
. 
Wells for Portland, Me. 

John Barnes Wells, tenor, “has been engaged by the 
music commission of Portland, Me., for a concert No- 
vember 2, to be given at the city hall, with Will Mac- 
Farlane, municipal organist. 
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Management: Antonia 


Sawyer, Aeolian Hall, N. Y. 
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THE WONDERFUL GIRL VIOLINIST 
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Under the Exclusive Management of 
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THEODORE VoN HEMERT 


BARYTONE 


Available for Concerts, Recitals. Etc 709 West 169th Street, New York City 


i RO BEESON c-antralto 


Manni Opera Company, New York 


CHARLES HENRI de la PLATE 


BASSO 
341 Blanchard Building, Los Angeles 


NEVADA VAN der VEER ,s,, REED MILLER te: 


Oratorio 2: Concerts 33 Recitals 
Individually and Jointly 
Address, 740 West End Avenue, New York City 
Management, LOUDON CHARLTON, CarnegieHall, New York 


IDELLE PATTERSON 


YOUNG AMERICAN SOPRANO 
Met.: RB. E. Johnston, 1451 Broadway, New York City 


‘DUFAUL 


Now Touring Australia 
RETURN IN AUTUMN 
Address: Australia Hotel, Sydney, N. S. W., Australia 


‘BAKER 


L 
Ss 
I CONTRALTO 
E HEAR VICTOR RECORDS 
Exclasive Management: Wisten & Liviagston, Aeolian Hall, N.Y. 


JENNY DUFAU 


COLORATURA SOPRANO 
Covent Carden, Londen; Chicage-Philedelphia Crand Opera Company 
CONCERTS 1916-17 NOW BOOKING 
Management: Winton & Livingston, Inc., Aeolian Hall, New York 


GUIOMAR NOVAES 


THE BRILLIANT BRAZILIAN PIANISTE 
Management: London Chariton Carnegie Hall, New York 
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Former asristant of Leschetizky. 
Personal address: Whitney Point, New York. 
For Concert and Recital Dates, Address, 


LOUDON CHARLTON, CARNEGIE HALL, NEW YORK, 


EK. T. CROFT 


PIANIST :; TEACHER ::; COACH 


509 West Myrtle Street, Fort Worth, Texas 
Phone, Rosedale 4464 


NELSON 


SPRACKLING 


Organist : Pianist 
1437 PENNSYLVANIA STREET, DENVER, COLO. 


























HUGH 


* ALLAN 


Tenor Robusto 
R. E. JOHNSTON. 1481 Broadway, 
New York 


a CULT 


Director of the International Grand 
Opera Co., Inc. 


Vocal Studio, 1425 Broadway, N. Y. 


hone, 2762 Bryant) 



























Sommer Season for Teachers and Singers 
from June 1st to September goth 


(Mon., Wed., Thurs, and Sat.) 


WINTER OPERA SEASON ANNOUNCED 
FOR MILAN AND GENOA 


Campanini’s French Season at Parma—Toscanini’s Bounty Distributed—Ameri- 
can Tenor Engaged to Sing in “Mignon”—New Song by Mascagni 
Becomes Popular—Notes and Mention 


—— 


; Hotel Diana, } 
Milan, Ita'y, August 24, 1916. 


The autumn and carnival season is announced for the 
Dal Verme, the second opera house of Milan. It will open 
about the middle of next month and continue until March 
of next year. Although the war has created rather a pre- 
carious state in the theatrical world in Italy, yet Signor 
Poli, the enterprising impresario of the Dal Verme, is pro- 
viding an unusually brilliant repertoire with a much better 
list of artists than in preceding years, and a musical direc- 
tor of the first magnitude, 

The operas announced are as follows: “Damnation of 
”" “Matrimonio Segreto,” “The Girl of the Golden 
“Cristoforo Colombo,” “Loreley,” “Louise,” “Con- 
chita,” “Trovatore,” “Rigoletto,” “Traviata,” “Madame 
Butterfly,” “Zaza,” “Werther,” and “Tosca.” The ballet 
“Sieba” will be given after some of the shorter operas. 

The conductor is Tullio Serafin, who was at La Scala 
three years ago, and who many over here thought was 
destined to succeed Toscanini at the Metropolitan. He will 
be assisted by Angelo Ferrari. 

The principal artists are: Mmes. Mazzoleni, Llopart, Fer- 
raris, Carmen Melis, Mathan, Mangili, Zinetti, Zonghi, 
Brandt, Perry. Messrs. Viglione-Borghese, Lappas, De 

{uro, Montanelli, Pini-Corsi, Barra, Parvis, Paoli, Spada, 
Misses Brandt and Perry are both Ameri- 


Faust, 
West,” 


and Poggianti. 
can singers. 
A Season at Genoa 


The autumn season for the Politeama Genovese, the house 


for popular opera at Genoa, has also been announced. This 
season will run from October 4 to December 10. The 
operas to be given are: “Otello,” “Mignon,” “Loreley,” “Bo- 


The principal artists engaged are: 
Gabriella Besanzoni, Claudia 
Italo Righi-Briani, Luigi 
Marini, 


and “Traviata.” 
Olga Fiammingo, 
Muzio, Elisa Marchini; Messrs. 
Montesanto, Charles Hackett, Luciano Donaggio, 
Ordunez. Conductor, Giulio Falconi. 

The American tenor, Charles Hackett, is engaged to sing 
in “Mignon.” Pavia, an Italian tenor, is down to sing in 
“Bohéme,” but as he is at present with his regiment, the 
Twenty-fifth Regimento Artigliera da Campagna, it is likely 
that he will not be able to fill his engagement. 


heme,” 
Mmes. 


Toscanini’s Bounty 


Arturo Toscanini announces through the press that the 
sum cleared at his great season at the Dal Verme last 
autumn for the Lyric Artists unemployed on account of the 
war, has now been distributed. The amount, as already an- 
nounced in the Musicat Courter, was 213,155 lire. Ofie 
thousand lire were given to the league of the Artists of the 
Drama and the rest was divided into 3527 subsidies from 
which 870 people benefited. Toscanini also asks the press 
to tender his heartfelt thanks to those artists who had lent 
their services free and who had been the main help toward 
making the season such a great success. 


French Opera in Parma 


Next month the people of the city of Parma are promised 
the rare event of hearing French opera in French. It is 
very rare indeed for opera to be sung in any other lan- 
guage than Italian in Italy. On the 6, 7, 9, and 10 of Sep- 
tember, performances will be given of “Samson and De- 
lilah,” “Faust,” “Carmen,” and “Thais.” The series is be- 
ing organized by Cleofonte Campanini, and the proceeds 
will be devoted to charitable purposes. Not only are the 
operas to be sung in French, but French principals and 
chorus are coming through from Paris to sing them. 


Bread for the Prisoners 


Patriotic performances are the order of the day, of course, 
and another was given last night at the Teatro Carcano in 
Milan. This was the first of a series of performances of 
“Traviata,” which have for their object the raising of funds 
for bread for the prisoners of war. The theatre was 
crowded to the doors last night. Lina Cavalleri was Tra- 
viata, Giulio Tincani was Alfredo and Giovanni Mareno 
was Germont. The audience was in a very gay mood and 
every piece was applauded, 

Notes 


Mascagni has written a new song which is becoming 
very popular. It is for tenor and is entitled “Canzone dei 
Volontari” (Song of the Volunteers). 

Maestro Gaetano Bavagnoli, last season at the Metro- 
politan, has arrived in Italy and two days ago put on his 
soldier’s uniform. Another famous maestro to be called to 
arms is Gino Marinuzzi, who conducted the last two seasons 


at La Scala. 


Maestro Mingardi, general manager of La Scala, is ex- 
pected to arrive in Milan from Buenos Aires toward the 
end of the present month. Other impresarios who have just 
arrived in Milan are: De Lancellitti, impresario of the 
Reale of Malta, and Alfredo Volpini, impresario of the 
Liceo of Barcellona. CHARLES COWEN. 


S. Zanco de Primo’s American Successes 





In recent numbers of the Musitcat Courter there have 
appeared one or two articles showing the esteem in which 
the distinguished operatic tenor, S. Zanco de Primo, is held 
for his work abroad. American critics, too, were not back- 
ward in expressing their full approval of his artistic sing- 
ing, as the following quotations referring to his appear- 
ances with Max Rabinoff’s Boston Opera Company, season 
of 1915-1916, will show. All these notices refer to his ap- 
pearances as Avito in “The Love of Three Kings,” when 
he was the first to present the role in all the cities in which 
the followig newspaper criticisms appeared: 


Zanco de Primo, in the tenor réle of lover to Fiora, sang 
with abundant power.—Ilouisville Times, October 16, 1915. 
Zanco de Primo, as Avito, proved his beautiful voice beyond 


quibble, Equal to all the musical demands of the occasion, he 
made many friends last night. We all hope to have this great 
singer with us again.—Louisville Times, October 16, 1915. 
a 
Vocally Zanco de Primo’s Avito was magnificent. The man 
has a wonderful voice, as powerful as any in the opera world, and 
of fine quality.—Detroit Free Vress, October 21, 191s. 


Won another triumph by his appealing voice and artistic style. 


Toronto Globe, October 25, 19:5. 


Could not have been easily bettered Teronto Daily News, Oc 


igts. 


Florence Macbeth 


PRIMA DONNA COLORATURA 
Chicago Grand Opera 
Personal Management: DANIEL MAYER, toos Times Bldg., N. Y. 
Phone, Bryant 2640 
Booking Season 1916-17 


JULIEN BLITZ 
Carolina White 


PRIMA DONNA SOPRANO 
( Formerly with the Chicago Opera Company ) 


Management: R. E. Johnston, 1451 Broadway, N. Y. 


tober 25, 

















CECIL FANNING baritone 
H. B. TURPIN ‘compas 


Sevtng wee from a year of concert we Seene 
Germany, Italy and England, are 


NOW AVAILABLE FOR RECITALS IN AMERICA 
Address: H. B. TURPIN, Dayton, Ohio 
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Available for Festivals, Concerts, Orchestras, etc. 
BALDWIN PIANO 


Exclusive Management: 
HARRY CULBERTSON, 5474 University Avenue, Chicago, Ill. 
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BIG AUDIENCES LISTEN TO 
ANN ARBOR SUMMER MUSIC 


Splendid Free Events Call Out Average Attendance of 
4,000 Persons—Attractive Programs the Occasion— 
Notes of Summer Vacations of Faculty Mem- 
bers—May Festival Announcements 


Ann Arbor, Mich., 

With the close of the eight weeks’ summer session of the 
University School of Music, Ann Arbor’s musical activities 
for the year came to an end. In spite of the exceptionally 
warm weather which prevailed throughout the Middle West 
the session was an unusually successful and inspiring occa- 
sion and many professional students from all over the cou:- 
try were in attendance, doing special work along lines 
suited to their particular needs. The classes of Theodore 
Harrison, head of the vocal department; Albert Lockwood, 
head of the piano department, and Earl V. Moore, head of 
the organ department, were exceptionally large and many 
students were denied admission. 

A feature of the work of the summer session was a se- 
ries of interesting faculty recitals, which were given in 
Hill Auditorium and which were attended by audiences av- 
eraging about 4,000. In accordance with the policy adopted 
by the School of Music a few years ago for the develop- 
ment of musical culture in the community, as well as in the 
school, these concerts were made complimentary to the gen- 
eral public, and were attended by music lovers from many 
surrounding cities, as well as by the student body. 

The programs offered were as follows: 


August 31, 1916. 


Wednesday, July 5—Charles Frederick Morse, organist 
(guest soloist, Detroit); Ada Grace Johnson, soprano: 
Prelude, “Heroic” (Faulkes), fantasia in G major (Peter’s 
edition) (Bach), Charles Frederick Morse; recitative, 
“And God Said, Let the Earth,” aria, “With Verdure Clad” 
(“The Creation”) (Haydn), Ada Grace Johnson; “Le 
” “Ta Cathedrale Engloutie,” prelude and “Air 
de Danse” (Debussy), Mr. Morse; “That’s the World in 
June” (Spross), “The Star” (Rogers), “The Year’s at the 
Spring” (Beach), Miss Johnson; sonata, No. 5, op. 30 
(Guilmant), Mr. Morse. 

Wednesday, July 12—Albert Lockwood, pianist; Nora 
Crane Hunt, contralto: Sonata, op. 111 (Beethoven), Al- 
bert Lockwood; “Ave Maria” (Schubert), Nora Crane 
Hunt; prelude, op. 28 (Chopin), pastorale and variations 
(Mozart), “Poem,” “Enigma” (Scriabine), “March Mili- 
taire’ (Schubert-Tausig), Mr. Lockwood; “The Gift” 
(Mary Helen Brown), “A Valentine” (Leila Comstock 


Frederick H. Haywood 


(VOICE SPECIALIST) 


Will épen his New York studios September eighteenth 
331 West End Avenue. Telephone, Columbus 7276 


“ormave, WAN DYCK 


Metropolitan Opera 
Management aoe FRIEDBERG, 1425 Broadway 
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Management: 
F. 0. RENARD, 
216 W. 70th St., N.Y. 


CATHERWOOD (=<. 


439 Blanchard Bldg., 


Petit Berger, 
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Los Angeles, Cal. Phone 20584 


LOUISE MacPHERSON 


(Late of Berlin) 
*'s POETIC YOUNG PIANIST 
Pr amet hs Le Duc, 9 West 76th St., N. Y. 


RAMON BLANCHART 


The Great Artist of Operatic Fame and 
Master of Vocal and Dramatic Instruction. 


Studi New York, 2609 Broadway, Thursday, Friday, Saturday. 
Studio a YA 165 Hemenway St., Monday, uesday, Wednesday. 


SAM TRIMMER 


PIANIST 
Knabe Piano Used Exclusively 











57 West 824 St. New York City 


Yvonne de Treville 


COLORATURA SOPRANO, GRAND OPERA PRIMA DONNA 
Available tor Concerts, Musicales, Recitals and Festivals 
62 DE HART PLACE, ELIZABETH, N. J. 


BIANCA RANDALL 


SOPRANO 


. 4. Recitals, Ancest and Modern Songs, 
Concerts, Costumes a ne poe 


Personal bs scence H. E. REYNOLDS 
11 Broadway, N. Y. *Phone, Rector 9289 








Goodyear), “The Rain Song” (Carl Hann), Miss Hunt; 
accompaniments by Earl V. Moore and Minnie Davis Sher- 
rill. 

Wednesday, July 19—Earl V. Moore, organist; Marian 
Struble, violinist: Introduction and fugue, op. 70, “Pas- 
torale” in A, op. 26 (Guilmant), “The Garden of Iram” 
(Stoughton), Earl V. Moore; Ballade and Polonaise, op. 
36 (Vieuxtemps), Marian Struble; “To an Evening Star” 
(Wagner), “Scherzino,” op. 66, No. 3 (Parker), “Reverie 
at Twilight” (Moore), Mr. Moore; “From the Land of the 
Sky Blue Water” (Cadman-Most), “Schén Rosmarin” 
(Kreisler), Miss Struble; accompaniments by Frances 
Louise Hamilton. 

Wednesday, July 26—Anna Schram-Imig, soprano; An- 
drew Haigh, pianist (guest soloist, Detroit) : Sonata, op. 
37a (Tschaikowsky), Andrew Haigh; “Liebesfeier” (Wein- 
gartner),“Immer Leiser wird mein Schlummer” (Brahms), 
“Zueignung” (Strauss), Anna Schram-Imig; “Pastoral,” 
“Capriccio” (Scarlatti), “Novellette’ (Schumann), “Leg- 
end” (Paderewski), “Islamey” (Balakireff), Mr. Haigh; 
“Sing to Me, Sing” (Homer), “Cry of Rachel” (Salter), 
“Wind Song” (MacFadyen), accompaniments by Frances 
Louise Hamilton. 

Wednesday, August 2—Ruth Lowenberg, soprano (guest 
soloist, Chicago); Albert Lockwood, pianist: “Doumka” 
(Russian peasant scene) (Tschaikowsky), “At the Lake of 
Wallenstadt” (Liszt), “El Puerto” (Albeniz), “Tarantella” 
(Naples) (Liszt), Albert Lockwood; “Vissi d’Arte” 
(“Tosca”) (Puccini), Ruth Lowenberg; two Hungarian 
dances (Brahms), “In the Temple of Memphis,” “Song of 
the Nile Spirits” (Cyril Scott), “Norwegian Wedding 
March” (Grieg), “Chinese Pagodas” (Debussy), “Valse 
Caprice” (Strauss-Tausig), Mr. Lockwood; “An Den Mon- 
denschein” (Bohm), “Come Down, Laughing Streamlet” 
(Spross), “The Lamp of Love” (Salter), Miss Lowen- 
berg; accompaniments by Frances Louise Hamilton. 

Wednesday, August 9—Elsie B. Lincoln, pianist (guest 
soloist, Hillsdale) ; Emily Sadler Stanton, violinist (guest 
soloist, Ann Arbor) ; Harrison A, Stevens, pianist: Sonata 
(César Franck), Emily Sadler Stanton, Harrison A. Ste- 
vens; sonata, op. 58 (Chopin), Elsie B. Lincoln; “Ave 
Maria” (Schubert-Wilhelmj), “Liebesfreud” (Kreisler), 
Mrs, Stanton; “On Wings of Song” (Mendelssohn-Liszt), 
waltz, E major (Moszkowski), Miss Lincoln, 

Wednesday, August 16, 1916—Summer Choral Union, 
Kenneth N. Westerman, conductor; Ada Grace Johnson, 
soprano; Nellie Field, organist (guest soloist, Albion) : 
“The Morning Star on High Is Glowing,” “Lo, How a 
Rose E’er Blooming” (Pretorius), “The Miller's Wooing” 
(Eaton Faning), Choral Union; sonata (Guilmant), Nellie 
Field; “As the Heart Pants” (Mendelssohn), Ada Grace 
Johnson (soprano), Horace L. Davis (first tenor), Odra 
O. Patton (second tenor), Walter Scott Westerman (first 
bass), George Cantrick (second bass), Choral Union; 
Frances L. Hamilton and Nellie Field, accompanists. 


Concerning Members of University School Faculty 


Dr. Stanley, director of the University School of Music, 
is spending the summer in New England among the foot- 
hills and coast towns. Usually Dr, Stanton has spent his 
summers abroad, but the war has seemingly given him an 
opportunity to visit the haunts of his boyhood days in New 
England. 

Theodore Harrison and Mrs. Harrison, together with a 
party of friends, at the close of the summer school mo- 
tored to the East for a month’s vacation before resuming 
the work of the regular school year early in October. Mr. 
Harrison will appear in a number of recitals in the East, 
and will be heard several times at Monmouth, N, J. 

Earl V. Moore, of the organ department, is rusticating 
at Detour, a charming summer camp in northern Michigan. 

Secretary Charles A. Sink has returned to Ann Arbor 
from a two months’ vacation on the Pacific Coast and is 
busily at work making arrangements for the coming ‘school 
year, which promises to be even more strenuous than usual. 
The increase in attendance has necessitated the use, in ad- 
dition to the main building, of a large annex and a number 
of studios in Hill Auditorium. 

Samuel Pierson Lockwood, head of the violin depart- 
ment, together with the members of his family, spent the 
summer at their home in the Adirondack Mountains. Mr. 
Lockwood, however, absented himself for a month, which 
he spent at Plattsburg Military Camp. 


May Festival Plans 


The next May festival will, as usual, consist of six con- 
certs, given during four days in May. The Chicago Sym- 
phony Orchestra has been engaged, while the Choral Union 
and a special children’s chorus will also take part. Pro- 
fessor Stanley will probably give the “Dream of Geron- 
tius,” by Elgar, and Verdi's “Aida,” while the children will 
be heard in Fletcher’s “Walrus and the Carpenter,” as well 
as in other works, Naturally the artists for the occasion 
have not yet been engaged. C. A. S. 
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To Music Teachers and Students 
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ment in professional. musical circles at present, 
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Study. 

2nd—The Allowance of Public School Credits for 
Music Study under Outside Teachers. 
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is a complete course of correlated text-material, 
consisting of carefully graded Lessons, Exercises, 
Studies and Annotated Compositions. It enables 
all earnest teachers and pupils to meet the most 
exacting requirements. It is the only text-work 
that makes it possible for the Private Piano 
Teacher, Public School, Conservatory and Uni- 
versity to work in perfect harmony with each 
other. Thousands of schools, conservatories and 
private teachers have adopted it. Many Prominent 
Educational Institutions have approved it as a 
means of allowing School Credit for outside 
Music Study. 


The Society will submit text-material for 
inspection to those interested. 


Investigate the advantages offered to teachers 
and pupils before starting fall classes. 





ART PUBLICATION SOCIETY 


916-918 OLIVE STREET 
SAINT LOUIS, MO. 


London Berlin Vienna 














16 


MUSICAL COURIER 





October 5, 1916. 





DIAGHILEFF BALLET RUSSE 

AT NEW YORK 
Metropolitan Musical Bureau Announces First Week’s 
Repertoire 
ballets to be presented by the Diaghileff Ballet 
first week of its New York engagement, 
he Manhattan Opera House, October 9, 
nounced by the Metropolitan Musical Bureau as 
“Till Eulenspie- 
October 


October o—“Les Sylphides,” 
Tuesday, 
Enchantée,” “Sadko,” 
“Till Eulenspiegel,” “Sche- 
Friday, Oc- 


Prince Igor,” “Scheherazade” ; 


“Carna- 


tre,” Prince 


lay, WJctober 12 


Spectre de la Rose,” “Thamar”; 


er 13 es Sylphides,” “Sadko,” “Spectre de la Rose,” 

uN Saturday matinee, October 14—“Till Eulen- 

el Spectre de la Rose,” “Scheherazade,” “Prince 

wor saturday night, October 14—“Sadko,” “Les Syl 


Eulenspiegel” has its world premiere on Monday, 
American performance on Tuesday. 
folkstory 
costumes and decorations 
Robert Fk 


In the adaptation for the pur- 


it first 
rill Eulenspiegel” has for its theme a German 
ird Strauss 
by the American artist Jones, and choreogra- 
pl by Waslav Nitinsky 
es of the Ballet, “Till Eulenspiegel” is shown as a wag 
satirizing his fellow 
conventions. “Sadko” is 


music by M 
Bolm, 


rreatest pleasure in 


touwnsmen and thei a poetic 
Rimsky-Korsa- 


Anis 


action 


cene with 


} choreography hy Adolf 


id « turne by Murine 


scenery by B 
Gontcharova The 
lace underneath the sea 
M. Pierre Monteux, the 


rehearsals at the 


celebrated soldier-conductor, is 
Manhattan 


will consist of more than sixty-five musi- 


Opera House 
Lie orcnestra 
ins recruited from the best available sources in Europe 
America 

islav Nijinsky 
ils of the 
the Manhattan Opera -louse, in preparation for the new 
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Adolf 
troupe at the 


and 3olm are conducting re 


hear Grand Central Palace, and 
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PIANIST 
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(Western Representative) Nieleen Musical Bureau, Cincinnati, Ohio 
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M duct Metropoll- 
uU tan Opera, New 
~ York, and having 
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coached the ma- 
O forlty of great operatic artists, among whom: 
Adelina Patti, Nordica, Tamagno, Etc. 
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BARITONE 


Dean of the School of Fine Arts, K.nsas State University, 














Kansas 
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Dramatic Baritone 
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CONCERT - RECITAL - ORATORIO 
: Repertoire: 
French, English, German, Italian 


Management: 
Foster & Foster, 26 West 42nd Street, New York 


ballets and those of last year’s repertoire. The new scenic 
decorations and costumes -conceived by Robert Edmond 
Jones, the young American artist, are being rapidly pushed 
to completion. 


Ganz Will Give Three Pre-Christmas Recitals 


Rudolph Ganz, pianist, has just returned to New York 
City, after a season of four months spent at his bungalow, 
Naples, Me., where most of his time was given over ex- 
clusively to the preparation of programs for his forthcom- 
ing tour. 

Mr. Ganz will give three recitals in Aeolian Hall, New 
York, before Christmas, offering an entirely new program 
at each appearance. Among the selections to be given at 
these concerts are the following: 

‘Carnival Pranks,” op. 26; Rachmaninoff— 
in B flat minor, op, 36; Debussy—six pre- 


Schumann 
sonato No, 2 


ludes; Chopin—two nocturnes; Liszt—two etudes; Mac- 
Dowell—“Sonata Eroica,” op. 50; Schumann—symphonic 
etudes, op. 13; Chopin—sonata in B minor, op. 58. Also 
pieces by Busoni, Bartok, Stojowski, Moussorgski and 
Liszt. Brahms—Variations and fugue on a theme by 
Handel, op. 24; Beethoven—‘“Sonata Appassionata,” op. 
57; Liszt—two “Petrarca sonnets” and “Dante” sonata. 


Pieces by Cyril Scott, Griffes, Huss and Blanchet. 

One of the most interesting announcements of the sea- 
son is the fact that Mr. Ganz will play the Beethoven 
“Emperor” concerto with the Chicago Symphony Orches- 
tra, under the direction of Frederick Stock, on Decem- 
ber 29, 30. 

The first Aeolian Hall recital will take place Sunday 
afternoon, October 15. 

Sandby’s Initial New York Appearance 
Will Be in December 


Herman Sandby, the Danish cellist-composer, will make 
his formal New York debut at Aeolian Hall in December. 
He will start his concert tour as soloist early in October 
and will appear in Schenectady, Erie, Buffalo, Clevelar4, 
Detroit, Chicago, Kansas City, Bellingham, etc. 


SER ABS. 





Boice Studios Removed 


The Boice studios, because of the need of larger and 
lighter quarters, have been removed to the handsome 
building, 65 Central Park West, New York City, corner 
Sixty-sixth street, telephone Columbus 50962. The work 
of the Boice studios thus will be made better and more 
desirable for all concerned. Two separate studios, with 
fine light available, and with the salons for musicales, make 
these quarters extremely attractive. 

Work done at the Boice studios is so well known, and 
has for so many years stood so high, that extended com- 
ment is superfluous. The Boices have pupils who are 
prominent before the public in church, concert, oratorio 
and opera. These artist-pupils and their teachers have an 
extremely pleasant, even affectionate relation. 

Mrs. Boice commands confidence because of her large 
experience and ability to attack and remove any vocal 
problems. Susan Smock Boice is the expert coach and 
accompanist at these studios. 

The feature of the new fall term is the presence of a 
first class Italian coach, native born, understanding the 
American temperament. The Boice pupils, after a few 
lessons, get a solid grip on their voices, and it is not long 
before they sing with absolutely even tones, all of the 
same quality, without a break between the registers. It is 
a tradition at the Boice studios that not one of their pupils 
has ever been obliged to seek the services of a throat spe- 
cialist: 





Muratore Arrives in America 


Lucian Muratore returned last week to New York. 
He will remain here for a few days, prior to his depart- 
ure for Chicago, where the Ellis Grand Opera Company 
will start the season on October 12, previous to the open- 
ing of the operatic season in Toledo, October 16, Mr. 
Muratore has been spending his time in New York, 
making records for the Pathé phonograph, Mme. Cava- 
lieri will join her husband next week, having sailed on 
Saturday, September 30, on a French liner from Bor- 


deaux. 
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THEO HENRION BECOMES 
A NEW YORKER 
Belgian Pianist Joins Metropolitan Ranks Bringing 
Convincing Recommendations of His Pianistic 
Worth—lIs Pupil of Godowsky 





Theo Henfion, pianist, has cast his lot with metropolitan 
city musicians. Henceforth New York is to be his home, 
and thence forth he will make long concert tours. Mr. 
Henrion is not exactly a stranger here, for he played two 
years ago at Aeolian Hall, and this event encouraged him 
to come to the musical center and inspired his friends to 
encourage his coming. His second New York recital will 
be given in Aeolian Hall on the evening of October 12. 

Young Henrion is a Belgian. At the Conservatory of 
Liége he won the gold medal for piano. Jean Gerardy, 
cellist, was among the first to detect unusual talent in him 
and sent him to Vienna to study with Godowsky, who in 
turn sent him to Berlin and London for recitals. In 1912 
Theo Henrion obtained his diploma from the Master 
School of Vienna, and since that time is said to have 
played in all the musical centers of Europe. 

So many convincing tributes of the exceptional talent 
of the pianist and of his right to be mentioned only where 
representative pianists should be mentioned, are at hand, 
that this writer finds it difficult to make excerpts in small 
space so diverse and extensive are the tributes. Litge, 
where he began his studies, has more than a few times 
found occasion to rhapsodize, through 
the medium of its press, on the talents 
of the young pianist throughout his, as 
yet, brief career. “Astounding technic,” 
“masterful in its sureness,” “marvel of 
lightness,” “clearness and fire,” are de- 
scriptive expressions oft applied to his 
playing. As one reads on, “tremendous 
power in forte passages” and “remark- 
able contrast in his pianissimo work” 
stare the reader in the face; likewise 
“he also played with magic charm the 
twelfth polonaise of Liszt,” and “ravish- 
ing tone,” “dazzle of his virtuosity,” “con- 
scientious interpreter of Bach, Schumann, 
Chopin and Liszt,” “technic absolutely 
flawless,” “scholarly recognition,” “ex- 
cellent sense of rhythm.” 

The trend of the criticisms following 
his New York recital ran in this man- 
ner: “Theo Henrion could not play ex- 
cept in the best of taste’ (Herald). “Dis- 
closed a tone very musical, an average 
amount of clean technic and a style 
marked by sincerity of feeling” (Times). 

During the past three years Theo Hen- 
rion has been living and teaching in 
Montreal, and fom that city, later in the 
season many pupils are to follow here 
for a continuation of study. Attendant 
his concerts in the Dominion he 
received this praise: “Added a Chopin 
waltz which he imbued with exquisite 
daintiness” (Montreal Daily Star). “He 
wastes no time introducing personality 
into the works of the great masters, but 
makes a plain, ungarnished interpretation 
of the music he sets out to render” (Mon- 
treal Herald). “Impresses with his 
seriousness and splendid technic” (Mon- 
treal Daily Star). “He always had the 
poetic sense strongly developed. But it 
is in sonority—as Liszt understood it and 
interpreted it on the piano and for the 
piano—that he impresses me most now. 
That left hand of his is a marvel—he is a 
master of rhythmic sense and dynamic 
shading; a master, too, of the judicious and appropriate 
spun the melodies till 


upon 


employment of tempo rubato—he 
they seemed like an exquisite succession of poetic imayes. 
He reveled in the limpid purity of the melodic phrases. 
The magic of the cadence is his in lag quantity and he 
communicates it to his audience.” (Montreal Daily Star). 

Such are the recommendations in small part which the 
young pianist brings with him for his new venture and 
assure his “making good” in the larger field. 


October 1 begins the official open season for all game 
birds—including song birds. 
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Los Angeles Enjoys Creditable 
Production of “The Creation” 





Los Angeles, Cal., September 25, 1916. 
Los Angeles may be said ‘to have opened the season on 
September 21 with a very creditable production of “The 





THEO HENRION, 
Pianist. 


Creation” under the direction of Thomas Taylor Drill 
The chorus, numbering about a hundred voices, consisted 
exclusively (1 think) of the regular choir of Trinity Au- 
ditorium Church, where this performance was given. 
Taken individually the work of the chorus was excel- 
lent. Unfortunately, however, much of this excellence was 
lost in between the 
forces used in the production 
The piano especially was a constant blemish, being almest 


a general lack of cohesion various 


orchestra, piano and organ 
always too loud, and destroying entirely the orchestra 
color. Yet, in spite of this, thanks to a good body and 
fine quality of tone, and to security and freedom vocally, 


due, evidently, to careful training on the part of Mr. Drill, 
the work of the chorus was pleasurable and, at times, in- 
spiring. 

The soloists were Catherine Shank, soprano; Ralph R. 
Laughlin, tenor; Anthony Carlson, bass. Catherine Shank 
this occasion, and her voice 
Mr. Laughlin 


was not in good voice on 
trembled as if 
possesses a voice of pleasing quality and 


fatigued 


is musicianly, but is careless in the matter 


of enunciation. Carlson, as everybody 


knows, is a big, vigorous basso with a 


training that stands him in good stead 


on all occasions, and his enunciation, 
which is wonderfuly clear and sharp, so 
that every word is perfectly understand 
able, is especially appreciated in a work 
of this nature, where there are many reci- 
tatives. There is a largeness and a bril- 
liancy to all of his interpretations which 
argue a deep, inborn musical instinct as 
well as a thorough musical education 
Carlson is a past master of the vocal art 
and combines with this mastery a voice of 


great beauty. That his work was appre 


ciated was shown by the prolonged ap- 
plause. 
To Mr. Drill is due much credit and 


the thanks of the Los Angeles public for 
this worthy effort. Oratorio is a rare bird 
in these parts, and every effort toward it 
should receive the unqualified support of 


the whole community 


Gilderoy Scott to Be 
Honored in Canada 


Gilderoy Scott will leave New York 
shortly to begin her Canadian tour, which 
Miss Scott has 


been selected as the star artist for a con 


opens on October 10 
cert to be held in Montreal on November 
3. On this occasion, the contralto will be 


specially honored by the presence of the 


Duke of Devonshire, the newly elected 
Governor-General of Canada, who will 
hold the chair 

Miss Scott possesses a rich voice, 


which is said to resemble the tones of the 


cello. She is a thorough musician and 
her singing is marked by artistry and in 
telligence. 

Before coming to America, where she 
has made a place for herself both in oratorio and concert 
work, Miss Scott won added laurels as a member of the 
Moody-Manners Opera Company, which disbanded owing 
to the outbreak of the war 


Frida Bennéche Engagements 





Frida Bennéche, coloratura soprano, will open her sea 
Vineland, Pa., 


on the 6th 


son with two engagements, one at on Oc 


tober 5, and the other at Bridgeton, Pa., 
Mine 


ably take her as far west as the Pacific 


Benneéche’s tour later on in the season will prob 
Coast 














Season 1916-17 
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Address, Devoe-Detroit M’g’t, 933 Dime Bank Bldg., Detroit, Mich. 
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Violin Virtuos 


Management: J. E. ALLEN 
218 Tremont St 


JOHN MCCORMACK 


in America Entire Season 1916-1917 
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Manager: CHARLES L. WAGNER 


D. F. McSweeney, associate manager 
1451 Broadway, New York 


Steinway Piano Used 


ALICE NIELSEN 
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JOHN BROWN, 1425 Broadway, New York 
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%: COLLEGE OF MUSIC 


128-130 East S8th Street (38th Year) 


Aut Brancuges oy Music Taucut sy Eminent Instructors. 
Piano-—Artists’ Class August Fraemcke 
Voice Kee telccdddnedeeetyesre t06.ee $ers ase Carl Heim 
rheory peer , ie veceurs o° Rubin Goldmark 
Public School Music Dr. Frank R, Rix 


Exceptional Advantages 
CARL HEIN, AUGUST FRAEMCKE, Directors 
Catalog on application, 


Oscar Saenger 


TEACHER OF SINGING 
From the rudiments of tone placing to artistic finishing 
for coneert, oratorio, recital and opera: Teacher ol 
famous opera and concert singers. among whom are 





Marie Rappok!, soprano; Florence Hinkle, soprano; Mabel Garrison, 
soprano; Helen Warrum, soprano; Bernice de Pasquali, soprano; 
Rudolf Berger, tenor; Heinrich Hensel, tenor; Orville Harrold, 
tenor Paul Althous« tenor; John Young, tenor; Lila Robeson, 
ntraito; Mildred Potter, ntralto; Kathleen Howard, contralto, 
Josephine Jacoby, contralto; Vera Curtis, soprano; Sibyl Conklin, 
ontralto; Henri Scott basso Allen Hinckley, basso; Louis 
Kreidler, baritone; Albert Wiederhold, bass-baritone; Leon Rains 


hase 
resume teaching October and 


STUDIO: 6 East 8let Street, New York 


Wii 


Tel. 687 Lenox 


HerwaNN KLEIN 


Teacher of Some of the Most Successful 
Singers Now Before the Public 
Co-Editor, Garcia’s “Hints on Singing”; 
Author, New English Version of “Carmen”; 
Translator, Metzler’s Mastersongs, “Lieder 

in English.” 

















40 Avenue Road, Regent's Park, N. W., London 


CARUSON 


Endorsed by Messrs. Caruso, Polacco, Scotti, Amato, 
and De Luca of the Metropolitan Opera Company 














Residence Studio: 
“The Nevada,” Broadway, cor. 7oth St., New York 
Telephone Columbus 2922 














CLASS OF TEACHERS 
MUSIC STUDY 

From left to right: Carrie Long Hempell, Cornelia Brownlee, 
Marian E. Bridge, Marguerite McClung. Second Row: 

ters, Cara Garrett, Eleanor Inez Powell. Front Row: 


A RECENTLY FORMED CHICAGO 


STUDYING THE “DUNNING SYSTEM OF IMPROVED 


FOR BEGINNERS” 


Zollie Garrison, Mary E. Brechiesen, Ernestine C. Beckwith, 


Ruby Frazier, Nannie Chandler, Carrie Louise Dunning, Clara Win- 
Maggie Smith, Jessie Kitchen, Clara F. Davis 





MARIE LOURENA IS PREPARING 
FOR THE CONCERT STAGE 


Talented Pupil From the Thorner Studios Chats With 
Musical Courier Interviewer 


Marie Lourena, a talented pupil from the William 
Thorner studios, New York City, just cannot help sing- 
ing; she has sung all her life (which is not so very long, 
as Mlle. Lourena is youth personified) and expects to 





MARIE LOURENA, 


Mezzo-Soprano. 


sing as long as her lovely voice remains, She is one 
of those fortunate beings gifted with a natural voice, 
and to use her own words, “I sang all the time, but I 
wasn’t using my voice right; then I went to Mr. Thorner, 
and after a few lessons, my throat didn’t trouble me any 
more had, and I didn’t have to have any oper- 
ation for it as the specialists said I should. After thirty 
lessons with Mr. Thorner,” pausing, “you know what I 
could do, for you heard me then at the studio.” 

The writer nodded a pleasant recollection. 

“And now after dafly lessons, all summer, you can 
Mr. Thorner is a won- 


as it 


imagine the change in my voice. 
derful teacher!” 

Thus the vivacious, dark eyed young girl chatted on 
and the writer learned that she was the daughter of a 


Spanish basso and a French Algerian lyric-soprano. “So 
you see, I couldn’t help being a mezzo-soprano,” she 
added with a twinkle. 

“Are you working hard?” questioned the writer. 

There was a tinge of resentment in the reply. 

“Work? with daily lessons and so much to do? Indeed 
I work!” 

“Opera?” 

“No, concert repertoire, Both Mr. Thorner and 
self are convinced that this is my field.” 

“What of your musical equipment aside from your 
lovely voice?” 

“Well, you see, I was convent raised and have studied 
music all my life with the best of teachers, and I was 
brought up on it at home. I lost my parents when I was 
still very young. I have taught piano, organ, theory—and 
have done a bit of composing (hesitatingly), but more of 
that some other time.” 

“You sing in French, that I know. 
guages do you know? Italian?” 

Mile. Lourena nodded assent. 

“And in English, of course, that goes without saying; 
and you know Spanish?” 


my- 


What other lan- 


“Of course.” 

“And German?” 

“T ain learning that.” 

A few words with Mlle. 
isly the interviewer that here is a singer who cannot 
help but succeed, for aside from fundamentals 
voice, music:anship and personality—she has a desire for 


Lourena are sufficient to sat- 
those 


work, the backbone of success, and plenty of pluck and is 
happy because she “knows that she is with the right 
teacher.” 


Thibaud Will Bring His Family 

“In our new photographs we still have a military aspect,” 
writes Jacques Thibaud concerning his plans to come to 
America, bringing Robert Lortat as his supporting pianist, 
“for our moustaches are much in evidence. I wonder if 
the American public will recognize me!” 

Thibaud writes that he and Lortat will sail from Bor- 
deaux on the steamer Lafayette, scheduled to leave Oc- 
tober 7 and to arrive in New York a week later. The 
French violinist is bringing his wife and two children, who 
will remain in America until the close of the war. In 
connection with his intention to bring his family, Thibaud 
was much perturbed over reports which the French papers 
carried of the epidemic of infantile paralysis in this coun- 
try, but a cable from his manager, Loudon Charlton, has 
set his fears at rest. 

“Our newspapers state,” he writes, “that America is being 
devastated by a terrible plague, and that the situation has 
become so serious that it is planned to close all theatres 
and concert halls.” Mr. Charlton’s message of reassurance 
evidently served its purpose, for a subsequent cablegram 
brought word of Thibaud’s definite plans for sailing. 
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Published every Saturday by Musical Courier Co. 
Devoted to the interests of the Piano Trade, 


Herewith the musical season is declared open of- 
ficially. Now let the pent up sounds break forth. 
—— 

Charles Dalmores, the French tenor, sailed last 
Saturday, September 30, from Bordeaux, and is due 
in New York October 6. 

—e— 

Deems Taylor, composer and one of the editors 
of the New York Tribune, sailed Saturday for a 
three months’ stay in Europe. 

aiakieifiltitideaiale 

Paderewski has bought a ranch in California. 
The property is known as Rancho San [gnacio, and 
is located in San Luis Obispo County, west of Paso 


Robles. 
— 


It is announced that Warslav Nijinsky will ap- 
pear, during the coming season of the Diaghileff 
Ballet Russe, in his most famous role, that of the 
faun in “L’Aprés-Midi d’un Faune.” 

‘ieiesiiaahininti 

Cleofonte Campanini has made a very valuable 
addition to his Chicago opera forces by the en- 
gagement of Amelita Galli-Curci, the celebrated 
Italian coloratura soprano. 

gp sd SAO 

Teresa Carrefio will give her only recital in New 
York on Friday evening, October 27, at Carnegie 
Hall. It will be her first appearance in this city in 
three years and the only recital this season. 

; 6 

The London Music News has discovered some- 
thing new in music—“lady voices.” We have heard 
of those mysterious things, “female voices,” but 
“lady voices” appear to be even more intangible as- 


sets. 
—__@——_- 


During his recent visit to South America, Camille 
Saint-Saéns was invited to write a national hymn 
for the Republic of Uruguay, and did so. This 
composition has been adopted as the official national 


hymn. 
—_e@—— 


The opening concerts of the Philadelphia Orches- 
tra will take place October 13 and 14. There is to 
be no soloist, and the program*embraces Beetho- 
ven’s “Coriolan” overture, Brahms’ third symphony, 
Reger’s “Hiller” variations, and Sibelius’ “Fin- 


landia.” 
a ee 


The absurd rumors that Giorgio Polacco is not 
to return from Italy to the Metropolitan this sea- 
son are best set at rest by a revelation of the fact 
that, at Mr. Polacco’s cabled request, a New York 
agent has just signed a lease for the apartment in 
which he is to live the coming winter. 

cxtmomnsi(eeananian 

Russian ballet is not a fleeting apparition in 
America, as some would be wiseacres predicted some 
years ago. Russian ballet has come to stay, for it 
taught Americans that the terpsichorean art consists 
of infinitely more things than poising on one’s toe 
and pirouetting with staccato movements. 

—_o——_ 

Ernest F. Eilert, president of the Musical Cou- 
rier Company, also president of the Eilert Printing 
Company, successor to the Blumenberg Press, and 
Richard W. Lawrence, of the Kohler Piano Indus- 
tries, were chosen Presidential electors for the State 
of New York at the meeting of the leaders of the 
Republican party in Saratoga, Thursday of last 


week. 
— 


Those who like to see dancing at its very best 
have had a treat at the Palace Theatre this week. 
Marion Morgan’s company is, to use a trite phrase 
in its right meaning, second to none. If it were.not 
ungallant to the visiting young ladies of the far 
famed Russian Ballet we should be inclined to sug- 
gest that Miss Morgan’ s dancer's not only are fully 
equal to their rivals in the terpischorean art, but 


have a decided advantage when it comes to the gifts 
bestowed by nature. 
cntsseesniliaeuainale 

If all the composers had a union, could they go on 

strike and force the public to accept Schonberg? 
———-—— 

While Europe now is assembling troops for more 
war, America is assembling orchestral players for 
the winter’s symphony concerts. 

———— ae 

On October 20, the Baltimore Symphony Orches- 
tra, Gustav Strube, conductor, will open its season. 
Marcella Craft will be the soloist. 

sched lpiasctereme 

Many new books on music are issued every year. 
Several hundred thousand of them are in existence. 
Not one of them has explained what music is. 


a Cone 


The late Fritz Steinbach of Cologne was known 
throughout Europe as a specialist in conducting the 
music of Johannes Brahms, particularly his sym- 


phonic works. 
——o——— 


George Baklanoff, the Russian baritone, who will 
appear again this season with the Boston-National 
Grand Opera Company, arrived in New York on 
Saturday and went on at once to-Boston to take part 
in rehearsals there. Elvira Amazar, soprano of the 
company, arrived on the same boat. 


———— o> 


The New York Philharmonic Society’s subscrip- 
tio concerts plans in Manhattan include twelve 
Thursday evenings, sixteen Friday afternoons, four 
Saturday evenings, and twelve Sunday afternoons, 
for all of which the subscription books were opened 
to the general public on Monday, October 2, at Car- 
negie Hall. 

a en 

The Orchestral Society of New York, Max 
Jacobs, conductor, now in its second season, will 
give a series of four symphony concerts at the 
Cort Theatre, Sunday afternoons, November 5, De- 
cember 10, January 14, and February 11. A group 
of American compositions will be on each program 
and an American artist will be featured as soloist. 
The society will also give three concerts in 
Brooklyn. 

a Cnpeaeees 

Leopold Stokowski has selected the soloists for 
the projected Bach “Passion” performance in 
Philadelphia, They will be Florence Hinkle, Mar- 
garet Keys, Morgan Kingston, Reinald Werrenrath, 
Herbert Witherspoon. Mr. Stokowski is rehears- 
ing in New York with those artists at present, al- 
though the production is months away. In this re- 
spect the conductor is duplicating the zeal and ardor 
with which he prepared the Mahler symphony iast 
year. 

ceepniaill roma 

Lieutenant Armand Croneau, of the 166th Regi- 
ment, French Infantry, after being mentioned three 
times in army orders for distinguished bravery, has 
recently received the red ribbon of the Legion of 
Honor. Lieutenant Croneau is better known to the 
world under his stage name of Maurice Renard. 
He is a distinguished operatic baritone, and has a 
truly international reputation. At the age of fifty- 
two years he enlisted at the beginning of the war as 
a private. 

—o— 

Today (Thursday), October 5, the Maine Music 
Festivals open in Bangor, under the direction of 
William Rogers Chapman. The concerts continue 
in that city Friday and Saturday, and are repeated 
in Portland, on Monday, Tuesday and Wednesday 
of next week. The soloists for this, the twentieth 
season, are Geraldine Farrar, Nina Morgana, Elea- 
nor Painter, Ethelynde Smith, Martha Hawes Hill, 
Louis Graveure, Eddy Brown, Theo Karle and 
Ernest J. Hill. 
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VARIATIONS 


By the Editor-in-Chief 


The Old Story 

A few days ago we heard a young woman play 
the violin. She is about eighteen. She performed 
Corelli, the “Lucia” fantasie, the d’Ambrosio con- 
certo, several small numbers, and Bach’s “Cha- 
conne.” The young artist’s tone is voluminous, 
sympathetic, refined. Her technic is beyond criti- 
cism. Also her intonation, musicianship and inter- 
pretation. She has style, authority and unusually 
temperamental delivery. The hearing was private 
and took place in a room. 

“You should appear in public; you are a true 
artist,” we said. 

“T have played in concert, both in my own coun- 
try (a Slavic one) and in London.” 

“Were your notices good ?” 

“They were splendid.” 

“Did no engagements result from the London ap- 
pearance ?” 

“None.” 

“Had you a manager?” 

“One of the best known.” 

“How long have you been in America?” 

“About a year.” 

“Have you given a concert in New York?” 

“Fe” 

“Did you receive newspaper praise?” 

“Yes, enthusiastic praise.” 

“Have you received any engagements since?” 

“No.” 

“Have you a manager ?” 

“I have no money; most of them ask for money 
for managing me.” 

“Do you advertise in the music papers ?” 

“I have no money.” 

“How did you happen to come to America ?” 

“A manager heard me abroad and later wrote to 
me from America, urging me to make appearances 
here.” 

“Did he guarantee you any engagements ?” 

“No. He said that for $500 he could book me, 
do all the advertising, and make all necessary ar- 
rangements.” 

“Did you pay him the $500?” 

“Yes. I-sent him the money before I left 
Europe.” 

“Has he done anything for you since your arrival 
here?” 

“Nothing.” 

“What explanation did he give you r 

“He said that I was unknown and that there was 
no demand for my services.” 

The rest of the conversation we had with the 
young violinist concerned her artistic future, which 
looks very dim and drear to her at this moment 

We repeat that she has a voluminous, sympa- 
thetic, refined tone; her technic is beyond criticism ; 
also her intonation, musicianship and interpretation ; 
she has style, authority and unusually tempera- 
mental delivery. 

Does any one wish to hear this girl play? Is any 
* one willing to pay to hear her play? Must she be 
pushed aside and forced into oblivion merely be- 
cause she is poor? It would seem so. To play as 
well as she does evidently is a crime and she is be- 
ing punished for her talent. 


Terpsichore, Jr. 


Not every young artist is a shrinking violet like 
the heroine of the preceding paragraphs. We are 
the possessors of a letter addressed recently to 
Maud Allan, and we shall reproduce it here in full, 
omitting merely the writer’s name and address. The 
address, by the way, was that of a well known girls 


school in Pennsylvania. In that connection, note the 


‘ grammar and spelling of the attached missive. It 


is an answer to an advertisement published by Miss 
Allan’s representative for assisting dancers in a new 
production. Here is the curiosity: 

September 21, 1916. 

Dear Sir: I have saw your advertisement in the New 
York Times and I am applying for the proposition. I 
am not a dancer or do 1 know much about dancing, but 
I am willing to learn, that is if you are willing to give me 
a Chance. 

Now I suppose you would like to know how I look, 
and my height and weaght. Well, I am not very perttey. 
I have dark eyes and round face and dark hair, concid- 
ered good looking, 

Il am § ft. 4 in. high 

I weagh 1.67 Pounds 

I am 28 in around waist 

“ «40 in bust. 

Hopeing to hear from you soon, I am, 

Sincerly, 
x, 


P, S.—Please excuse my writting as I have a bad pen. 
to write with. and please try and give me a chance to 
learn to dance. 


Our Mail 


Moments that gave us pleasure in the morning’s 
mail just opened were these: 

From Fortune Gallo (dated Quebec, Can.), im- 
presario of the San Carlo Opera: “Our performance 
of ‘Carmen,’ which is to be given here tomorrow 
night, is sold out, and the demand for seats is so 
great that the manager of the theatre wanted to 
know if I could arrange for a special performance of 
the same opera either tomorrow (Friday) morning 
or in the afternoon. I told him I am reasonable 
and did not want to take all the money away from 
Quebec, but that they could save it for me for next 
year.” 

From Charles Wakefield Cadman (dated Pitts- 
burgh, Pa.) : “I have a letter from Alice C. Fletcher, 
the famous scientist and pioneer Indian folklore in- 
vestigator and Indian bureau authority, in which she 
tells me that she and Francis la. Flesche, the full 
blood Omaha Indian, now with U. S. Bureau of 
Ethnology, are coming from Washington, D. C., to 
New York especially to attend my New York recital 
on the 17th. They are, of course, the greatest au- 
thorities on my subject, and I feel highly compli- 
mented.” 

From Arthur M. Abell (dated Berlin, Germany) : 
“T received the Musicat Courter of August 10, 
containing the reproduction of the post card from 
my sister and Spiering. The card itself has not 
arrived. A letter from Spiering dated April 3 has 
just reached me. . I suppose I will get the card by 
next Easter. The Musica Courter comes regular- 
ly, and I am glad everything seems to be going so 
well in America. Greetings to all.” 

Interchangeable Art 

When a critic wishes to be complimentary to a 
pianist he says that he “sings” on the piano; a vio- 
linist whose voluminous tone pleases the musical 
writer is told that he makes his instrument sound 
like a cello; a cellist of technical ability receives 
the recommendation that he handles the knee fiddle 
like a violin; a coloratura singer is compared to a 
flute, and a baritone or basso has a resonant or 
resounding voice as rich as the tones of an organ. 


Who Is It? 
This is a photograph of an illustrious musical per- 
sonage : 
Favorite birds—Songbirds. 
Favorite book—Bankbook. 
Favorite heroine—Nedda. 


Favorite novel—“The Soul of a Tenor.” 

Favorite character in fiction—The fabled gentle- 
man whose song melted stones. 

Favorite hero—Canio. 

Favorite sex—Female. 

Favorite quotation-——“To him who hath shall be 
given.” 

Favorite amusement—Caricaturing. 

Favorite element—The C. 

Favorite sound—Applause. 

Favorite game—Playing jokes. 

Favorite bread—Roles. 

Favorite exercise—Bowing to the audience. 

Favorite pastime—Sending drafts to Italy. 

Favorite words—“Bravo,” “Encore,” “Bis.” 

Favorite machine—Victor. 

Favorite photograph—His own. 


Prelude 


This is the open season for fall weather, chest- 
nuts, symphony concerts, recitals, grand opera, 
chamber music seances, dry lectures and wet maen- 
nerchor meetings. LEONARD LIEBLING. 

Severe the” WY naa 
SCOTT’S SCOTCH SONGS 

An audience composed of men as eminently intel- 
lectual and broadly cultured as Sir Walter Scott was 
would be considered well worth the attentions of our 
singers today, even though some musicians profess 
to believe that we are very much in advance of the 
older generations. 

This is what Scott had to say about native and 
foreign music: 

Anne is practising Scots songs, which I take as a kind 
compliment to my own taste, as hers leads her chiefly to 
foreign music. I think the good girl sees that I want and 
must miss her sister’s peculiar talent in singing the airs of 
our native country, which, imperfect as my musical ear is, 
make, and always have made, the most pleasing impression 


on me. And so if she puts a constraint on herself for my 
sake, I can only say, in requital, God bless her. 


Scott wrote these words in his private journal for 
December 7, 1825, and they are, presumably, the ex- 
pression of his honest thought. We must remember, 
however, that Scotland is rich in folksongs of a very 
high quality. Most of those songs are superior in 
musical merit to the Italian arias in vogue a century 
ago. Scott’s musical taste was not so bad, after all. 

—— 
’ HIGH PAY FOR MUSIC 

Some interesting comments on a recent MUSICAL 
Courier article are made by Henry T. Finck in his 
New York Evening Post column : 

What singer or player has received the highest emolu- 
ments? Caruso? No, he gets a paltry $2,500 for singing 
a whole evening. Jean de Reszke got $2,000 and sometimes 
more for an evening’s work. Col. Mapleson had to pay 
Adelina Patti $5,000 in cash every time she sang at the 
New York Academy of Music. Paderewski once took in 
over $7,000 at a recital in the Chicago Auditorium. Does 
Arthur M. Abell therefore err when he asserts in one of 
his interesting articles on Paganini printed in the MUSICAL 
Courter that that dazzling virtuoso, when he visited Paris 
in 1831, had receipts which “have never since been equaled 
by any violinist, or, in fact, by any artist?” ... . Paganini did 
very well in bagging 19,080 francs at his first Paris concert, _ 
and 11,502 at his eleventh, The tenth, for charity, yielded 
only 6,105. It is to be remembered that, as Mr. Abell points 
out, money at that time had fully three times the value 
it.has today, and that the drawing capacity of artists in 
general was then scarcely one-tenth of what it is now. 
Looked at from this point of view, Paganini’s 20,929 francs 
at his fourth concert in Paris equals about $12,000, which 
makes him the best paid musician of all times; perhaps, 
but what about Jenny Lind and John McCormack? 


——-@ --- 

The Greater New York Music Publishers and 
Dealers’ Association at its first regular annual 
meeting of the season, the second Tuesday in 
November, will consider changing the by-laws so 
as to increase the dues with the idea of establish 
ing permanent quarters for the officers and mem- 


bers. 
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FEDERAL PROMOTION OF MUSIC 


The Musicat Courter is in receipt of an anon- 
ymous communication, which is put in the form of 
a letter to Our Uncle Sam and signed by “Your 
nephews and tiieces.” It has to do with the de- 
velopment of music under federal patronage, the 
means to the end being the cultivation and en- 
couragement of military bands—not private bands, 
but those attached to some regular military body. 
lhere is much interesting matter in the communica- 
tion and food for thought in the suggestions put 
forth. Herewith follows a part of it: 

Dear Uncle Sam 

One of our older cousins was telling us today of his 
early boyhood. When a boy of 8 years, he was out West 
at a farm visiting for a whole summer, and one day the 
threshers came, one of them bringing a cornet and a little 
red book marked “Solo B flat Cornet,” all in a nice wooden 
box, painted brown, Our cousin seated himself upon the 
plow in the absence of all others, and explored the fields 
of “Star Spangled Banner,” “Red, White and Blue” and 
“America,” and the entire volume in red, which contained 
all the songs we call ours. He found it easy, for under 
each note was 1, 2, %, '4, ete. a figure for every finger. 
Anyway, he learned his fingering that way, and played a 
fine concert for the threshers when the day was over! He 
found also among the other treasures of the hired men a 
fiddle (he learned later that it was not a violin). It was 
easy to play an entire book full of Irish reels, also, because 
here, too, someone had carefully directed the fingers by 
figures 

When he went back home to the Middle West, he found 
the town band the ‘chief attraction, and in a few years, 
despite his short trousers, he was made the proud leader of 
the organization which “discoursed sweet music” in the 
courthouse park, two evenings each week, the weather per- 
mitting it. He says he remembers playing “Old Kentucky 
Home” with variations, for euphonium, clarinet, piccolo, 
cornet, basses, trombones, and at that time would not have 
traded worldly powers with Emperor Joseph! Presently 
the earnings from the subscriptions of the business men 
permitted the purchase of fine new green uniforms for 
the entire personnel, a new bandstand, and, best of all, a 
new budget of music which included “Robin Hood,” as 
well as the old Italian war horses, which the freight clerk 
(solo E flat alto) happened to know about by looking over 
the shoulder of the leader of a traveling band; but above 
all others of interest was a march by Sousa, “The Wash- 
ington Post,” and later some more, “The Gladiator,” “King 
Cotton,” and finally all were added to the repertoire, till 
the “Invincible Eagle” figuratively and literally spread his 
pinions over the populace, and, for no small portion, over 
the “leader of this village band.” He told us that he had 
seen Sousa conduct, and had heard the overture to “Tann- 
hiuser” at this wonderful concert, and that he cried be- 
cause he couldn't go to school and learn something worth 
while in music, for he had seen enough to realize that cop- 
ducting the town band with his left hand and playing cor- 
net with his right was not the way it was done at head- 
quarters! And that music was something else than uni- 
forms, parades, and bouquets handed over the banisters, 
though even this was bliss indeed! How could, and how 
should he study? This question was in part answered at 
once by the morning’s mail, which brought a copy of a 
magazine published in the interest of bandsmen. It con- 
tained a “score!” A score of a Sousa march—a new idea— 
but a brilliant one, for up to now a score was never thought 
of by our cousin. However, he had found a teacher! The 
teacher didn’t know it then, nor does he yet, but that 
printed score in the magazine was the direct cause of our 
cousin copying in score the entire output of Sousa marches 
up to date and a study of instrumentation thus laid out 
produced the desire to write 50 or 100 marches in this form, 
4 la Sousa! And, if it were good to do marches that way, 
why not apply the same treatment to the other forms? This 
was also done, for had our candidate known of such things 
as printed scores, he had not the means of obtaining them. 
There was no Carnegie library, nor “music in the public 
schools” where instrumentation might be studied. And, 
Uncle Samuel, you had not a place where he could study, 
either. It occurred to us then that you might not object 
if we suggested that the bands of your National Guard be 
made the object of your personal study, to the end that, 
in each company, there be stationed a bandmaster of best 
qualification, whose standing shall be respected as an offi- 
cer, whose powers shall be backed by your support, and 
whose influence may be exercised for the good of these 
same solo B flat cornet players whose ambitions are 
thwarted through the poverty of localized opportunity. 
This is the chief influence and background for musical 
taste and development in all other countries—why not also 
in yours? The people pay for militarism, and music is a 
large part of this feature of your government. There is 
perhaps enough money now spent upon this item, but there 


is no “secretary” of this branch of the service, who, as a 
specialist, in an honorable office, could set this whole mat- 
ter of musical development on the proper basis in every 
vicinity where a company of the National Guard is sta- 
tioned. It needs only the creation of the office, and your 
discipline, to establish a musical bulwark which would at- 
tract to itself some of the best talent we possess, for your 
auspices would make it ethically honorable, and the result 
would be, not only band concerts, for orchestral and cham- 
ber music would appear as well and perhaps, also, oratorio 
and the opera. We think it would make better citizens and 
a better country. Let us hear from you some day. 
Your neglected but hopeful 
NEPHEWS AND NIECES. 
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THE MOP OF GENIUS 





Journalists flitting from subject to subject, like 
the busy bee extracting honey from every flower, 
now and then dash off a paragraph or two concern- 
ing the musician and his ways. The researches of 
the journalist, however, are more tonsorial than 
psychological. He comments on the hair, but not on 
the brain, apparently taking for granted that the 
man who is long on hair is short on intellect. Su- 
perficially, perhaps, the journalist is right. The 
man who likes to look eccentric is weak in the head, 
no doubt. But the man who finds that it pays to 
look eccentric is not so much of a fool as some of 
the scribblers would like to make their readers be- 
lieve. The matinee idol makes money easily, and 
there is no denying the fact that without the sup- 
port of women no concert would pay. It is also 
undeniable that very many women are strongly in- 
fluenced by the personal appearance of a musical 
artist. Many a second rate pianist plays his instru- 
ment by main force and captivates his lady admirers 
by mane force. Quite an ordinary tow headed per- 
former becomes transformed in the fancy of a sen- 
timental girl into a poetic artist with sun kissed hair, 
or a golden halo, or some such nonsense. 

If the same yellow headed artisan had his hair 
cut short, like a worthy mercantile citizen in the 
summer time, his mesmeric powers would leave him 
and his bewitched admirers might rub their eyes 
and wonder at the dream that had entrained them. 
Then why should he get his hair cut? Money ex- 
tracted from feminine purses will purchase just as 
much as masculine and filthy lucre. No man can 
be blamed for having a second or third class intel- 
lect. And if a third class musician finds he can do 
better for himself with subtropical hair and exotic 
cravats, why should he ‘do without those aids to 
adoration and advertisement? 

Do journalists give free paragraphs to musicians 
close cropped or partly bald, or dressed like ordi- 
nary human beings? The newspaper writer who 
reported that he had met an ordinary man in com- 
mon clothes, and with normal hair and no distin- 
guishable signs of any particular trade in him, would 
lose his job. 

Therefore we maintain that it is no mark of fool- 
ishness for a musician to do what pays him best. 
Moreover, let it be remembered that some of the 
greatest musical artists that ever lived were very 
weird looking specimens of humanity. 

cnsinbatiilcnasisinn 


MODESTY AND EFFICIENCY 


Said the Herald of September 19: “That another 
Spanish singer (Hipolite Lazaro) is to be added to 
the forces of the Metropolitan Opera Company was 
reported yesterday”—yesterday being, in this case, 
September 18. Quite interesting, except for the 
fact that the Mustcat Courter of August 31 said: 
“Ippolite Lazaro, a Spanish artist, who was leading 
tenor with the Bracale Opera Company last season, 
has been engaged for the Metropolitan Opera, sea- 
son of 1917-18.” Once more modesty forbids us 
from hinting that, for early news in the musical 
world, the music editors of the dailies should turn 
to that old, reliable and enterprising weekly—the 
Musica Courier. 


THE INIMITABLE HOLBROOKE 


At the end of the following letter, which we have 
received from Joseph Holbrooke, the inimitable 
—in many ways—English composer, he writes, “I 
trust you will have the courage to print this.” We 
hasten to assure Mr. Holbrooke that it requires no 
courage on our part to reprint his lively, vivacious 
and refreshing letter. It is indeed a pleasure to do 
so, and we should have done it even had he not 
dared us. 


We shall also reprint, when space permits, some 
articles from the London Musical Opinion and Mu- 
sic Trade Review written by Mr. Holbrooke and en- 
titled “Adventures in America. Some Notes on a 
Tour Through the States in June, 1915.” Chicago 
broke an arm and rib for Mr. Holbrooke, but those 
appear mere trifles compared to the fractures of his 
equanimity and temperament which the United 
States as a whole appear to have inflicted on the un- 
fortunate gentleman. 


We offer the letter and adventures without com- 
ment, except to say that Mr. Holbrooke is mistaken 
in thinking that we had seen his “Adventures in 
America” before writing the “offensive” editorial 
which appeared in the Musica Courter for July 6. 
But we must insist that, though we appear unfor- 
tunately to have been offensive to Mr. Holbrooke, as 
he so delicately puts it, he is in no way offensive to 
us. On the contrary, we are greatly indebted to 
him for furnishing us with a lot of vigorous “copy.” 
May he live long and flourish, he and his composi- 
tions. The band will now play J. Philip Sousa’s 
“Hands Across the Sea’’! 


Wernfawr, Harlech, 
North Wales, July 22, 1916. } 


Dear Musicat Courier—As you say, you are dear to 
me—at this rate of exchange—to invest in the MUSICAL 
CourIER to be rewarded by some facetious remarks, and 
rude is indeed very dear! J must after this see that I do 
not deserve it again! 

For your own benefit and for your readers in answer 
to your rather offensive suggestion that my operas would 
not have had public performance if the librettist had not 
been interested, I must correct you, for you are lamenta- 
bly wrong in your surmise, although you had some reason 
to have this “back street” opinion, no doubt? 


I must tell you at the risk of contradiction that the poet 
in question is a very fine artist—and did insist on a public 
show, against my wish, and 1 intended writing these works 
with no public performance in view, because I believe in 
them. I am unfortunate if Mr. Legge does not, but he 
does not belong to any unanimous party at all in regard 
to my work, and if you wish for proof of this I will send 
for dates and papers to prove this. 

No donbt you are annoyed at something which I have 
since remarked about America? Be easy—it will not af- 
fect America—it will rebound on the writer—who was 
both robbed and injured in your enterprising cities. 

I pray ' am not an “English Wagner.” Who the devil 
wants to be? And echo answers—what does the MUSICAL 
Courter know of my work,‘anyhow? And a small voice 
says as much as Mr. Legge—or a little less! 

Yours sincerely, 
JosepH Ho.srooke. 

I trust you will have the courage to print this, and be 
pleased with this note paper! 


eee” ee 


Abigail McGinley Johnston, of Shippensburg, Pa., 
who has just passed her eightieth birthday, has to 
her credit what is probably the longest term of con- 
tinuous choir singing ever known. She began at the 


age of thirteen and is still in her accustomed place. 


in the choir loft every Sunday. 
—-O—---- 


John McCormack, opening his season at Boston 
Sunday evening, met with his usual experience of 
being compelled to crowd the audience of nearly 
four thousand who wished to hear into every last 
nook and cranny of the Boston Opera House. 


——--<O-—--- — 
The Oratorio Society of New York will present 
Bassi’s “Joan of Arc” on December 6, not Decem- 
ber 8, as originally announced. 
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Harold Fix, Pianist, Has Place for a 
Few More Talented Pupils 





Harold Fix, well known for his ability as a pianist- 
teacher, has decided to take a few additional pupils of 

















HAROLD A, FIX, 
Pianist. 

talent at his studio, 181 West Seventy-third street, New 

York City, which opened on October 1. 





Mme. Gadski Plans Popular Recital 





Four groups of songs, ranging from Lieder of Schubert 
and Schumann to folksongs of France, Russia, Germany, 
England and Ireland, will be sung by Johanna Gadski at 
the popular recital she will give in Carnegie Hall on Sun- 
day afternoon, October 8. The soprano, encouraged by the 
large attendance at Madison Square Garden in August, 
and the throngs that heard her at the recent Stadium 


operatic performance, wishes to make this appearance in 
every sense a popular one, and she has therefore decided 
upon a scale of prices very much lower than has ordinarily 
obtained. With balcony seats as low as 25 cents and the 
entire dress circle at 75 cents—about half the regular prices 
—she feels confident that many persons who ordinarily find 
New York recitals beyond their reach will be enabled to 
attend. Other features of the program will include several 
songs in English, among them a setting of Stevenson's 
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“Children’s Songs” by Francis Moore, who will act as the 
singer’s accompanist on this occasion. 

Mme. Gadski left New York quite unexpectedly last 
week to fill an emergency engagement in San Francisco, 
making a special trip to the Coast to sing the title role of 
“Aida” in an out of doors performance for which Mme. 
Destinn was originally engaged. The latter’s detention in 
Austria made an eleventh-hour change necessary, and Mme. 
Gadski answered the summons. 





Kathleen Hart Bibb’s Activities 


If re-engagements are indicative of success Kathleen 
Hart Bibb can surely be said to be achieving it. Her ap- 


pearance in 1915 with the choral club at Red Wing, Min- 
nesota, as soprano soloist in “The Creation” was followed 
by an immediate re-engagement for “The Seasons,” which 
was given in 1916. Her triumph was even more pro- 
nounced than the one of the year before, and now her 
services have been requested for the oratorio to be given 
next year, which will probably be “Elijah.” The popu- 
larity of her song recitals is well known, and among the 





KATHLEEN HART-BIBB, 


Successful Minneapolis Soprano, 


series of concerts being arranged for her in Kansas are 
many return engagements. After a summer of almost 
continuous recital work this enthusiastic young singer is 
opening her winter season with a song recital the latter 
part of October in Mankato, Minn. 



















Removed to 








65 Central Park West, 
Cor. 66th St. 
Tel. 5962 Columbus 


The Boice pupils are constantly 
before the public, in church, con- 
cert, oratorio and opera. 
guaranteed. 
No breaks in the voice. 


Results 
Impeccable Diction. 


‘‘Broken voices mended, range of voice extended” 
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Worcester Initiates Fall Festival Brilliantly 


(Continued from page 5.) 

works. This inspires in the members of the orchestra 

mplete confidence and assurance, which was convincing- 
ly apparent at this concert. Percy Grainger, the Aus- 
tralian pianist, soloist, was called upon for a fine and vig- 
orous program. He played his numbers charmingly and 
interest that was satisfying and pleasing to hear. 
own brought forth much 
pleasure, being expressively and skilfully played. Wor- 
cester music lovers having heard so much in favor of 
Mr. Grainger, both as a pianist and composer, were there- 
fore all expectation and well prepared to hear a truly 
thorough musician and artist; their delight and display of 


with an 


Mr. Grainger’s compositions 


on 
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SUNSHINE AT WORCESTER. 

Theo Karle, tenor; Henriette Wakefield, contralto, 
and Wilfred Glenn, 








Left to right 
bass. 


enthusiasm convinced one that there was no possibility 
of disappointment. The audience enjoyed all of Mr. 
Grainger’s playing and demonstrated sufficiently this by 
its applause, However, much of the applause was given 
and the enthusiasm shown Mr. Strube and the orchestra. 
The incidental solos in the Strauss number were satisfac- 
torily played by J. Keller, cellist, and F. Wittman, viola, 


members of the Boston Symphony Orchestra, 


Third Concert, Thursday Evening 
“Psalm XLVIL” (in the Vulgate XLVI), op. 38 (Elo- 
Schmitt), sung by Marcella Craft, soprano, and 
Rossini’s “Stabat Mater,” with the following soloists: 
Marcella Craft, soprano; Henriette Wakefield, contralto; 
Theo Karle, tenor, and Wilfred Glenn, bass, were the 


rent 


offerings. 

There seemed to be a great deal of interest shown in 
this concert, in advance, and much was expected of Mar- 
cella Craft as soloist and the chorus in Florent Schmitt’s 
“Psalm XLVII” given here for the first time, The 
soloists in the “Stabat Mater,” Henriette Wakefield, con- 
tralto; Marcella Craft, soprano; Theo Karle, tenor, and 
Vilfred Glenn, bass, had enjoyed a great deal advance 
praise. There was no disappointment. The audience was 
profusely demonstrative of its satisfaction and enjoyment. 
Schmitt's setting of the Forty-seventh Psalm for or- 
chestra, organ, chorus and soprano, although new to 
Worcester festival attendants, previously to this concert 
was given the first performance in America by the Ce- 
cilia Society of Boston in Symphony Hall, that city, on 
December 18, 1913, Dr, Mees being the conductor. On 
this occasion, Dr. Mees supported the chorus of 400 voices 
and Marcella Craft, excellently, The performance, as 
controlled by this painstaking leader, was brilliant and 
effective. Miss Craft made a profound and lasting im- 
pression by her skilful singing and emotional portrayal 
of this part 

“Stabat Mater,” Rossini’s favorite work, 
gave the chorus the opportunity to display its efficiency 
and also to show its worthiness to have the privilege of 
training under the capable guidance of Conductor Mees, 
a distinction which is properly appreciated. The chorus 
assuredly did credit to itself as well as to its leader. 


considered 


Miss Craft’s singing showed to best advantage the beauty 
of her pure, round tones, especially in the upper notes. 
As is quite essential, the singing of the “Inflammatus” 
gave Miss Craft the opportunity to demonstrate the com- 
pleteness of her dramatic ability which she skilfully did, 
greatly thrilling the audience. 

Henriette Wakefield, well known member of the Met- 
ropolitan Opera Company, proved by her artistic singing 
and musicianly understanding of the work the right to be 
considered one of the real American contraltos of the 
present, which she no doubt has the distinction of being. 
Miss Wakefield’s voice is of unusual, pure quality and 
brightness and reliance is always placed on her rendition, 
especially when singing in oratorio. Theo Karle was well 
received and can be considered an addition to the list of 
Worcester Festival favorites. It is difficult to recall a 
tenor who seems more at home in the role than this 
young artist, Karle sings with an abundance of assur- 
ance and his delivery is agreeably expressive. Wilfred 
Glenn, the young bass, to whom it is well, perhaps, to 
refer as a baritone with an excellent low register and 
whose voice ranges two octaves and a half, not alone im- 
mediately won the audience by his manly and decisive 
singing, but with his excellence of control, enunciation 
and the fine effect obtained in the recitative with the 
chorus, Mr. Glenn, following the concert, was engaged 
by a well known conductor of chorus to sing in oratorio 
in Providence, R. I., in November. “Old” Mechanics 
Hall was crowded to the doors as on the previous 
evenings, 

Friday Afternoon 


At Friday afternoon’s concert Marcella Craft was the 
soloist. Her first number was the scene and aria “Weh’ 
Mir,” from Wagner’s “Die Feen.” This work, com- 
pleted in 1833 and produced at Munich in 1888, is almost 
unknown and Miss Craft’s splendid rendering of Ada’s 
aria partook somewhat of the nature of a novelty. Her 
other program number was the final scene from 
“Salome” (Strauss). Considerable interest had been 
aroused owing to the fact that Miss Craft holds the sole 
American rights to this production, and this had been 
enhanced by the reports of the remarkable dramatic 
effects which she had attained in the performance of 
this work abroad. Although she was not in costume, 
by her gestures Miss Craft made plain to the listeners 
each point. Too much cannot be said in praise of her 
singing—it was that of the superb artist combined with 
the dramatic sense which makes ‘her work unique. 
Tumultuous applause and many floral tributes testified 
in a measure to the enjoyment of her listeners. 

Another work which was marked “first festival per- 
formance” was Smetana’s symphonic poem, “Richard 
III,” which the orchestra, under the inspired baton of 
Mr. Strube, gave with splendid effect. This work was 
chosen for performance in view of the Tercentenary 
Commemoration of Shakespeare. The other orchestra 
number was Beethoven’s third symphony, in E flat 
major, At the close of this work Conductor Strube was 
recalled again and again to acknowledge the enthusiasm 
both to his men and to the audience. It was undoubt- 
edly one of the best orchestral numbers of the festival 
and Mr. Strube’s masterly interpretation was truly 
impressive. 


“Artists’ Night” 


Friday evening, the fifth and last concert of the fes- 
tival, drew an unusually large and enthusiastic audience. 
It was fittingly designated as “artists’ night,” for Alma 
Gluck, Henriette Wakefield and Theo Karle furnished a 
program which was well chosen and well sung as was 
to be expected. Mr. Karle’s singing of the familiar 
“Celeste Aida” was fraught with new beauties, This 
young tenor, who is fast coming into his own in the 
musical world, has the gift of endowing everything that 
he sings with a vibrant personal touch. Coupled with 
this, he possesses a voice whose beauty has thrilled the 
hearts of those who have heard him within the com- 
paratively short time that he has been before the public. 
Its lovely quality and its ever increasing breadth of tone 
speak well for the healthy artistic growth of this artist. 
After this number, as was also the case following his 
interpretation of the aria “O Paradis,” from Meyerbeer’s 
“L’Africaine,” he was recalled repeatedly and forced to 
sing several encores. 

Alma Gluck is an artist whose singing has a strong 
personal appeal which makes her a favorite with music 
lovers everywhere. Her program numbers were the 
cavatina “Bel Raggio,” from Rossini’s “Semiramide,” 
and the “Ave Maria,” from Verdi’s “Otello.” She also 
pleased in the “Gallia” motet of Gounod, which she sang 
assisted by the chorus, orchestra and organ. 

A well grounded artist who possesses a sterling mu- 
sicianship is Henriette Wakefield, the popular contralto 
of the Metropolitan Opera Company, who, by her bril- 
liant singing at this concert, heightened the favorable 


impression created by her singing in the “Stabat Mater.” 
That she is a favorite with Worcester Festival audiences 
was amply demonstrated by the manner in which her 
numbers were received and the encores which were 
demanded. She gave the aria of Andromache from 
Bruch’s “Achilleus” with a warmth and beauty of voice 
which are seldom heard. Her other program number 
was the romance of La Cieca, from Ponchielli’s “La 
Gioconda.” 

With the exception of the motet, which was con- 
ducted by Mr. Mees, the orchestral numbers of the 
evening were given with Mr. Strube at the desk. These 
were the overture to Weber’s “Oberon,” which was the 
opening number; the ballet suite, No. 11 (Gluck- 
Gevaert), the suite from the incidental music to Sibe- 
lius’ “King Christian II,” Borodin’s symphonic sketch, 
“In the Steppes of Central Asia,” and the pizzicato and 
valse lente from the ballet suite “Sylvia,” of Delibes. 
In these Mr. Strube had ample opportunity to demon- 
strate to the satisfaction of all concerned that he is an 
orchestral conductor of the first rank, His readings 
were broad and replete'.with a masterly touch which the 
audience was quick to note and reward with enthusiastic 
applause. 

A report of this concert would be incomplete without 
a word in praise of the finished work of Mr. Mees in 
the motet. This able director, who has become widely 
known as a choral conductor of unusual attainments, 
maintained a complete control over his forces, both 
vocal and instrumental, in a way that brought the fifty- 
ninth Worcester Music Festival to a brilliant close. 
This added another deserved triumph for Conductor 
Mees and the Worcester County Musical Association, 


Notes 


Special mention should be made of the excellent ac- 
companiments of Mrs. J. Vernon Butler, who was an 
invaluable aid to the various soloists. Nor should the 
chronicler forget the fine work of Walter W. Farmer 
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AT TOE WORCESTER FESTIVAL. 
Marcella Craft (left) and Henriette Wakefield. 





at the organ, for his playing lent added distinction to 
many of the works. 

The officers of the Worcester County Musical Asso- 
ciation are Arthur J. Bassett, president; J. Vernon But- 
ler, vice-president; Harry R. Sinclair, secretary; George 
R. Bliss, treasurer, and Luther M. Lovell, librarian. 

All told there were eight rehearsals. These were 
open to the public and the large numbers which were 
in attendance showed that Worcester’s music lovers 
and out of town guests were anxious to enjoy the music 
at every available opportunity. 

As the four women in “The Children’s Crusade,” Min- 
nie L. Sample, Mabel B. MacGowan, Lusinn Barakian 
and Lotta M. Smith did excellent work, making the 
most of the portions allotted to them. 

On Thursday morning, Lambert Murphy and Marion 
Green visited some of the local schools accompanied 
by Charles I. Rice, who is director of music in the 
schools of the city. They sang before the assembled 
children and the applause which rewarded their efforts 
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was fully as enthusiastic as that which they received 
that evening. 

According to a statement credited to Mr. Lovell, 
librarian of the festival, all the tickets for the Friday 
evening performance were sold a week in advance. 

Ida I. Parrott was the press representative of the 
Festival Association, substituting for Minnie Ellam, and 
as such she performed her tasks in a most charming 
manner. 

Tyra C. Lundberg, of the editorial staff of the 
Worcester Telegram, covered the festival for the society 
column of that paper. 

An interested festival listener was George Hackett, 
who is connected with the Worcester Evening Gazette. 


“ SODER-HUEGK 


THE EMINENT CONTRALTO, VOICE TRAINER AND Gace 
Maker of many singers now prominent before the public. 
for her correct Voice Placement and Tone Development. eee 
prepared for Church, Concert, Opera, -s ane ements secured. 
Fall Term C Write for Dookint. 
Metropolitan Opera House, 1425 Broadway, New: York Phone, 6221 Bryant 


CORNELIUS VAN VLIET 


The Dutch Cellist 


2641 GIRARD AVE., SO, MINNEAPOLIS, MINN. 


Helen Brown Read 


—_—_—_—————- DRAMATIC SOPRANO 
5412 Woodlawn Ave. - - 


MLLE. MARIE LOURENA 


MEZZO SOPRANO 


Care of WM. THORNER, 2128 BROADWAY 
Telephone Columbus 2068 NEW YORK CITY 


THEO. HENRION 


Belgian Pianist 


NEW YORK RECITAL, AEOLIAN HALL, OCTOBER 12th 


Wolfsohn Musical Bureau, 1 West Mth St, New York 
Steinway Piano Used 


MILTONELLA 


BEARDSLEY 


PIANIST 
Personal Address: 101 Taylor Street, BROOKLYN, N. Y. 
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Canadian Tour Beginning 
Management: Antonia Sawyer, pam Balt New York 
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The 
Philharmonic Society 


of New York 





| 1916=SEVENTY-FIFTH SEASON=1917 





The winter of 19:6-17 will be the Jubilee Year of The 
Philharmonic Society, whose musical activities have been 
continuous since 1842. This anniversary will be fittingly 
celebrated by a festival series of five concerts, four of 
which will be incluled in the regular subscription series 
on Thursday Evenings, Friday Afternoons, Saturday Even- 
ings and Sunday Afternoons. 

THE ORCHESTRA 

The Philharmonic Orchestra, directed for the sixth 
season by Josef Stransky, will continue to maintain the 
high artistic standards which have adinittedly placed it in 
the front rank of the world’s orchestras. The programmes 
will again profit by Mr. werent s rare skill in arrange- 
ment and, as heretofore, only soloists of the highest rank 
will be engaged for these concerts. 























THE RICHARD STRAUSS 
NEW ALPINE SYMPHONY 
This latest work of Richard Strauss was announced 
for production by ‘Ihe Philharmonic Society last year, 
but through prevailing conditions the orchestral parts 
were delayed in arriving in this country and were not 
received until after the close of the season. The entire 
material is now in the hands of the Society, and this 
work of the greatest of living composers will receive its 
first New York production by The Philharmonic Orchestra 
at one of its earliest concerts. 











FELIX F. LEIFELS, Manager, Carnegie Hall 


NEW YORK 





He is a brother of Charles and Arthur Hackett, who 
are well known in the musical world. 

Among the members of the press who were observed 
at the festival were Olin Downes, of the Boston Post; 
F, T. Parker, of the Boston Transcript; Francis L, 
Regal, of the Springfield Republican; Mary Regal, of 
the Springfield Union; Elizabeth Cady Regal, of the 
Gazette, and Katherine M. Wright, of the Boston 
Herald. 


Several New York managers were in attendance in” 


the interests of their clients. Among those present were 
Antonia Sawyer, manager of Percy Grainger; Gertrude 
F. Cowen, manager of Marie Sundelius,and Marion 
Green; Walter Anderson, managing Wilfred Glenn and 
Henriette Wakefield; Kingsberry Foster, managing 
Theo Karle, and M. H. Hanson, managing Marcella 
Craft. 

Herbert Witherspoon, the well known basso of the 
Metropolitan Opera Company, was a festival visitor. 
Three of the four soloists in “The Children’s Crusade” 
have studied with this well known teacher. They were 
Florence Hinkle, Marie Sundelius and Lambert Murphy. 

The credit for the splendid singing of the children 
in the choral portions of Pierne’s work is due to Charles 
I. Rice, supervisor of music in the public schools or 
Worcester, and to his three able assistants, Theresa V. 
Dowd, Margaret L. Leahey and A. Louise Jones. 

Other visitors to whom the work of the children had 
an especial appeal were William J. Short, supervisor of 
music in the schools of Northampton; John A. O’Shea, 
Boston, acting director of music in the schools, and 
Grant Drake, Melrose, assistant supervisor of music in 
the Boston schools, 

After a very successful tour extending as far west 
as Omaha, Mr. and Mrs. Paul Hultman, of the Hult- 
man-McQuaid Conservatory of Music, returned home 
in time to attend the various festival concerts. They 
made the entire trip in their automobile, covering more 


-than 7,000 miles this summer. 


During the festival Mme. Sundelius was the guest of 
Mrs, Alfred Lawrence Aiken, who gave a reception in 
her honor on Wednesday evening. 

Festival visitors included Mrs. Carl Venth, wife of 
the conductor of the Fort Worth (Texas) Symphony 
Orchestra, and herself a teacher of music; Mabel W. 
Daniels, head of the music department of Simmons 
College, Boston, and a composer of orchestral and 
choral music; George Dunham, conductor of the Brock- 
ton Choral Union; Henry Dunham, who is known in 
Boston musical circles as an organist of merit; Mrs. 
Gustav Strube, wife of the conductor of the Baltimore 
Symphony Orchestra; Gwilym Miles, who appeared as 
soloist at three of the festivals; Nelson P. Coffin, con- 
ductor of the festivals at Montpelier, Vt., Keene, N. H., 
and Fitchburg, Mass.; Mrs. Arthur Mees, wife of the 
festival conductor; John J. Bishop, director of the 
Springfield Festival; Arthur H. Turner, conductor of 
the Springfield Art Society; Irma Sydel, the gifted 
young American violinist; Mr. and Mrs. Karl Stoeckel, 
the former being the factor in the annual Norfolk Music 
Festival; Sumner Salter, head of the music department 
at Williams College; Walter J. Kugler, organist and 
choirmaster of the Church of the Redeemer, Boston; 
Hannah M. Crowell, secretary of the Norwich Music 
Association; Rebecca Wilder Holmes, of the depart- 
ment of music, Smith College; J. M. Priaulx, of C. H. 
Ditson & Co., New York; Richard Newman, who is 
associated with Steinert & Sons, and George R. Bond, 
treasurer of the Springfield Festival Association, and 
his daughter, Miss Bond. 

J. Vernon Butler, director of the Worcester Oratorio 
Society, announced that the coming season promises 
to be a busy one for that organization. Handel’s “Mes- 
siah” will be given as usual during Christmas week, and 
there are many interesting plans on the tapis. 

It was reported that Mrs. Theodore Roosevelt and 
her daughter were in attendance at the Thursday even- 
ing concert. 

There was one improvement noticeable in “Old” 
Mechanics Hall. The new fixtures and lighting system 
added much cheer to the auditorium. 

Daniel Silvester, conductor of the Worcester Sym- 
phony Orchestra, announced that the first concert of 
that organization will be given in Mechanics Hall, 
October 24. The dates for the other concerts are De- 
cember 12, January 23 and March 13. 

With Henriette Wakefield as guest during the fes- 
tival was Mrs. B. B. Savage, of New Haven, Conn. 

Mme. Hall-Whytock, A. A. G. O., of Providence, 
R. I., was a festival’ visitor, accompanied by her husband, 

It was evident that a new system of business man- 
agement had been arranged for this year’s concerts, as 
there is no doubt that this was the most successful fes- 
tival of recent years, financially as well as artistically. 
The credit for this is due in a great measure to Arthur 
J. Bassett, the able president of the Worcester County 
Musical Association, shared with Dr. Arthur Mees. 

Je Ac &. 





Mary Jordan November Soloist 
With Haarlem Philharmonic 





Mary Jordan will be the soloist with th Haarlem Phil 
harmonic Society on the morning of November 16 at the 
Waldorf-Astoria, New York City. Miss Jordan’s New 
York recital will be given at Aeolian Hall early in Febru- 
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RICHARD BUHLIG 
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Will play a limited number of engagements 
preparatory to tour of 1917-18, now booking 


NEW YORK RECITAL: OCTOBER 24th, Aeolian Hall 


“The first recital without orchestra left no doubt as to the 
uncommon qualities of this young pianist. The BACH was 
beautifully restrained and clear and not in the least dry; the 
— HOVEN sensitive and nervous, and by no means hack 

yed in its view, although it was thoroughly Beethovenish. 
The CHOPIN Scherso was played with fine romantic insight 
and the slow movement with rare sensibility. The HANDEL 
Variations have seldom been carried through with such sus 


tained , ! 
The Jest work was done in SCHUBERT’S Sonata in B 
flat. O pranist, except perhaps Paderewski in his best mood, 
could have so entirely entered into the spirit of this slow 
movement, It was a fine Re of piano playing and most 
poetic in its feeling.” —The ve Daily Ni News, London. 
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PARIS OPERA WILL REOPEN 


IN THE NEAR FUTURE 


Director Rouché Returns to French Capital to Begin Preparations for First 
Performances—Death of Henri Harpignies, Aged Painter and 
Composer—Saint-Saens Back in France 


30 Rue Marbeuf (Champs-Elysées), } 
Paris, September 7, 1916. 


M. Jacques Rouché, the director, has definitely returned 
to Paris. On Monday next work will begin at the Opéra 
in preparation for the first performances. There is a 
possibility of playing twice in soirée during the week and a 
Preparations are being made to put on 
(Gounod), and the “Hamlet” of Am- 


Sunday matinee. 
“Roméo et Juliette” 
broise Thomas. 

At the Opéra-Comique Mile. Chenal made her re-entree 
as Sappho Saturday evening, September 2, after a short 
holiday absence. This evening she will appear there as 


Aphrodite. Mlle. Nicot-Vauchelet, after an absence of 
two years, will return to the Opéra-Comique on Sunday 
afternoon next as Manon. Programs for the evening 


performance mentions Saint-Saéns’ opera, “Phryné.” 
Drama and Music for Soldiers 


“Le Théatre aux Armées” has given more than eighty 
performances at the front, in Champagne, the Argonne, 
Alsace and the North, and many of the leading French 
artists have taken part. A series of plays has just been 
performed for the benefit of the interned soldiers at vari- 
ous towns in Switzerland. 


Celebrated Painter and Amateur Musician Dead 


Henri Harpignies, the celebrated French painter, passed 
away at Saint-Prive (Yonne) on August 29, at the great 
age of ninety-seven, having been born July 24, 1819, at 
Valenciennes. M. Harpignies was a pupil of Achard and 
came into prominence when he exhibited “Une Vue de 
Capri” and “Un Chemin Creux aux Environs de Valen- 
ciennes” at the Salon in 1853. Since then the artist ex- 
hibited his works every year at the Société des Artistes 
Frangais, and was awarded the Grand Prix in 1900. Among 
the best of his numerous works are “Le Vieux Chéne,” 
“Le Saut du Loup,” “Le Colisée,” and “Le Torrent dans 
le Var,” and a number of water-color drawings, including 
“Le Pont-Neuf,” “La Cité,” and other Paris views, which 
he presented to the city. 

As a musician Harpignies, the painter, had his “violin 
of Ingres’"—and it was the violoncello. Also—a detail 
which may not be known, but which joined the two paint- 
ers—Harpignies had inherited the piece of rosin with which 
Ingres prepared his bow. Harpignies began to study the 
cello at the age of fifteen; his teacher was a laureate of 
the conservatoire named Rignaud, and the future great 
painter quickly became a good musician, capable, as fre- 
quently happened later, of taking a part in trios with 
Diémer and Sarasate. 

An anecdote proves that his was no amateur’s talent. 
In 1850 Harpignies was in Rome, and one day in the Salle 
des Pas-Perdus of the Pontifical Palace was introduced to 
Liszt. Speaking of his love for music to the great vir- 
tuoso-composer, the latter suddenly asked, “What instru- 
ment do you play?” “The violoncello.” “Oh, that’s lucky. 
I was looking for a violoncellist to introduce to the Prin- 
cess de Chimay, who plays the piano, and her husband the 
You can play trios together.” 

And so it was arranged. In the Eternal City when Pius 
IX was Pope, a French landscape painter was able to prove 
his bow was equal to his brush. 


violin, 


Saint-Saéns Returns to France 


Camille Saint-Saéns, who has returned from his tournée 
in South America, has handed to the Under Secretary of 
State for Fine Arts the sum of 5,000 francs, to be applied 
to the Oeuvre Fraternelle des Artistes. This sum was 
realized by M. Saint-Saéns as royalties for the composi- 
tion of a patriotic hymn requested of him during his so- 
journ in Uruguay. 


Notes 


A French poet-composer, M. Albert Larrieu, is about to 
leave for the United States with a company of artists, who 
will interpret the most charming of the songs cherished 
in the provinces of France. 

Mr. and Mrs. Campbell-Tipton have returned to Paris 
in the best of health and spirits, after an extended outing 
in the Savoie, where they were visiting friends near 
Chambéry and motoring among the mountains. 

Fregoli, that lightning change musical artist and “opera 
parodist,” will give a performance at the Théatre Sarah 
Bernhardt next Tuesday evening in.aid of the French 








Red Cross. After that he will appear nightly for a month 
at the same theatre. 

The Theatre Moncey reopens its lyric season tonight 
with “Gillette de Narbonne,” under the conductorship of 
M. Cherubini. ComTe pe DeLMA-HEIDE, 





Henriette Wakefield Engaged 
for Notable Appearances 
Henriette Wakefield, contralto of the Metropolitan 
Opera Company, was one of the soloists at the recent “Art- 
ist’s Night” program of the Worcester (Mass.) festival. 
At the Scranton (Pa.) semi-centennial she is booked as 
one of the attractions for this Thursday evening (October 
5). Other important engagements are at the Manhattan 
Opera Sunday evening concert, October 22; with the 
Cleveland Mendelssohn Club, March 29; with the New 
York Oratorio Society at the presentation of the Bach 
Passion music in April; a demonstration tour for the 
Edison Company, the date for which is as yet undecided. 


Mrs. Wakefield was one of the Metropolitan Opera 
Company members who gave her services at the recent 
open air production of opera at the Stadium of the College 
of the City of New York, at the performance of “Die 
Walkiire.” 





Victor Harris Resumes Teaching 





After a long holiday spent in a tour half way around 
the world, Victor Harris is now back in New York and 
has resumed teaching at his studio, 140 West Fifty-seventh 
street. 
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ORNSTEIN 


Commences his fall tour at His Maj- 
esty’s Theatre, Montreal, October 1, 
1916. 

Extending via Buffalo, Chicago, St. 
Louis, Houston, Texas, to New Or- 
leans, La. 

At Montreal and Chicago Mr. Orn- 
stein has been engaged for the third 
time since March 1, 1916. 

Although very well booked, many 
dates are still available. 
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Leon Rothier, Edwin Hughes, Arnold 
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DAVID BISPHAM 


Arkady Bourstin 
Salvatore de Stefano 
Simone de Mauborget 
Genevieve Bisbee 
Carolyn Ortmann 
Edward Bromberg 
William H. Humiston 
Marguerite Volavy 


Frederick W. Ortmann 
Herman Kuhn 

Ada Sax 

Lina Coén 

Frances Foster 

Nina Bourstin 

Arthur Parker 

And others to be announced 
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Bright Musical Outlook for 
Chicora College for Women 





H. H. Bellamann, director of the School of Music of 
Chicora College for Women at Columbia, S. C., announces 
that the session of 1916-1917 has just begun with the larg- 
est enrollment in the music department the college has 
ever had. 

Mr. Bellamann is a pupil of Philipp and Widor of Paris, 
and the procedure of the piano classes is after the French 
school of piano playing, with certain modifications of 
method based on the principles of Breithaupt’s weight 
technic. He has an extensive acquaintance among Euro- 
pean masters and keeps up an animated correspondence 
with several leaders of modern musical thought. 

His piano classes and the choral organization of the 
college gave the first auditions in the South of the larger 
works of Debussy, d’Indy, Widor, Ravel, Faure, Dukas 
and others. Last year the college gave thirty-four public 
concerts, more than half of which were devoted to modern 
works—an educational campaign of very great value. 

Mr. Bellamann delivers to the musical department nearly 
a hundred lectures each year on a wide range of musical 
subjects. These lectures are in addition to the regular 
work in harmony and theory. 

Mrs. Bellamann, head of the vocal department, studicd 
with Regina de Sales in Paris, with Emma Nevada in 
London, H. W. Green in New York and J. Harry Wheeler, 
Boston. She is an exponent of the best traditions of the 
old Italian method and has been successful both in teach- 
ing voice production and repertoire. 

In addition to her singing, she does a 
amount of public work. Her linguistic ability is unusual- 
her repertoire including standard songs in the French, 
German, Italian, English and Russian languages. 

Mr. and Mrs. Bellaman have directed the musical work 
of this college for ten years and their graduates are teach- 
ing in almost every Southern State. There is always a 
waiting list for their own classes. 


considerable 





Scranton Notes 





Scranton, Pa., September 25, 1916. 
Semi-centennial week beginning October 2 will open the 
season with a chorus of 500 voices under the able direction 
of John T. Watkins, who is known professionally in many 
cities. The soloists for the festival have been selected 
from among the very best on the concert stage of today. 


The American tenor, Pault Althouse, of the Metropolitan 
Opera Company, will be received with great pleasure, and 
those who have heard him in opera and his Victor records 
are awaiting his appearance with keen interest. 

During the winter a series of concerts under the local 
management of Chauncey Hand will be presented at the 
Strand Theatre. Among those who will appear are Mmes. 
Schumann-Heink Barrientos, Messrs. Amato and 
GerorGce F, SCHIMME! 


and 
Reimers. 


Tali Esen Morgan to Lecture 





“The Best Methods of Reading Music at Sight” will be 
the subject of a free illustrated lecture to be given by Tali 
Esen Morgan at the Grace M. E. Church, roth street, be- 


- 


H. H. BELLAMANN, 
Director of the School of Music of Chicora College for 
Women, Columbia, 8S. C 


Amsterdam avenues, next Tuesday 


This will be an exceptional oppor 


tween Columbus and 
evening, October 10 
tunity for young vocal students who desire to master in a 
very short time the art of ready music reading. Mr. Mor- 
gan has had over 25,000 students in all parts of the world 
who have studied his remarkable system of music instruc 


tion. 


Jenny Lind, who could sing without the aid of a press 
agent and gave this country under the 
management of P. 1 (Oc 
tober 7), 1821. She was called the “Swedish Nightingale” 
for two reasons, because she 


New 


150 concerts in 


Barnum, was born this date 


was a Swede and also a bird 


of a From York American’s “Our Own 


Almanac.” 


singer. 





MRS. H. H. BELLAMANN, 
Head of Vocal Department of the School of 
Chicora College for Women 
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PROSPECTS FOR CHICAGO MUSICAL SEASON 


A New Trio Formed—Mme. Riheldaffer Settles in Chicago—Conservatory and 
College News—Swedish Soprano Has Adventure at Joliet—Godowsky 
Opens Neumann Concert Series 


Chicago, Ill, September g0, 1916. 
With the return of the many teachers and artists, and 
the reopening of the different well known musical insti- 
tations, the season 1916-17 looms up bright and promis- 
ing. Most of the music schools and colleges have already 
started their activities and with increased enrollments 
over those of last year and with enlarged facilities and 
faculties they anticipate surpassing any other season. 


Some of the individual teachers, it is true, do not re- 


turn to take up their duties until the first weeks of Oc- 
tober, but a tour of the different studio buildings—the 
Fine Arts and the new Lyon & Healy and Kimball Hall— 


this week revealed the fact that the majority were hard 


at work at this early date. When asked as to their views 
of the outlook for-this season, the different heads of the 
largest and best known schools expressed most sanguine 


opinions for a season of great activity, 

The concert season will practically open next week and 
by the middle of October will be in full swing. Last 
season saw many recitals and concerts for the music lover 
to attend and it might be said that there were very few 
but were well patronized, Looking over the different an- 
nouncements which came into this office in the past few 
weeks the number of concerts and recitals scheduled for 
the season--a great number of which are to take place 
on Sunday afternoon—promises to keep the concert goer 
and the critic on the alert. 
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Leading Conductor, Chicago Grand Opera Association; Royal Opera, 
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WILL OPEN’ A STUDIO SEPTEMBER 20, 1916, to prepare 
limited number of pupils for French and Italian Grand Opera. 
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The Opera 


Preparations for the season of grand opera at the 
Auditorium have already begun in earnest and daily, 
scenic and choir rehearsals are given, The prospectus 
for the sixth season of the Chicago Opera under General 
Director Cleofonte Gampanini has come to this office 
this week. As heretofore the season will consist of ten 
weeks, beginning Monday evening, November 13, and 
ending Saturday evening, January 20. Besides the sub- 
scription performances on Monday, Tuesday, Wednesday 
and Thursday evenings and Saturday afternoons, a spe- 
cial series of performances of the operas and music 
dramas of Richard Wagner will be given on successive 
Sundays, and Saturday evenings will again be devoted to 
representations of standard operas at popular prices. Also 
several concerts will be given on Sunday afternoons with 
well known artists. The first of these will be on Sunday, 
October 22, when John McCormack will be the soloist. 


The Symphony Season 


Announcements for the twenty-sixth season of the 
Chicago Symphony Orchestra, Frederick Stock, con- 
ductor, have been sent out by the trustees of the Orches- 
tral Association. Commencing October 13 and 14, twenty- 
eight successive Friday afternoon and the same number 
of Saturday evening concerts will be given under the ef- 
ficient leadership of Conductor Stock. The season ticket 
sale opened at Orchestra Hall Friday, September 15 
and all the Friday afternoon concert seats have been sub- 
scribed for, A list of the soloists now engaged, in addi- 
tion to members of the orchestra follows: 

Pianists: Josef Hofmann, Alexander Raab, Rudolph 
Ganz, Ernest Schelling, Yolanda Méré, Fannie Bloom- 
field Zeisler. Violinists: . Mischa Elman, Efrem Zimbal- 
ist, Albert Spalding, Eddy Brown, Theodore Spiering. 
Vocalists: Mme, Schumann-Heink, Alma Gluck, John 
McCormack, Clarence Whitehill, 


Chicago to Father New Trio 


Despite the fact that Chicago’s devotion to Chamber 
music has been discouraging to the most optimistic, this 
city is to have a new trio. As yet unnamed, we can only 
inform the public that each member is one of superior 
capabilities, for Isaac Van Grove, pianist; Hans Hess, 
cellist and H. Shostac, violinist afford a reasonable guar- 
antee to the public that their audiences will receive the 
best of musical enjoyment. 

Friday evening at the Spanish Club meeting (City Club) 
the trio played to a cultured assemblage, the Beethoven 
Trio, No. 7, with excellent ensemble and marvelous 
beauty. 


The Gray-Lhevinnes Begin Long Tour 


The 1916-17 tour of Estelle Gray, violinist, and Mischa 
Lhevinne, pianist, began when they took the “stopless” 
train to St. Louis, October 1. They have been guaran- 
teed 135 recital engagements on this tour by the Redpath 
management that will take them into the States of Mis- 
souri, Iowa, Nebraska, Minnesota, South Dakota, North 
Dakota, New Hampshire, Massachusetts, New York, 
Maryland, Pennsylvania, Indiana, Michigan, Illinois, Ohio, 
and Kansas, 


Mme. Riheldaffer Locates in Chicago 


Grace Hall Riheldaffer’s song-recital at the Hyde Park 
Hotel, Monday evening, October 9, will mark her initial 
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formal appearance in Chicago this season, after several 
years spent in a continental tour, as well as her introduc- 
tion as a member of the faculty of the Orchard School 
of Music. Mrs. Charles Orchard will assist at the piano, 
and Zula Zeigler, pianist, will play two groups. 

Next Monday afternoon Mme. Riheldaffer sings a group 
of songs at the Dorothy Meadows Drama Circle, at the 
Blackstone Hotel, and the same day appears before the 
Washington Boulevard Women’s Club, the occasion being 
“President’s Day.” The Englewood Sunday Evening Club 
will claim her services October 8. 


Bush Conservatory Notes 


President Kenneth M. Bradley, of Bush AERP 
announces the exclusive teaching engagements of Edward 
Collins, the distinguished American pianist, and Antonio 
Sala, cellist. 

The students of Bush Conservatory of the vocal, violig 
and piano departments, will give a program October 1? 
at the Messiah Church in Austin. 

On October 13, ‘under the’ auspices of St. William’s 
Church, Rockford;-IH,—a recital will be given by Alice 
Schmauss, violinist, pupil of Guy Herbert Woodard; Lit 
lian Wright, soprano, and Raymond Harmon, tenor, pupils 
of Charles W. Clark. 

Edward Collins, pianist, a recent addition to the faculty, 
will give the first recital of his Chicago season, October 17. 

Chicago Musical College News 

In addition to the opera classes, which have been so 
brilliant a feature of the curriculum of the Chicago Musi- 
cal College, it is planned to organize a department of 
oratorio and to present standard examples of its literaturé, 
whose interpreters, both as to chorus and soloists, shall be 
drawn entirely from the musical forces of the school. The 
Chicago Musical College Chorus, directed by Harry R 
Detweiler, already has proved its ability at the closing con- 
cert of the college, held in the Auditorium last June. The 
soloists will be coached and réhearsed by Edoardo Sacer- 
dote and Mrs. O. L. Fox. It is probable that Verdi's 
“Manzoni” requiem will be the first work to be presented. 

The first matinee of the Chicago Musical College series, 
given throughout the season in Ziegfeld Theatre on Satur- 
day mornings, will take place October 7 at 11 o’clock. In 
accordance with its custom of presenting at these concerts 
the work of distinguished musicians whose art and whose 
example is of such value to students, the college has en- 
gaged Marie Stone Langston, contralto, of Philadelphia, 
to sing a group of compositions. The general program of 
the concert will be given by advanced students of the col- 
lege. 

The series of lectures on the “History of Music,” given 
during the season by Felix Borowski, president of the Chi- 
cago Musical College, begins Saturday, October 7. These 
lectures, which precede the weekly concerts of the College, 
begin at 9:15 a.m. The subject which Mr. Borowski will 
discuss at his opening lecture will be “Primitive Music.” 


American Conservatory Notes 


Walton Pyre, director of the Pyre School of Dramatic 
Art and Expression, will give a public recital of dramatic 
poetry by Kipling, Browning and other authors at Central 
Music Hall, Saturday afternoon, October 14, under the 
auspices of the American Conservatory. 

The Normal Department of the American Conservatory 
opened Friday and Saturday, September 29 and 30, with 
lectures by Victor Garwood and John J. Hattstaedt. 

The children’s classes of the American Conservatory 
began their sessions Saturday morning, September 30, 
under Louise Robyn. 

Mrs. Charles Dunning Crossette has been engaged as 
directress of the department of dancing at the American 
Conservatory. 


Stella Prendergast-Wren Coaching Here 


The young and delectable Stella Prendergast-Wren, 
dramatic soprano of Waco, Texas, has come to Chicago, 
where she will remain during the entire 1916-1917 season, 
coaching. Besides her studying, Mrs. Wren will in all 
probability be the soprano soloist in one of the well known 
churches here, and also during her stay will take advan- 
tage of the many concerts and recitals scheduled to take 
place in the Windy City during this season. 

Marie Sidenius Zendt Sings at Joliet and Is Shackled to 
Prison Walls . 


Marie Sidenius Zendt, the Swedish soprano, who is at 
present vacationing in the East, had a rather thrilling ex- 
perience recently. Mme. Zendt gave a recital at Joliet 
for the prisoners, and after an enthusiastic reception, she 
was shown the sights of the prison by the warden, and 
it was suggested to her, that she try the experiment of 
being in the solitary. She was handcuffed to the walls 
and the door closed upon her, and though it was only 
for a few moments, in speaking of it afterward, Mme. 
Zendt said that it seemed hours that she was left alone. 
“Hereafter,” she said, “I will have more sympathy for 
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those in trouble, for if a few moments seemed such a 
time how much it must be to be confined for days.” 

Mrs. Zendt will return to Chicago next month, where 
she is booked for many recitals in and around the western 
metropolis, 


Godowsky to Open Neumann’s Season 


Leopold Godowsky will open F. Wight Neumann’s 
thirtieth season as impresario in Chicago, with a recital 
at the Blackstone Theatre, Sunday afternoon, October 
15, at 3:30. 

Oberndorfer’s Lecture for Woman’s Musical Club 


On Thursday, October 26, at 10:30 a. m., the Chicago 
Woman’s Musical Club will have as guests the members 
of the State Federation of Music Clubs at the first lecture 
of the season—“Die Koenigskinder’—given by Anne 
Faulkner-Oberndorfer and illustrated by Mr. and Mrs. 
Oberndorfer. The lecture will be given in the Francis 
First Room of the Congress. 


Viola Cole Resumes Work 


Viola Cole, the well -known pianist has returned to 
Chicago and opened her beautiful studio in the Fine Arts 
Building. Miss Cole in addition to a large number of 
pupils which occupy a great portion of her time, is plan- 
ning to devote more to her concert work this year, as 
she has already been engaged for several important re- 
citals, among them one in New York City and one in 
Boston. Miss Cole recently gave a recital at Montreal, 
Can., under the patronage of the Duke and Duchess of 
Connaught, which was most successful, 


Herbert Miller Returns to City 


Herbert Miller, the well known baritone and soloist of 
the Science Church of Evanston, has returned to this 
city and will again be one of the faculty of the Bush 








MADAM GRACE HALL 


Riheldaffer 


American Soprano 


Announces her first appearance in 


SONG RECITAL At the Hyde Park Hotel, 1511 East £ 1st St. 


October 9th, 1916, at 8 o’clock 
Madam Riheldaffer who has for four years successfully toured the continent 
as soprano soloist—(her most recent transcontinental tour yielding more than 
one hundred important engagements )—will formally open her present season 
in Chicago. For terms address Secretary. 
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Temple Cénservatory, which has recruited, to its ranks so 
many successful musicians of all branches. “Mr, Miller 
will also retain his studio at 716 Fine sArts- Building. 
Mrs. Herbert Miller ha§ also.a large and sudcessful class 
of pupils at her home studio 5231 Kenmore avenue. 


Harrison M. Wild’s Teaching Uninterrupted 


Harrison M. Wild, who, since the fire at Grace Episco- 
pal Church a year ago, has been giving-his organ lessons 
at Trinity Church, has had a pipe organ installed in 
Grace Chapel, and thus begins his season’s workin the 
same spot he has carried it on for twenty years. His 
piano teaching is, of course, continued in his studio in 
the Kimball Building. . 


Notes 


The “get together” banquet of the Chicago Mendelssohn 
Club was held Tuesday evening, September 26, at the 
Chicago Athletic Association. 

Salvatore Tomaso will present the Chicago Symphony 
Band (one hundred musicians), Francesco Amendola, 
conductor, in a concert at the Auditorium, Saturday night, 
October 7, thus affording music lovers an opportunity 
to hear an entire symphony performed by a band. The 
most important numbers on the program will be of Italian 
music. 

Christine Miller, the charming and widely known con- 
tralto, passed through Chicago this week on her return 
home from Wisconsin, Miss Miller has been chosen to 
inaugurate Carl D. Kinsey’s series of artists’ recitals at 
the Ziegfeld Theatre on Wednesday morning, October 4. 

JEANNETTE Cox. 
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From Music to Wall Street 


Chris Anderson, a well known Chicago baritone and 
vocal instructor, has left the musical profession for Wall 
Street, where Mr. Anderson is now selling stocks and 
bonds for W. E. Hutton & Company. 


Two in One 


There are managers who nowadays try to compel local 
managers to buy practically unknown musicians in order 
that they may secure the star attractions booked by the 
same bureau. It is not a case of two in one, but one 
in two, 

“Mme. Cavalieri’s Husband” Arrives in New York 


The always reliable dailies published last week inter- 
views with Lucien Muratore, “Italian tenor,” and “hus- 
band of Lina Cavalieri,” who expects to start a concert 
tour in Chicago. In the first place Muratore is not an 
Italian tenor but a French tenor, being born in Marseilles, 
France. Secondly, Muratore does not have to travel on 
the reputation of his better half in order to secure pub- 
licity and success as several other singers do, His art 
and voice suffice to make him what he is today, one of 
the most popular artists that have ever crossed the At- 
lantic. 


other big stars and under the leadership of Campanini, 
he is to be heard in several towns of the Middle West 
during the month of October as Don Jose in Bizet’s “Car- 
men.” This engagement will take place prior to the 
opening of the Chicago Opera season, November 13. 


t 





Spalding’s Plans 

Albert Spalding’s services are very much in demand by 
the leading universities and colleges all over the country. 
For this season he has been engaged for recitals at Har- 
vard, Yale, Princeton, Cornell and many other leading ed- 
ucational institutions. ‘ 

Spalding’s first New York recital of the season will be 
given at Aeolian Hall on Saturday afternoon, October 28. 
He is to open his season at Utica, N. Y., on October 18, 
after which follow appearances in Chicago, St. Louis, 
Ithaca and Syracuse, previous to the New York recital. 
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CHERNIAVSKYS ENGAGED FOR 
FOURTH SEATTLE CONCERT 


Popular Trio Renews Musical Events—Ladies Announce 
Musical Attractions—Two Karle Recitals—Opera 
Dates Postponed—Rehearsals Begin—Summer 
Visitors—Local Talent Complimented 


Fischer Bldg., } 
Wash., September 16, 1916. 


Cherniavsky Trio gave as principal 
beautiful trio in B flat major, at the 


Seattle, 
September 1 the 


umber Schubert's 


third recital given in Seattle by these young artists. They 
were greeted by a large and enthusiastic audience, and at 
the conclusion of almost every number they were given a 


The writer has in other letters given a de- 
account of this beautiful individual and en- 
and will here gladly announce that they 
which will be 


real ovation 
tailed trio's 
playing, 
en engaged for the 


semble 
have hye 


played ne 


fourth concert, 


xt month 


Ladies’ Musical Club Attractions 
The Ladies’ Musical Club is bringing as visiting attrac- 
tions for the season the following artists: Mischa Elman, 
September 29; Julia Culp, January 6, 1917; Flonzaley 
Quartet, February 8; Charles Wakefield Cadman and Prin- 
cess Tsianina, March 10, and closing their season April 13 


New 


soloist 


with a concert by the York Symphony Orchestra, 


with Efrem Zimbalist, 


Karle Entertains in Two Recitals 


Theo Karle, tenor, recently gave two song recitals in the 
First Presbyterian Church. At both occasions the large 
edifice was filled to the doors. He also gave successfully 


recitals at the State Capitol, in Olympia, at the Washing- 
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ill 
ELWYN FITZ- 
CORKESPONDENT OF THE MUSICAL 


THEO KARLE, THE TENOR, AND ERNEST 
SIMMONS, SEATTLE 


COURIER, OUT FOR A LITTLE STROLL, 


ton State College in Pullman, and in other northwestern 
cities. Theo Karle was assisted in several of his appear- 
ances by Carmen Frye, a talented young pianist. 


Opera Dates Postponed 


The dates for a week of opera to be given by the Stand- 
ard Grand Opera Company have been postponed on ac- 
count of the serious illness of Mme. Hesse-Sprotte. Dur- 
ing the winter season the American composer, Carl Ellis 
Eppert, will produce and conduct personally his own new 
opera. The libretto for this opera was written by the late 
Frederick A. Churchill, a former student of the University 
of Washington, and was at the time of his death (caused 
from infantile paralysis) connected with the Civic Orches- 
tra, New York City. 


Rehearsals by Orchestra Begin 


The Philharmonic Orchestra, John Spargur, conductor, 
and the various choral societies have begun their rehearsals 
for the season’s concerts. The Philharmonic is booked 
for five regular concerts aswell as several popular con- 
certs for Sunday afternoon at the regular popular prices. 
The soloists for these concerts will be announced later. 


Seattle Visitors 


Among the visitors in Seattle this summer were: Della 
Thal, the Chicago pianist; Edmund T. Meyer, teacher of 








with Boston Opera Co. 
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ZOELLNER QUARTET 


Tour now booking 


“May be ranked as one of the greatest quartets on the platiorm today."' 


HARRY CULBERTSON, Manager, 5474 University Ave., Chicago 





EDWIN HUGHES 








PIANIST 


AMERICAN TOUR 1916-17 
Address all communications to STEINWAY HALL, 109 East 14th Street, New York 


Theo Karle; Lionel Gittelson, violinist; R. C. Tolburt, Los 
Angeles (violinist), and Mrs. H. H. A. Beach, our own 
American composer. 


Local Talent Encouraged 


Two talented students, Anna Akin and Catherine Morre, 
were enthusiastically encouraged by Mrs. Beach, after 
the latter had heard the young girls play their own com- 
positions. E. E. F. 





Ruth Deyo Is Solo Pianist 
With Prominent Orchestras 





Ruth Deyo has engagements to play with the Boston 
Symphony Orchestra, with the Cincinnati Symphony Or- 
chestra and with other orchestras during this season. Ap- 
pearances for three seasons past with the Boston organ- 
ization, with prominent vocalists and other instrumental- 
ists in joint recital, and in her own appearances in recital 
throughout New England, in Canada, in the Eastern States 
and the South have established her as a performer of pre- 
eminent ability. 

Leading authorities agree in this “artist’s mastery of the 
older classics,” and call her, as well “an appreciative inter- 
preter of modern music.” She is praised widely for her 
Bach readings, for her at-homeness in classical literature 
and for her ability to infuse the right spirit into the works 
of the ultramodern composers, as well as into those of the 
merely-moderns, Interpretations of the works of her 
famous teacher, Edward A. MacDowell, are given with 
remarkable truth and adherence to the spirit of the com- 
poser. In general, she has been referred to as “one of 
the most brilliant artists of the present day,” that she is 
“musical, charming in the purely lyrical passages, clear in 
bravura, surprisingly masculine in the pompous chords.” 
“Keen understanding and breadth of style” are hers also, 
and she has a “remarkably well controlled and clear tech- 
nic and touch.” “Lucid in exposition,” “the mind follows 
and applauds the play of the intelligence,” “poise, technical 
proficiency,” “appealing expression,” “unaffected and nat- 
ural,” “gracious personality”—all these are found repeat- 
edly as substance of the praise heaped upon this “brilliant 
and keenly intellectual” pianist. 





Margarete Matzenauer Sunday Evening 
Soloist of Wagnerian Program 
at Manhattan “Pop” Concert 





Margarete Matzenauer, of the Metropolitan Opera Com- 
pany, was the soloist of the Sunday evening “pop” concert 
at the Manhattan Opera House, New York, October 1. 
The entire program was devoted to Wagnerian numbers, 
and Mme. Matzenauer’s contributions were from the “Fly- 
ing Dutchman,” “Senta’s Ballad,” and the Prelude and 
“Liebestod” from “Tristan and Isolde,” her scheduled num- 
bers, “Traume” and a lullaby as encores. Mme. Matze- 
nauer, in splendid fettle after her summer of rest and 
recreation, disclosed all the opulence of beautiful tone 
for which her voice is particularly noteworthy, and she 
lent just the right Wagnerian spirit to the occasion. Ap- 
plause which left no doubt as to its sincerity greeted her 
every appearance. 

The orchestra, under the direction of Oscar Spirescu, 
gave the “Tannhauser” overture; “Prize Song,” from the 
“Meistersinger”; the “Funeral March” from “Gétterdam- 
merung”’; overture to the “Meistersinger”; “Ride of the 
Valkyries,” from “Die Walkiire”; “Wotan’s Farewell” and 
“Feuerzauber,” from “Die Walkiire.” Spirescu proved 
himself a Wagnerian conductor of the first rank. 





Marcia Van Dresser, a Singer 
Demanded in Exclusive Circles 

Marcia Van Dresser, of the Chicago Opera Association, 
is popular among the socially. elect as well as on the oper- 
atic stage. She has been spending the summer as a guest 
of Mrs. George Montgomery Tuttle, at Ilseford, Me. She 
was soloist at a musicale given by Mrs. Lucius Sargent, 
of Prides Crossing, and scored a scintillating success in 
Bar Harbor. Two benefit concerts and a second appear- 
ance in Bar Harbor, were her engagements for August. 
On October 21 Miss Van Dresser will give a recital in 
Aeolian Hall, New York, and on November 6, at Jordan 
Hall in Boston. Both these appearances should occasion 
capacity houses and afford new musical delights for those 
who appreciate the highest in vocal art. 

After the close of the Chicago opera season, which is 
the second for Miss Van Dresser, she will go on an ex- 
tensive Western concert our. 





Composer and Indian Princess at 
Aeolian Hall, October 17 


On Tuesday evening, October 17, Charles Wakefield 
Cadman, composer-pianist, and Princess Tsianina Red- 
feather, the Indian mezzo-soprano, give their first New 
York concert at Aeolian Hall. 
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FORT WORTH EXPERIMENT 
RESULTS HAPPILY 


“Community Sing” Brings Out 10,000 Persons—Loath 
to Leave After Singing Old Songs 


Fort Worth, Texas, 
September 17, 1916. 


Fort Worth citizens, musical and nonmusical alike, are 
enthusiastic over the success of the first “Community 
Sing” which was held last Monday night on the immense 
lawn surrounding the court house. Fully 10,000 persons 
attended the affair and fully half of the number joined in 
singing a program of old songs, such as “Old Black Joe,” 
“Nellie Gray,” “Old Folks at Home,” “My Bonnie Lies 
Over the Ocean,” “America,” “Star-Spangled Banner,” etc. 





SAM S. LOSH 
Who conducted the big chorus at the Fort Worth 


“Community Sing’ 


The municipal band played for the entire program, and the 
affair was given under the auspices and with the assistance 
of the Fort Worth Park Board, which has taken such a 
splendid stand in the way of free concerts for the people 
during the past summer. 

The “Community Sing” was somewhat in the nature of 
an experiment, and its successful culmination was due in 
great measure to Sam S. Losh, who initiated the idea and 
who directed the huge crowd in the singing, and also to 
Mrs. J. F. Lyons, who enlisted the interest of the Park 
Board and assisted in the general arrangements. Mr. Losh 
once more demonstrated his ability to handle large crowds 
of singers and proved conclusively his claim that the people 
would welcome such an opportunity to sing together. Losh 
believes that Community Music is music by the people and 
that they should be given a chance to make it. 

The crowd Monday night was made up of people from 
every walk of life—business and professional men with 
their families, people of wealth an leisure, laboring men 
and women in overalls and work clothes, musicians, club 
and choir singers, gray haired confederate veterans, young 
men and women and many children—and it would be diffi- 
cult to say which class enjoyed the singing most. Many 
came to listen and found themselves singing instead, and 
when the director announced the program closed, the crowd 
was loath to leave and demanded more songs. 

The unqualified success of the movement and the enthusi- 
asm attending it has caused the Park Board to look with 
great favor on a proposition to hold a series of such gather- 
ings in the various parks of the city. On account of the 
lateness of the season, only one more may be held in the 
near future, but with next summer they will likely become 
established as regular occurrences. The members of the 
Fort Worth Park Board are R. G. Littlejohn, George 
Beggs, Jr., J. T. Pemberton and C. F. Goodridge, with 
George Gay, superintendent. L. M. L. 





Finnegan’s Triumphs With Victor Herbert 





John Finnegan, the popular Irish-American tenor, fre- 
quently has traveled as soloist with Victor Herbert’s or- 
chestra, always winning pronounced success, for his audi- 
ences “take to John” with vim. On no tour, however, has 
he been so successful as on that of May and June of the 
past summer. Testifying to this are a few brief press ex- 
cerpts : 

John Finnegan scored heavily when he sang in the High School 
Auditorium last winter, but his three numbers yesterday were 
greaty enhanced hy the Victor Herbert orchestral accompaniment. 
Finnegan is still Finnegan, a tenor of wide range and pleasing 
quality, who sings. Ii McCormack wants to worry about a possible 
rival he’d do well to worry about Finnegan, The “Una Furtiva 


Lagrima,” from Donizetti’s “Elisir d’Amore,” brought loud applause 
and demonstrated that Finnegaa can sing something besides ballads. 
The familiar “I’m Falling In Love With Someone” brought the 
most applause of the afternoon.—Binghamton (N. Y.) Republican, 
May 30, 1916. 





Mr. Finnegan's numbers were excellent. So wonderful was his 
work that Mr, Herbert patted the singer on the back and joined in 
the applavse.— Elmira (N. Y.) Herald, May 3t, 1916. 

Then came the popular John Finnegan, the soloist of St. Patrick's 
Cathedral, New York City, with Donizetti's big tenor solo, “Una 
Furtiva Lagrima,"” from “Elisir d’Amore.” So wonderful was Mr. 
Finnegan's rendition that the peerless leader and composer grace- 
fully patted the soloist on the back and joined in the repeated en- 
cores. Mr, Finnegan came back with “I’m Falling in Love With 
Somevne” and the audience fairly went wild over the number. Then 
by special request the popular tenor answered the call with “I Hear 
You Calling Me."’-—Elmira (N. Y.) Advertiser, May 31, 1916. 








John Finnegan, the tenor, who has been so favorably compared 
with McCormack, made his first appearance here and won a high 
place. His voice is remarkably sweet and is free from the nasal tones 
that are the affliction of so many tenors.—Syracuse Journal, May 31, 
1916, 





Mr. Finnegan, the tenor, was a sensation. He has a voice as clear 
and sweet as McCormack’s own and he sings with an enunciation 
and expression that leaves very little to be desired. To say that he 
“brought down the house” is not putting it too strongly, for he was 
called back over and over again until he had to give three or four 
encore numbers after each appearance.—Syracuse Herald, May 31, 
1916, 


Mr. Finnegan made his initial appearance in Syracuse with the 
Victor Herbert Orchestra, and was well received. He possesses a 
voice of range anc quality, and handles it with marked intelligence 
at all times.—Syracuse Post-Standard, May 31, 1916. 





Virgil Piano Conservatory Announcement 





In a neat, definite pamphlet, Mrs. A. M. Virgil, di- 
rector of the Virgil Piano Conservatory, “the largest 
strictly piano school in America,” 11 West Sixty-eighth 
street, New York City, sets forth the advantages of study 
at this school in a very convincing manner. Space forbids 
a complete reproduction of the contents, however, a few of 
the important facts are quoted therefrom: 

“Progress far more rapid than by other systems.” 

“Juvenile, Preparatory, Advanced, Normal and Artist 
Departments.” 

“Attractive courses in theory and harmony playing.” 

“Preparation of teachers a specialty.” 

“Teachers’ certificates, diploma at graduation.” 

“Students taught through private lessons or class in- 
struction.” 

“Special attention given to the study of tone, pedaling 
and interpretation. Important free advantages.” 

“Class instruction is both desirable and economical and 
is of special benefit in the earlier grades of piano study.” 

“*Virgil’ class instruction is taught on an original plan, 
and cannot be obtained elsewhere.” 

“Classes comprise four pupils evenly graded. Each pu- 
pil is provided with an instrument and plays the entire 
hour. Teachers especially educated in class work given 


instruction.” 


“Progress is assured.” 

“Class instruction enables students to have the benefit 
of a high class method and experienced instructors at a 
nominal cost.” 

“Important—It will be obvious that pupils desiring class 
instruction must enroll at a definite time.” 

“Time of Enrollments.; September 25, October 9, Decem- 
ber 4, January 1, 1917; February 13, March 3 and April 2s.” 


Henry Has Returned to Chicago 


Harold Henry, pianist, obliged to abandon the trip he 
had planned to New England, has just returned to Chi- 




















HAROLD HENRY RESTING IN MICHIGAN, 


cago. He has been spending three weeks resting, after his 
very strenuous season in Michigan, where he had some fine 
luck fishing. 


Henri Scott to Sing in Berlioz’s “Faust” 





At the Evanston North Shore Festival last May, Herri 
Scott, the Metropolitan Opera basso, made such a tre- 
mendous success in “Damnation of Faust,” that he has been 
engaged to sing this work in Philadelphia early in De- 
cember. 











*‘Karle has one of 

the most remarkable 
voices on the concert stage, 
and there is no limit to what 


he can do. His singing of ‘‘Cujus 
Animam’”’ was the sensation of the 
evening and the reception he got over- 
came the singer.’’—Springfield Republican, 


Friday, Sept. 29, 1916. 
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OPERATIC “POPS” END 


Happens at Jordan Hall — Alexander 
Steinert Becomes President of Choral 
Music Society 


Boston, Mass., October 3, 1916. 
season of the new “pops” and operatic concerts at 
Hall came to a brilliant close on the evening of 





What 


Phe 
symphony 


September 23, when there was present the largest of all 
the large audiences that attended these concerts. Each of 
the excellent soloists, as well as Mr. Pasternack, the ad- 
mirable conductor, was given an ovation, and there was 
more real enthusiasm on this evening than the hall has 
witnessed in many a day. The program was one of gala 
character, comprising some of the best of the offerings of 
the preceding concerts. Seldom has there been assembled 
here a quartet that was so consistently accomplished, so 
notably distinguished. It was made up of Myrna Sharlow, 
soprano; Lillia Snelling, contralto; Constantin Nicolay, 
basso, and Arthur Hackett, tenor. 
Musicale at Home of Albert Stoessel 
Albert Stoessel and his sister, Edna Stoessel, gave a 


musicale of unusual interest on the evening of September 
The occasion was novel in 
were all among those 


24 at their home in Alston 


that the composers represented 


present 


The program was as follows; Strube’s sonata for violin 
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and piano, E minor, performed by the Stoessels; Stoessel’s 
two American dances, the Stoessels; Strube’s three charac- 
teristic dances, Mr. Strube and Mr. Shepard; Engel’s son- 
ata for violin and piano, B major, Mr. Stoessel and Mr. 
Shepard. 

In addition to the young violinist and his sister, those 
present were Mr. and Mrs. Max Zach, Mr. and Mrs. Gus- 
tave Strube, Mr. and Mrs. Carl Engel, Julia Pickard, Beryle 
Smith, Arthur Shepard and Louis Kreider. 


Arthur J. Hubbard Begins Season’s Work 

Arthur J. Hubbard, Boston’s veteran vocal instructor, 
reopened his studio in Symphony Chambers on Monday 
of last week. Mr, Hubbard anticipates his usual busy and 
successful season, He will be assisted in his work this 
year by his son, Vincent V. Hubbard, and Caroline Hooker, 
both capable and experienced teachers, 

For almost thirty consecutive seasons, Mr. Hubbard 
has taught singing in Boston. He has long been recog- 





ARTHUR J. HUBBARD, 
Distinguished Boston Singing Teacher. 


nized as one of the foremost teachers of this section, a 
reputation that is amply borne out by the manifold suc- 
cesses of his pupils in concert, oratorio and opera. 

When seen last week, Mr. Hubbard spoke with great 
pride of the triumph just scored at the Symphony Hall 
concerts by Arthur Hackett, one of his favorite artist- 
pupils. Concerning Mr. Hackett’s acquirements, the Bos- 
ton Evening Transcript of September 13 reported: “His 
voice is of large and pure tenor quality, unclouded, un- 
shakable, unforced, Intelligence and skill control it; 
richness and ardor grace it, while an instinctive and un- 
practised sense of operatic phrase, accent and cumulation 
guides and points it. Justly an audience that had not 
suspected the existence of such a tenor in its own town 
applauds him.” 

Surely no teacher could receive a greater tribute than 
is his by virtue of the honest and unstinted praise ac- 
corded his pupil, 


Laura Littlefield Begins Active Season 


Laura Littlefield, one of the best known and most pop- 
ular sopranos in New England, returned recently from a 
vaaction spent partly in Maine and partly on the North 
Shore. For the greater portion of the summer, however, 
Mrs. Littlefield ‘resided in Harrison, Maine, where she 
studied with Conti and Bristol in preparation for her win- 
ter’s work. Mrs. Littlefield was a close neighbor of Myrna 
Sharlow, Marie.Sundelius and Lida Shaw Littlefield, who 
were among the artists at the colony. j 

Mrs. Littlefield has a busy season in prospect. Her first 
important engagement is with the Heptorean Club, of Som- 
erville, on October 14. She has also been engaged as solo- 
ist at the first concert of the MacDowell Club, on Decem- 
ber 13, and at the final concert of the Apollo Club, on 
April 17. Between these dates he has many other book- 
ings, including her usual large percentage of re-engage- 
ments. 

Mrs. Littlefield has added many novelties to her reper- 
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toire this year. The neglected chansons of the French, so 
admirably adapted to her clear, lyric voice, will be ccn- 
spicuous among her offerings. On occasions, also, she will 
continue her programs of children’s songs, a branch of the 
literature in which she has gained eminence by reason of 
the untrammeled naturalness of her singing and the joyous 
spontaneity of her interpretations. 


Harriet Eudora Barrows Resumes Work 


Harriet Eudora Barrows, the well known soprano and 
vocal teacher, returned recently from Boothbay Harbor, 
Maine, where she taught during the summer months at the 
Commonwealth School of Music. Miss Barrows has taken 
a new studio for the season at Trinity Court, Dartmouth 
street, where she will teach on Wednesdays and Saturdays 
of each week. She will continue her Providence classes as 
formerly. 

Miss Barrows is one of the most succesful vocal teach- 
ers in this section, numbering among her former pupils 
many singers of prominence. One of her artist-pupils, 
Geneva Holmes Jefferds, a young soprano of great promise, 
is a member of the quartet at the Old South Church this 
season, succeeding Marie Sundelius. 


Jordan Hall Announcements 


The preliminary announcement of concerts at Jordan 
Hall during the 1916-1917 season presents many distin- 
guished names. Heading the list are three piano recitals: 
The first, on the afternoon of October 14, by Ethel Legin- 
ska, whose appearances here last year were notably suc- 
cessful; the second, on the afternoon of October 19, by 
Mischa Levitzki, a young Russian pianist not previously 
heard here; the third, on the afternoon of October 21, by 
Teresa Carrefio. 

Among other artists to appear at Jordan Hall, but the 
dates of whose concerts have not yet been announced, are 
the following: Harold Bauer, Ossip Gabrilowitsch, Efrem 
Zimbalist, Julia Culp, Kitty Cheatham, Albert Spalding, 
Percy Grainger, Marcia van Dresser, James Friskin, Jo- 
seph Malkin, Germaine Schnitzer, Aline’ van Barentzen, 
Nicola Oulukanoff, Louis Cornell, George Copeland, Lester 
Donahue, Jacques Thibaud, Elena Gerhardt, Claire Forbes, 
Arthur Alexander, Oscar Seagle, Louis Graveure, Anita 
Hartley, Irma Seydel, Evan Williams, Olga Samaroff, 
Oliver Denton, the Witek-Malkin Trio, the Flonzaley 
Quartet and the Longy Club. 


Longy School Begins Session 


The Longy School of Musical Instruction began its fall 
session on October 2. As formerly, there are offered 
classes and private lessons for beginners and advanced 
pupils in the following subjects: Coaching, vocal ensemble, 
piano, violin, cello, harp, flute, oboe, clarinet, instrumental 
ensemble, solfeggio, harmony, counterpoint, composition 
and rhythmic gymnastics. The work is under the direc- 
tion of Georges Longy and Renee Longy, who have 
the assistance of other capable instructors, principally 
members of the Boston Symphony Orchestra. The head- 
quarters of the school remain the same, 103 Hemenway 
street. 


Handel and Haydn Society 


The Handel and Haydn Society began rehearsals for its 
102d season on Sunday afternoon, October 1, in Jacob 
Sleeper Hall. “The Messiah” will be given this year on 
December 17 and 18. ‘At the second concert, on February 
18, Gounod’s Mass will be sung, followed by Chadwick’s 
“Pilgrims” and other shorter pieces. On Easter Sunday, 
April 8, “Elijah” will be given. 


Boston to Hear Aborn Opera Company 


The Aborn Opera Company will begin a short season in 
Boston at the Opera House on October 23. The company 
is augmented by the addition of many principals and the 
chorus of the Century Opera Company. Popular prices 
will prevail. 

The Opera House is at present in the hands of carpen- 
ters and decorators. The alterations include the removal 
of the entire lower tier of boxes, for which will be sub- 
stituted a grand circle of seats. 


The New Boston Musical Union 


A new choral organization that will be heard promi- 
nently this season is the Boston Musical Union, George 
Sawyer Dunham, conductor. The union was established 
for the purpose of performing oratorios, cantatas and other 
choral works. Classes in musical instruction will be 
established. 

Two concerts will be given this season, the first in mid- 
winter and the second in the spring. At the first, “Hia- 
watha’s Wedding Feast,” by Coleridge-Taylor, and the 
“Stabat Mater” by Rossini will be performed. At the sec- 
ond, there will be given a standard oratorio or other 
work. Rehearsals will be held on Sunday afternoons from 
3 to § in Haynes Hall, Franklin Square House, beginning 
October 8, 

The officers of the new union are as follows: Bert Poole, 
president; John F. Collins, first vice-president; Frank C. 
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Swan, second vice-president; Mrs. H: W. Brown, secre- 
tary; R. W. Lincoln, treasurer; M. P. Humphrey, assist- 
ant treasurer, and Carl Wiesmann, librarian. 


Steinert New President of Choral Music Society 


Alexander Steinert, head of the M. Steinert & Sons Com- 
pany, has accepted the presidency of the Choral Music 
Society, succeeding Ernest O. Hiler, who remains on the 
board of directors. The acquisition of Mr. Steinert wil! be 
of decided benefit to the society, as he has done great work 
in the past toward the development of musical art in Bos- 
ton. 

The works announced for performance this season in- 
clude a group of new Ritsian songs, a cantata by Horatia 
Parker, three motets by Roger Ducasse, five old Christmas 
carols harmonized by Paul Ladmirault, a short cantata by 
Percy Grainger, a cantata by Leo R. Lewis and other sim- 
ilar works. Two coficerts will be given. 

Rehearsals will be held this year in Steinert Hall. The 
chorus has been increased to eighty voics. Stephen Town- 
send remains conductor. V.H. Stricxianp. 





“Indian Idyll,” Indiana’s Birthday Song 





A signal honor has been conferred upon a member of the 
American® Conservatory of Music, Chicago. Clarence 
Loomis, pianist, was chosen by the State of Indiana to com- 
pose the words and music for a choral number used at the 
Indiana Centennial, Valparaiso, on Friday afternoon, Sep- 
tember 20. 

“An Indian Idyll” was the result of Mr. Loomis’ pen, and 
this proved to be of definite interest throughout. The 
words are devoted to the primitive chants of the redmen 
and throb with feeling. A chorus of several hundred voices 
sang the number. 





Gardner Recital on October 11 


Samuel Gardner will open his season with a violin re- 
cital at Aeolian Hall, New York, on Wednesday after- 
noon, October 11. 

His program, an unusually interesting one, includes a 
concerto by Vivaldi, the Tschaikowsky concerto and small- 
er numbers by Mozart, Francoeur, Kolar, Grainger, 
Dvorak, Gardner, Rachmaninoff, Hubay and Cyril Scott. 

Emil Newman will accompany. 





Brown Will Feature Franko’s 
Arrangement of Rode Concerto 





Eddy Brown’s program for his Carnegie Hall recital on 
Sunday afternoon, October 15, will have as a special fea- 
ture the first performance of Sam Franko’s arrangement 
of Rode’s concerto in B flat major, No. 6. Other numbers 
will include the Beethoven “Kreutzer” sonata, the Svendsen 
“Romance” and works of Godowsky, Senallie, Paganini, 
Brown and Sarasate. 


National Musical Bureau 


8. POPPER, Mer. B. A. REISMAN, Sec. EMIL REICH, Travel. Rep. 
Witherspoon Bldg., Philadelphia, Pa. 


are still accepting a limited number of selected 
artists for season 1916-1917 











Mr. Reich may be seen in New York, Hotel 
Biltmore, Saturday, Sunday and Monday, Oct. 
7th, 8th and 9th. 

In Boston, Hotel Copley-Plaza, Wednesday, 
Thursday and Friday, Oct. 11th, 12th and 13th. 


Campanini to Present Operatic Novelties 


(Continued from page 5.) 

to the impossibility of insuring the safe arrival in this 
country of the necessary musical material for Massenet’s 
“Aphrodite,” the same composer’s “Sappho” will be given 
instead, with Mary Garden in the title role and Lucien 
Muratore in the leading male part. Another Massenet work 
to be produced is “Griseldis,” with Alice Zepilli in the 
principal character. Neither of these works has been seen 
in America since the days of Mr. Campanini as musical 
director at the Manhattan Opera House in New York. A 
third French work, this one an absolute novelty for Amer- 
ica, is “Venice,” by Raoul Ginsbourg, director of the opera 
at Monte Carlo, which will have Mme. Kousnezoff and Mr. 
Muratore for exponents. 

The two Italian novelties will be Zandonai’s “Francesca 
da Rimini” and Giordano’s “Andre Chenier.” Thus Mr. 
Campanini will offer to the Chicago public two operas, the 
first of which is announced as the principal novelty for the 








A CAMPANINI TRIBUTE TO THORNER. 


coming Metropolitan season and the second for the com- 
ing tour of the Boston-National Grand Opera Company. 
In both the works the principal roles will be given to 
Rosa Raisa, Giulio Crimi and Iacopo Riminin. Mr, Cam- 
panini was happily able to arrange with the Italian mili- 
tary authorities so that Messrs. Crimi, tenor, and Rimini, 
baritone, both young artists of much repute abroad, but 
still unknown in America, were given leave to come over 
for the Chicago season. 

Mr. Campanini laughed at some of the rumors about the 
future of opera in Chicago. “You may state,” said he,” 
“that neither the Chicago Auditorium Theatre, the Chicago 
Opera Association nor Cleofonte Campanini is going to 
be torn down at the end of this season. The theatre will 
be standing, the association existing and Campanini di- 
recting for many years to come.” 

Twenty-three operas in ten weeks—the schedule called 
for in the season’s plans—are enough to keep even an ex- 
ceedingly energetic director reasonably busy. Which, by 
the way, is just the kind of a director that Cleofonte Cam- 
panini is. 


Soder-Hueck Pupil Sings Leading 
Role in Shubert Production 





Yolanda Preszburg, a pupil of Mme. Soder-Hueck, New 
York, and the possessor of a winning lyric soprano voice 
and charming stage presence, has lately entered the light 
opera field, singing the leading soprano role in “The Blue 
Paradise,” which is now on tour. Miss Preszburg’s voice 
and personality are well suited to the part of the flower 
girl, Mizzie. Another Soder-Hueck pupil is Frank Ca- 
ruso, lyric tenor, who in the “Prince of Pilsen,” is also 
doing good work on the road, Bradford Kirkbird, as 
leading man in the “Lilac Domino,” by his skilful singing is 
winning praise for himself and his teacher, Mme, Soder- 
Hueck, 





Mme. Langenhan Soloist on German Day 





Christine Langenhan, soprano of the Royal Opera of 
Berlin, is one of the artists specially invited to add lustre 
to the program of the German Day celebration which will 
take place in the great ballroom at Terrace Garden on 


‘the evening of October 8 under the auspices of the United 


German Societies of America. Mme. Langenhan will sing 
“Elizabeth’s Prayer” from “Tannhauser,” Wagner; “Val- 
desgesprich,” “Soldatenbraut,” Schumann; “Im Kahn,” 
Grieg. Herman Spielter, the composer, will accompany. 





Goetzl to Direct “Till Eulenspiegel” 


Pierre Monteux, conductor of the Diaghileff Ballet Russe, 
finding it incompatible with his feelings of patriotism to 
direct Richard Strauss’ “Till Eulenspiegel,” out of which 
the Russians are making a ballet, the leadership of this one 
number has been given to Dr. Anselm Goetzl. 
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Artistic Interpretation 


of musical masterpieces requires a piano of the 
highest possible mechanical attainments. 

2% The subtle shading of color, the extreme nimble- 
ness of action, and the absolute purity of tone 
=| which the faithful rendition of a great work de- 
—| mands, imposes a real problem upon the piano 


builder. 


It can only be surmounted by men who have 
had a long experience in the construction of 
: pianos — and who will not permit their ideals to 
mM = be lowered for the sake of realizing a more sub- 
: stantial profit. 





For fifty years the artisans who produce the 
A. B. Chase Piano have rigorously adhered to an 
uncompromising policy of building an instrument 
of the highest quality that good materials and 
conscientious craftsmanship can devise. 


The A. B. Chase Company = 
Norwalk, Ohio 
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PITTSBURGH MALE CHORUS 
BEGINS ELEVENTH YEAR 


Well Known Soloists Announced for Season’s Concerts 
—Waiting List of Desirable Voices—James 
Stephen Martin, Musical Director 


Under auspicious circumstances, the eleventh year 
f the Pittsburgh Male Chorus began on Monday evening, 
teml it, The attendance was large and the number 
of new applicants for membership which were heard occu- 
vied the entire evening, outside of the regular annual 
necting 

\ matter of interest was the awarding of a unique gold 
medal to fourteen members who have completed ten years 
of active service with the organization, and while they are 
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BUSY 


Edward Clarke party at Mt. Vernon, Ill, Chautauqua, where they appeared before an audience 
of several thousand. Edward Clarke, baritone; Kachel Steinman Clarke, violinist; Earl Victor 
Prahl, pianist. (Upper picture) Edward Clarke party cooling off after a program. (Lower pic- 

ture) Edward Clarke and Rachel Steinman Clarke playing a “movie action.” 


SUMMER FOR EDWARD CLARKE AND 


PARTY. 
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‘ 
hy no means relegated to the has been class, their names 


were also placed on the honorary roll of the chorus, being 
entitled to the courtesies extended such membership. In 
this connection it seems fitting to state that the organiza- 
tion has been continuously under the same leader, James 
Stephen Martin, who was the recipient of a beautiful dia- 
mond studded emblem at the close of last season, as a 
token of the affection and esteem entertained for him by 
the active members of the club. 

Organized by a handful of Welshmen, primarily for the 
purpose of attending an “Eistedfod” in Wales, the chorus 
sprang into immediate favor, taking a leading place amcng 
the choral clubs in Pennsylvania. The active members 
receive no remuneration for services, but the club is self 
supporting, there being no dues or assessments, all music 
and musical training and membership in the Central 
Young Men’s Christian Association, as well as many so- 
cial events and entertainments, are furnished the mem- 
bers by the organization; therefore it is not to be won- 
dered at that twenty-five per cent. of the original members 
are still actively associated with it, and even with the 
active list increased to eighty—it is necessary to maintain 
a waiting list of desirable voices. 

Last season this chorus gave eight concerts outside of 
the regular concerts for its associate members, and to- 
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gether with the largest associate list since its inception, 
rounded out the most successful season, both from an 
artistic standpoint and financially in its history. 

The first concert of the season will be given in Carnegie 
Music Hall, Pittsburgh, December 1, with Harold Baver 
as assisting, artist, the second concert for the associate 
members being scheduled for April 20, with Marie Mor- 
risey, contralto, as soloist. 

Mr. Martin has selected many excellent numbers for the 
season from such well known writers as Horatio Parker, 
G. A. Mortimer, Bruno Huhn, and a very interesting 
group of folksongs, among these a Russian Boat Song 
arranged by Harvey Gaul and dedicated to the chorus. 

Officers elected for the coming season are as follows: 
President, W. B. Lawton; vice-president, Lacy S. Mc- 
Keever; secretary and business manager, W. E. Porter; 
treasurer, John A. Hibbard; directors, W. S. Phillips, C. 
F. Preller, B. H. Mustin, Edward Vaughan, Curtis G. 
Warfel, John M. Rosser, J. U. Belville; musical director, 
James Stephen Martin. 





Ella May Smith Offers “Progressive 
Series of Piano Lessons” 





“When the music teacher has been as thoroughly pre- 
pared as the school teacher is for her work, has passed 
all of her examinations in technic, theory, harmony 
and counterpoint up to writing in six parts, and in 
the principles of interpretation, there will still be the 
same difference between the inspirational music teacher 
and the prosy one, as there now is in every department 
of educational work between the teacher who teaches 
merely what is in the book and the one who inspires and 
arouses within the student an intense desire to scale the 
greatest heights, in whatever branch of art he chooses for 
his own.” 

With this end in view (quoted from her booklet), Ella 
May Smith, who retired from the presidency of the Wom- 
en’s Music Club of Columbus, Ohio, last season to resume 
her profession as teacher of piano and singing, after thir- 
teen years of service to the club, has taken up the work 
again with renewed vigor and zeal to bring about only 
the most telling results. She will follow the tenets of the 
“Progressive Series of Piano Lessons” arranged by Leo- 
pold Godowsky. She will have five competent teachers 
prepared by herself as assistants in this. The studios are 
now open and all of the teachers as well as Mrs. Smith 
are ready for work. 

Mrs. Smith’s booklet tells in comprehensive and attract- 
ive form the aims of the work at her studios and gives 
an outline of an attractive four years high school course. 





Louis Shenk Recital, October 9 





Louis Shenk, baritone, is announced for a recital at 
Aeolian Hall, New York, Monday evening, October 9. His 
program will be the following: 
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“APPEAL OF TRUE ART WORLD WIDE” 


A Japanese Composer’s Tribute to John McCormack 

Judging by the number of songs submitted to John 
McCormack during the past year, it would seem that the 
ambition of the majority of modern composers is to 





JOHN McCORMACK AND HIS SON, MASTER CYRIL, 


After the morning “dip” in the waters of Long Island Sound. 
g i 


hear one of their compositions sung by the popular tenor, 
or at least to hear that he had done so. 

Mr. McCormack has received nearly 800 songs since 
the opening of his Jast tour in October, 1915. They have 
come from all parts of the world, and in many languages, 
though quite naturally, American composers are the spon- 
sors for a very large percentage. It must not be supposed 
that so much attention is ever considered an annoyance, 
on the contrary it is considered quite complimentary, par- 
ticularly when the work has real merit. 

Mr. McCormack is very pleased to note a decided im- 
provement in the standard of the American songs. Out 
of a total of 600 “native products” he has selected 
seventy-eight numbers, which he will use at his concerts 
during the coming season. More than 200 were put aside 
in a place reserved for “possibilities” on first hearing. 
During the preceding year, Mr. McCormack was unable 
to select more than twenty-five songs out of a total of 
500, so that he is very happy and very much encouraged 
by his more recent experiences. 

Among the many interesting letters accompanying the 
manuscripts, none was more appreciated than that which 
came from Professor Yamanashi, of Tokio, Japan. It 
reads as follows: 

I am taking the liberty of sending you two original songs in the 
English language. None of them will be available for your use, 
but I feel that you will at least appreciate the spirit which prompts 
one so far away to add his little tribute to the world’s appreciation 


of your genivs. 
I have heard you sing many, many times, though I have never 
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attended any of your concerts, for I am the proud p of 
forty-five of your records. That I may understand them the better 
I have labored long and diligently to gain a mastery of the Eng- 
lish language, and you, more than any one else, have taught me to 
appreciate its beauties, so [ lay my little offering of song at your 
feet, hoping that some day you may come here where I can see 
you and hear you in your own person, for I fear that the way is 
too long for me to be ever able to go to you. 

The appeal of true art is world-wide as you see. May your 
future be as bright as the visions that thrill me when I listen to 
the music of your voice. 





PROMINENT ARTISTS. 
BOOKED FOR WINNIPEG 


Concert for Soldiers—Hebrew Choral Attracts—Cher- 
niavsky Trio Coming 
Winnipeg, September 8, 1916. 

Winnipeg’s musical season practically opened, on Thurs- 
day last, at a recital given in the Fort Garry Hotel by 
George Wilson, of Montreal, in aid of the Soldiers’ Con- 
valescent Home. Mr. Wilson’s program consisted of four 
groups, illustrating widely different schools of piano play- 
ing. His first example was the well known Beethoven 
sonata, op. 81a. Chopin was represented by the beautiful 
nocturne No. 9, op. 1. The artist was at his best in this 
perfect poem. Impromptu, op. 51, followed. The Schu- 
mann numbers included for fantasy pieces, “Evening,” 
“Warum,” “Whims,” toccata. In striking contrast to its 
breadth of vigor followed the delicate interpretation of De- 
bussy’s “Reflets dans l'eau” and “Arabesque,” No. 2; and 
later both of these admirable qualities gave great distinc- 
tion to the forceful, unique performance of Liszt’s twelfth 
rhapsodie. The assisting artist, Olive Quast, sang Tschai- 
kowsky’s “Adieu for Aye” in a way that has added laurels 
to her many triumphs. She gave also three well known 
songs of Nevin with equally good effect. Mr. Wilson was, 
in the first instance, a product of Leipsic; latterly he has 
studied under Siloti and Max Pauer, and combines their 
method of teaching with that of Leschetizky. The accom- 
paniments were skilfully played by Barton Kurth. 


Jewish Choral Society Concerts 


A large and appreciative audience listened to a fine con- 
cert on Sunday evening given under the auspices of the 
Jewish Choral Society. The program began with two 
choruses sung by the choir in Hebrew, which was followed 
later on by a forceful rendering of Handel’s “Hallelujah 
Chorus” in the same tongue, very ably directed by M. 
Jacob. 

Raphae! Hogg, an Australian pianist of local renown, 
gave a showy exhibition of his virtuosity in Liszt’s 
second rhapsody. He was recalled, giving as an encore 
Chopin’s C sharp minor waltz. 

Mr. and Mrs. Waterhouse, artists of marked ability and 
renown, were heard to advantage in Schubert's duet for 
violin and piano and Debussy’s “Czardas,” No. 8. Both 
these numbers were interpreted with a spirit, richness of 
tone and variety of expression that set forth all moods and 
captivating qualities. Beatrice Oberton sang Mendelssohn's 
“Infelice” with skill. The other items were Massenet’s 
“Elegie,” sung by Pearl Lobel, and a well rertdered cello 
solo by D. Mahalek., 


Forthcoming Events 


The Cherniavsky Trio will be heard here on Thursday 
next in the Central Congregational Church. Among other 
attractions for the musical season already booked are 
Mme. Edvina, Reed Miller and Mme. Van der Veer; the 
Russian Symphony Orchestra under the auspices of the 
Winnipeg Choral Society, with Edgar Schofield, baritone, 
of St. Bartholomew’s Church, New York, as soloist, and 
Lada, the dancer, as an additional attraction. Later on 
we are promised a visit from Maud Allan, while the en- 
gagement of several other notable artists is on the tapis. 

Lavy Des. 





Vernon Stiles Cooks Seven Course 
Dinner for Bodanzky 
Vernon Stiles, the distinguished young American tenor, 
who will be heard for the first time in New York at his 
recital in Carnegie Hall, November 16, recentiy enter- 
tained Artur Bodanzky, the Wagnerian conductor, at 
his summer home in Far Rockaway. One day Mr, Stiles 
surprised Mr. Bodanzky by cooking and serving a seven 
course dinner for his guest. The tenor came bv his culi- 
nary talents naturally, for he owns a big cattle ranch 
in the Far West, where he usually spends his summers. 
Not only in the neighborhood of his ranch, in Mesa 
County, Colorado, but throughout the entire West, Stiles 
is known as an expert cow puncher and wild horse roper. 
At the end of the repast, Bodanzky turned to Stiles and 
said, “If every one in your audience could eat one of your 
dinners before he heard you sing, you would be 
the most popular tenor in the world, I don’t see why you 
tried to bribe me, however. I didn’t need it. I’ve heard 
you sing.” 


O the fine soul 
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Oratorio Lecture Recitals 
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SINGERS—Sueanne Baker Watson, Cora Oross, 
Pauline Fredericks, Andrew Mack, Nellie Hart, 
Marion Stanley, Estelle Ward, Gertrude Hutch- 
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(Hara, Horace Wright, Mabel Wilbur, John 
Hi. Stubbs, Kdward Foley, Albert Wallerstedt, 
tLmberto Sacchettl, Marion Weeks, and many 
other singers now before the public in opera 
aud church work. 
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“The perfection of Quartet playing.”—London Daily Mail. 
The World's Greatest Chamber Music Organization. The 
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TERESA CARRENO PROUD OF 
BEING AN AMERICAN CITIZEN 


Pianist’s Recent Experience Abroad Made Her Realize the Signifi- 
cance of It 





———_——$_—————————— rd 


























Teresa Carrefio, the pianist known the world over, ar- 
rived in New York last week from Europe, where she had 
perhaps one of the most thrilling yet annoying experiences 
while passing the French border. 

Mme. Carrefio’s season was a record breaking one of 
seventy-two concerts throughout Europe, her tour ending 


courteous manner and earnest and sympathetic personal- 
ity, has returned to his attractive studio at Nordheimer’s, 
Toronto, after a summer spent at Leggatt’s Point, on the 
lower St. Lawrence, in the Province of Quebec. There, as 
he says, “the weather was superb, and the months of July 
and August radiant indeed.” 

Among his most famous artist-pupils are Abbie 





with an appearance before the 





Philharmonic Society of Ma- 
drid. The concerts given by 
that society are very exclusive 
because the general public is 
never admitted; members of 
the society comprising its 
audiences. 

Directly after this appear- 
ance the pianist inquired at the 
Embassy as to whether or not 
her return to Berlin were pos- 
sible. She was assured it 
would be all right and was 
given a passport, The fact 
that she had made her home 
in Berlin for a number of 
years immediately aroused sus- 











picion. 

“When we “got to the French 
frontier,” relates the pianist, “we were held 
up and put through somewhat of a ‘third 
degree. The questions put to us were 
amusing—for instance, just what the price 
of provisions was in Germany. Then, after 
that, | was led to an ante-room, undressed 
by a matron and examined even to my 
arms to see if I had anything concealed. 
My poor husband had to submit to the 
same thing, as well as a couple of South 
American priests, who could not speak a 
word of French—the unspeakable terror in 
their eyes was pathetic, Finally our pass- 
port was signed and we made preparations 























Helmer Vining, whom he brought out successfully 
at a recital in Berlin, Germany, about ten years 
ago; Mrs. Valborg Zollner-Kinghorn, Jessie Mc- 
Alpin, Edith May Yates, Rose Goldberg, Dr. Har- 
vey Robb, Bruce Metcalfe and Arthur Singer. 

Mr. Forsyth’s methods are absolutely original 
and his disciples play with beautiful tone, artistic 
style and interpretation and brilliant technic. 

He has in manuscript about twenty-five piano 
compositions, written during the summers of 1915 
and 1916, and has published a large number of 
creditable pieces for his chosen instrument and 
songs in the United States, 
Canada, England and Europe. 
But with that zest which be- 
tokens genius, he is devoting 
the chief part of his life to 
teaching. His pupils demon- 
strate his gift for developing 
concert pianists of the best 
class, and during the present 
season many of them again 
will grace the concert plat- 
form. 

















Russian Symphony’s 
Tribute to Hoosier Poet 


Ona B. Talbot, the Indian- 
apolis impresario, has asked 
Modest Altschuler, conductor 
of the Russian Symphony Or- 
chestra, to include Chopin’s 
“Marche Funebre”.in the pro- 














to depart. At that moment the Commis- rs 





sioner of Police received a telegram, upon 

again, and cancelled the order allowing us ees 
to leave France for Germany, Instead, we 
were commanded to return to Madrid. You 
can well imagine our chagrin. An escort of four 
soldiers conducted us to the train and remained 
on guard until we had pulled out of the station. 
When we got to Leon there was a wait of a few minutes 
and we took this opportunity to get off and take a bit of 
lunch. In another minute a soldier approached us and 
asked if I were Mme. Carrefio. I replied that I was. 
He then asked my destination, and upon learning it com- 
manded us to make no stop whatsoever on the way. You 
see, they had wired to him to check us up. Upon our ar- 
rival in Madrid I went to my good friend, King Alfonso’s 
aunt, who got me another passport through the lines.” 

Asked by the Musicat Courter representative how she 
was received at the frontier the second time, she replied: 
“That was amusing also. We were greeted by the same 
commissioner, but much more humbly than before. I told 
him that after a short stay in Berlin I was to proceed to 
New York. He said: ‘Ah, Madame is then perhaps an 
American?” I told him I was, and glad of it, for in 
America they didn’t undress people and put them to so 
much discomfort. I left him well impressed with the fact 
that I always was proud of being an American citizen, but 
my experience in his country made me realize how good 
it was to be one.” 

Mme. Carrefio opens her season in Boston on October 21, 
which appearance will be closely followed by another con- 
cert in Newark on the 23d. From then on until January 
3, the date of her New York recital in Carnegie Hall, her 
appearances will be confined to the West. Between her 
concerts Mme. Carrefio will devote her time to her pupils, 
whom she calls her “musical children,” and of them she 
has not a few—and they adore “their Berlin mother.” 

Mme. Carrefio is making her home for the present at the 
Hotel Savoy, New York City. 





W. O. Forsyth Resumes Teaching for Season 





W. O. Forsyth, the eminent Canadian piano instructor 
and composer, who is fortunate in the possession of a 


TERESA CARRENO. 
reading which he demanded our passport One pictare shows Mme. Carrefio as she 
at the time of her first appearance 
as a pianist, when a mere child. The other 
picture was recently taken in Europe and 
was used on her passport. 





gram which that orchestra 
will give at the Shubert Mu- 
rat Theatre, Indianapolis, on 
October 19. It happens that 
the birthday of the late James 
Whitcomb Riley falls in the same week, and the Chopin 
number will be played as a tribute to the Hoosier poet’s 
memory. 

The Russian Symphony Orchestra has just been engaged 
for a festival in London, Ontario, next May. This will be 
the third visit of the organization to Canada during the 
season. In the week of November 12, Toronto, Ottawa, 
Montreal and Quebec will be visited in the order named, 
and in February six concerts will be given in conjunction 
with the Winnipeg Oratorio Society in Winnipeg. 


Mme. Faber 
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Burton Thatcher’s 
Activities 
Burton Thatcher’s sum- 
mer has been a busy as 
well as an enjoyable one, 
and he has resumed his 
classes with renewed vim 
and enthusiasm, From the 
present outlook the 1916-17 
season will be an active 
one for this well known 
baritone and teacher. As is 
well known, Mr. Thatcher 
is one of the prominent 
teachers of the vocal art at the Chicago Musical College 
and also one of the directors there. 





Christine Miller’s New York Recital Will 
Bring Forth Program of Modern Songs 

At Aeolian Hall, on the evening of October 31, Christine 
Miller will give her third annual New York song recital. 
She will present a program of modern songs; of the 
eighteen to be used, half of them are entirely new, and will 
have a first hearing at this recital. 

Miss Miller will have sixteen appearances in various 
parts of the country during October before this New York 
recital. 

Of the contralto’s singing with the Kansas City Orchestra 
last spring, the following was written: 


As a purely artistic feature of the afternoon the appearance of 
Christine Miller was distinctive and would be given precedence 
but for the grateful effort to give prominence to the work of Amer- 
ican composers. Miss Miller has a personality which is magnetic 
and unostentatious at the same time. No more pleasing presence 
has been offered by an artist in a long time, and she placed herself 
en rapport with her audience from the very first. The very fa- 
vorable impression she created with her singing of the fine con- 
tralto aria “Adieu Forets” from Tschaikowsky’s “Jeanne D’Arc” 
was deepened with each succeeding number. The “no encore” rule 
had to be broken more than once in response to insistent demands. 
Miss Miller was especially happy as a Lieder singer and showed 
herself an ideal interpretative artist in this field. Miss Miller lent 
artistic distinction to the occasion, which was one of the most 
pleasing performances yet given by the Busch Orchestra.—Kansas 
City Journal, April 5, 1916. 





Christine Miller lives everything she sings. Attractive and de- 
mure, gowned in modest blue, her voice soft as the dusk, she is 
capable of highly colored vocal imagery. Brahms’ “Der Schmied” 
was sung with beautiful enunciation, and the “Joan of Arc” aria 
was very big and fine. There were encores galore.—Kansas City 
Times, April 5, 1916. 





Mme. Hassler-Fox Reappearances 





Regina Hassler-Fox will have reappearances in all the 
Eastern cities in which she won such signal success in re- 
cital last season. The contralto also will fill engagements 
in Chicago, Milwaukee, Minneapolis and other cities of the 
West and Middle West. Her manager is considering a 
tour to extend to the coast. 


THREE INTERESTING SNAPSHOTS, 


Burton Thatcher summering at Long Lake. 
At the left are pictured Mr. 
children. Grouped in the lower picture are 
Burton Thatcher, baritone; John B. Miller, 
tenor; Edgar Nelson, accompanist; Gustav 
Holmquist, bass, and a friend. 


Winifred Christie’s Plans 





Winifred Christie, the Scotch pian- 
ist, who has been spending the sum- 
mer on the Pacific Coast, giving re- 
citals there and also teaching a large 
class of piano pupils, with Berkeley, 
Cal., as her headquarters, left there 
on September 22 for the East, ac- 
cording to a letter recently received 
from her by her manager, Florence 
L. Pease. She is traveling by the 
way of Los Angeles and the Grand 
Canyon of. Arizona, and making a 
stop in Chicago, being due to reach 
New York in October. 

Among the appearances made by 
Miss Christie on the Coast, where 
she was heard in concerts both public 
and private, there were three in a 
series of historical recitals she gave 
before large audiences at California 
Hall, Berkeley. The programs were 
excellently arranged and covered 
works by composers, beginning with 
Mozart and ending with Ravel and 


Thatcher's 





Debussy. Among the chief compositions heard were the 
C minor fantasy of Mozart, Beethoven’s sonata, op. 111; 
César Franck’s prelude, choral and fugue, and, for other 
shorter selections, pieces by Schubert, Schumann, Chopin, 
Liszt, Chauson, Fauré and Charles Martin Loeffler. 

Miss Christie’s bookings already secured by Miss Pease 
promise a full season for the pianist. They include en- 
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gagements both for recitals and as soloist, one of the latter 
dates being an appearance with the Boston Symphony Or- 
chestra. Her services as soloist were desired by Conductor 
Walter Henry Rothwell for one of the last five Civic Or- 
chestral Concerts which were to have taken place in New 
York in September, but were necessarily given up. This 
engagement, however, had not been booked, owing to defi- 


nite plans for Miss Christie already made for the entire 
month. 


Eleanor Spencer’s Achievements in Holland 





The remarkable success which Eleanor Spencer had in 
Holland last winter is confirmed by the following criticisms 
from the Holland press. It is not only in Holland, how- 
ever, that Miss Spencer is recognized as one of the great- 
est of the young pianists, but in England, Germany and 
America as well: 

Quite sure it is that Miss Spencer is one of our best artists 
feels the sincerity of her art and the over her 
naterial. She plays with great brilliancy and her tone is always 
a beautiful one. Strict rhythms and at times a desired abandon, she 
nicely balances. At all times one feels it is an artist's conception 
one listens to, and a personality following its own ideas.—Courier de 
Schevenigen, June, 1916. 


One 


pertect mastery 


It goes without saying that it is an extremely clever and admira- 
ble feat to fitly replace an artist (Teresa Carrefio) but to be able to 
replace her chosen program so quickly is still more remarkable. Par 
ticularly when Miss Spencer’s visible youth makes the fact of her 
having played the Liszt concerto hundreds of times an impossibility 
So much the more praise is due her for so admirably acquitting this 
task on only a few hours’ notice. Miss Spencer's interpretation of 
the work was truly and clear. 
cleverly played. Her 
great surety and musical intelligence, by means of which she makes 
her art dependent on her will. The solos which followed, also in 
spired much enthusiasm.—De 
Hague, March, 1916, 


musical Technically also it was 


principal characteristics seem to give her 


interest and Nieuve Courant, The 


Eleanor Spencer's success was remarkable In the Lisat E 
flat concerto, Miss Spencer showed herself to be a pianist of de- 
cided gifts and of great surety. A clear, plastic carrying tone 
is one of her best qualities, Ease and a defined clear style were 
further shown by her solos, Chopin. 
Many beautiful flowers were 


hearty reception by the large audience.—The Vaterland, June, 1916, 


andante and polonaise of 


offered as a tribute, besides a 


Helen Stanley Reveals One 
Secret of Her Success 


“It takes more than mere singing to make a successful 
singer,” remarked Helen Stanley in a recent heart to heart 
talk with a woman interviewer. “One may have a glorious 
voice, but it is well to cultivate a likable personality as 
well, Another thing, so many singers never seem to learn 
the secret of good costuming; they do not seem to rea 
lize the importance of appearing well, whether standing or 
sitting or walking. I make it a point never to leave my 
dressing room until I am sure that every detail of my cos 
tume is as it should be. I have learned by sad experience 
that it is wise to run no risk of straps coming away from 
their moorings or shoelaces loosening at critical times. 
When I turn my back to an audience it is in the comfort- 
able certainty that there are no gaps or awkwardly hanging 
folds to spoil the effect. Do 1 never have any accidents? 
Occasionally, some years ago, perhaps. But nowadays, 
never. I have learned that they are the result of careless- 
ness and nothing else, and I guard against them.” 

Helen Stanley is at present preparing for her season 
with the Ellis Opera Company, in which she is to sing 
Micaela in “Carmen” to Geraldine Farrar’s portrayal of the 
title role. 

She will give an Aeolian Hall recital in New York on 
November 29. 


Martin Studio Enrollment Unprecedented 





James Stephen Martin, vocal teacher from Pittsburgh, 
reports that his studio enrollment for this season is un 
precedented; his teaching hours are already completely 
filled and he has given up his downtown work to devote 
himself completely to the East End studio. 





The Mannes’ Buffalo Concerts 


The Women’s Temple Society of Buffalo, N. Y., has 
engaged Mr. and Mrs. David Mannes for a members’ con- 
cert to be given the evening of January 9. In the after 
noon a concert for the children of the members of the so- 
ciety will be given by the same artists. 
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W. H. HUMISTON 


INSTRUCTOR IN 
HARMONY, COUNTERPOINT, 
FREE COMPOSITION AND 
ORCHESTRATION 


























LECTURE RECITALS: 

The Lighter Side of Bach, 

Wagner, Macdowell, and 
other subjects 








For Lecture Recitals, address 
F. N. NOLAN, Secretary 
134 LEXINGTON AVENUE 








Personal Address, 161 Manhattan Avenue 




















Alois Trnka Returns to Work 


Alois Trnka, Bohemian concert violinist and teacher, 
has taken up his pedagogical labors again in full, after a 
semi vacation at Fdgemere, L. I, for Mr. Trnka devoted 
three days each week to teaching at his New York studio 
during the summer to satisfy the many professional violin 
students who come from various parts of America to avail 
themselves of the opportunity of studying with him. The 
rest of the time Mr. Trnka spent with his friend, Jo- 
hannes Sembach, tenor, of the Metropolitan Opera Com- 
pany, fishing, etc., and entertaining many other of his 
distinguished musical friends at his home in Edgemere, 





ALOIS TRNKA, 
Violinist. 


among these being his former pupil, David Hochstein, 
violinist. 

Several masterpieces have recently been made a part of 
the violinist’s extensive repertoire. He will make his first 
public appearance this season in a recital at the Merril 
Private School, Mamaroneck, N. Y. His annual recital 
at Aeolian Hall, New York, will be announced soon in 
the columns of the Musica, Courter. 

A graduate of the Conservatory of Prague, Bohemia, 
class of 1902-1903, where he was a pupil of Sevcik, Alois 
Trnka has been honored by that master, in that he bas 
been recommended to American students as a representa- 
tive teacher of the Sevcik method in America. 





New Grainger Works at Worcester Festival 





Percy Grainger’s busy season opened on September 28 at 
the Worcester (Mass.) Festival, where he was specially 
engaged to play the Grieg piano concerto. Grainger’s score 
of the concerto is made precious by a host of illuminating 
markings in Grieg’s own handwriting. In addition to the 
Grieg concerto, Grainger was heard at Worcester in the 
following four of his own compositions: “One More Day, 
My John,” “Colonial Song,” “The Leprechaun’s Dance” 
and “A Reel.” 

J. Fischer & Brother, New York, have just issued these 
dances in an American edition newly edited and revised by 
Percy Grainger, in which fingerings, pedal and expression 
inaikings are so copiously provided throughout that this 
cdition may be said to give a very complete picture of the 
young Australian’s original and iconoclastic methods of ap- 
proaching pianistic technical problems. 

“One More Day, My John,” a poetic sea-chanty, made a 
notable “hit” at a New York Grainger recital last January 
and is just being published by G. Schirmer, New York. 





Anna Case To Give Carnegie Hall Recital 





Anna Case, lyric soprano, is announced for a recital at 
Carnegie Hall, New York City, Wednesday evening, Oc- 
tober 11; Charles Gilbert Spross to be at the piano. Miss 
Case will sing: 

Lamento from “Ariana” 
Recitative and aria from 
Thau” (Rubinstein), “Roselein, 
mann), “Vergebliches Standchen” 


(Monteverdi), “Se tu m’ami” (Pergolesi), 

“Theodora” (Handel), “Es blinkt der 
Roselein,” “Mondnacht” (Schu- 
(Brahms), “Prindsessin” (Soder- 
“Syanoves Song” (Kjerulf), “Dalpolska” (Old Swedish Folk 
Dance), “Mountain Song” (Norwegian Folksong) (arr. by Win- 
terhjelm), “Eclogue” (Delibes), “Il neige’” (Bemberg), “Un baiser”’ 
(Thomas), “Sacred Fire” (Alexander Russell), “Orpheus With His 
Lute” (Charles Fontain Manney), “One Golden Day” (Fay Foster), 
“Slumber Song” (MacDowell), “That’s The World in June” (Chas. 
G. Spross). 


man), 


Pretener of Choral Music, 
Walter Exjali Columbia University 
Henry Address 49 Claremont Ave. 





MARGARET HARRISON == 


15 EAST 10th STREET NEW YORK Tel. Stuyvesant 2927 


ADELADE GE SCHEIDT 


Instructor of Mitizr Voca, Art-Scrence 
The New School of Voice Culture 
817 CARNEGIE HALL, NEW YORK Tel. 1350 CIRCLE 


HARRIET FOSTER 


EZZO CONTRALTO 














2355 West]102nd Sanat . New York 
-ERIO serzaro 


Management: Haensel & Jones, Aeolian Hall, N.Y. 


VERNON d’ ARN ALLE Baritone 


600 West 114th Street rT rT New York 


DR. ALBERT MILDENBERG 


Dean Department of Music 
Meredith College 
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SIXTY-ONE CONSECUTIVE WEEKS 


Office: 1 West 34th Street, New York City 
(Telephone 6128 Creeley) 


ROBERT MAITLAND 


Eminent Baritone 


Master of Song-Interpretation 
IN AMERICA SEASON 1916-17 




















Management: 


HAENSEL & JONES, Aeolian Hall Bldg., NEW YORK CITY 














Julia Hostater 


Mezzo-Soprano 
RECITALIST 





Repertoire of classic German Lieder, old Italian arie, 
old English songs, classic and modern French songs. 





In America 1916-1917 





Management: WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 




















LILA ROBESON 


Scored Tremendous 
Success as Fricka in 
“Die Walkiire” at 
the Stadium, Sept. 
19th, First Open-air 
Opera in New York 
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Cincinnati Conservatory of Music Attracts 
Unusual Quota of Gifted Pupils 

Cincinnati, which enjoys a prestige as a music center, 
ofiers exceptional advantages for the development of musi- 
cal talent and has attracted an unusual quota of gifted 
young musicians this season. The Cincinnati Conservatory 
of Music has been the objective point and many leading 
talents in the advanced department of vocal culture, piano, 
violin and composition, some of whom have already made 
themselves known in musical communities, have matricu- 
lated, 

The Cincinnati Conservatory of Music offers, through 
Signor Pier Adolfo Tirindelli, conductor of the orchestra, 
instruction in orchestral training to any student capable of 
passing preliminary examinations in either string or wind 
instruments. Initial rehearsals, to be held at the Cincinrati 
Conservatory of Music, Highland avenue and Oak street, 
will be called for at an early date, at which time peparation 
will be begun for the first concert, to be given the latter 
part of October. 

Mrs. Stillman-Kelley’s courses in applied harmony, analy- 
sis and musical appreciation have been augmented by a 
series of lectures on musical pedagogy. In the normal de- 
partment, the Conservatory has added to its curriculum 
this year the Progressive Series by the Art Publication So- 
ciety for the standardization of music teaching and study, 
of which Mr. Stillman-Kelley is a co-editor, with Leopold 
Godowsky in the department of musical form and analysis. 
George A. Leighton, Kate Hawkins and Ray Staater are the 
authorized teachers of this work. 

The social life of the Cincinnati Conservatory of Music 
began Friday evening, September 8, with a featured recep- 
tion given by Miss Baur, director of the Cincinnati Con- 
servatory of Music, to resident students, a large number of 
whom was augmented by members of the faculty. Mrs. 
Edgar Stillman-Kelley, who with her husband spent the 
summer at Peterboro, added largely to the entertainment 
by an interestingly discriminating talk on the colony life led 
by the creative geniuses who work along their respective 
lines during the summer in their studios on the MacDowell 
estate. Edward William Atchison, a logical aspirant for a 
grand opera future, delighted the company with his rich 
and rarely beautiful baritone voice in the presentation of a 
group of songs by Campbell-Tipton and Indian songs by 
Cadman, generously responding to the enthusiastic and 
spontaneous applause given him. He was artistically ac- 
companied by his sister, Helen Atchison, a talented pupil 
of Marcian Thalberg’s. An informal dance brought to a 
close an evening which presaged the nature and enjoyment 
of the unprofessional and recreating side of the Conserva- 
tory life. 





Max Liebling Available 





Max Liebling returned to New York last week from his 
summer vacation and now is located at his regular studio. 
Mr. Liebling intends to devote himself this winter as usual 
to coaching for vocalists, accompanying, and piano instruc- 
tion. He is one of the most experienced coaches and ac- 
companists in the profession, as his assistance in those 
branches has been exercised in connection with the work 
of Lilli Lehmann, Anna Louise Cary, Clara Louise Kel- 
logg, Johanna Gadski, Emma Thursby, Beatrice Bowman, 
Emil Fischer, Nellie Melba, Jean de Reszke, Italo Cam- 
panini, Max Alvary, and countless other vocalists. Of 
violinists and cellists Mr. Liebling has accompanied Henri 
Wienawski, Lady Hallé, August Wilhelmj, Teresina Tua, 
Henri Marteau, Arthur Hartmann, Theodore Spiering, An- 
ton Hekking, Hugo Becker. Mr. Liebling’s studio is at 828 
Seventh avenue. 





Two Courses for People’s Chamber Concerts 





As all tickets were sold before the first concert of the 
People’s Symphony Club series last season, two courses 
of chamber music concerts will be given this year in 
order to accommodate the hundreds who were turned 
away for lack of room. These courses will be held in 
the Washington Irving High School, The course of six 


Friday evening concerts will be begun by the Kneisel 
Quartet and will end with the Flonzaley Quartet, and the 
Saturday course will be begun by the Flonzaleys and 
ended by the Kneisels. Other organizations which are to 
play in both courses are David and Clara Mannes in a 
sonata recital, the Tollefsen trio, the Vicelpian trio and 
the Philharmonic trio. A special feature of one of the 
courses will be the appearance of dancers from the 
Neighborhood Playhouse in classic and folk dances. The 
price for each course will be one dollar to teachers, art- 
ists, students and workers, and others who are eligible 
to the reduced rates offered by the People’s Symphony 
Concerts. Applications for membership may be made to 
the secretary, room 1206, 32 Union Square, New York. 

The dates for the Friday evening series are October 
27, November 24, December 29, January 26, 1917, February 
23, and March 23. ‘The dates for the Saturday evening se- 
ries are October 14, November 11, January 13, 1917, Feb- 
ruary 10, March 10, and April 7. 





RECEPTION TO ARTHUR CLAASSEN 


Conductor of the San Antonio Orchestra Welcomed to 
Scene of His Winter’s Activity 





When Arthur Claassen returned to San Antonio, Tex., 
recently, he was given a reception whose warmth had 
the ring of true Southwestern hospitality and enthusiasm. 











The Biltmore 
Series of Frid Morning 


Musicales 
Management: R. E. JOHNSTON 


Ballroom of the Hotel Biltmore 
THE HOTEL BILTMORE begs to announce a 


series of eight Morning Musicales to be given at eleven 
o’clock on the following dates during season 1916-1917. 











November 3rd December Ist January 12th February 9th 
N ber 10th D ber 15th January 26th February 23rd 

FRANCES ALDA RUDOLPH GAN 

PASQUALE AMATO ROSINA GALLI 

HUGH ALLAN PAULO GRUPPE 

MARIA BARRIENTOS OSEF HOFMANN 

CLARENCE BIRD BEATRICE de HOLTHOIR 

LUCREZIA BORI FRITZ KREISLER 

LUCA BOTTA ALYS LARREYNE 

CARRIE BRIDEWELL SERCEI KUSSEWITZKY 

ORRIN BASTEDO GIOVANNI MARTINELLI 

ENRICO CARUSO LUCILE ORRELL 

PABLO IDELLE PA 

JEAN VIN PER BELLE STOR 

EMMY DESTIN’ JOHANNES 8: 

GIUSEPPE DE LUCA ANDREA DE SECUROLA 

ANNA FITZIU CAROLINA W: 

MARY GARDEN MARY WARFE 

LEOPOLD CODOWSKY EUCEN YSAYE 





Subscriptions can now be ordered from R. E. JOHNSTON, 
1451 Broadway, New York. Telephone 608-609 Bryant. 


Subscription Price, Reserved Seats $20 for eight Concerts, 
Price for Single Seats $3. Price for Single Boxes (6 seats) $30. 
Subscription Price for Boxes $200 for the eight concerts 

















KNABE PIANO USED 

















The Mozart Society, of which Mr. Claassen is the leader, 
stood sponsor for the event, and Charles Cameron Bell 
constituted a whole committee of arrangements in him- 
self. The Hotel Menger was the scene of the festivities. 
Over 300 guests were received by Mr. Claassen, Mrs. J. 
G. Hornberger, president of the Mozart Society, officers 
of the society, Laura Maverick Hahn and Charles Cameron 
Bell. A program of music was given by Louis Tulipon, 
Mrs. Roy Lowe, Mr. Bell, Mrs. Hornberger, Miss Bingaman, 
Edna Polhemus, Dorothy Pagenstecher, and the Mozart 
Society, conducted by Mr. Bell. 

Mr. Claassen was surprised and pleased at the demon- 
stration of affection which the occasion represented for 
him. At the conclusion of the program the Beethoven 
Society sang informally and Mr. Claassen spoke of his 
plans and hopes of the coming season. 





A Novelty Musical Attraction of the Season 





Rome is sending to America this season the world fa- 
mous soloists from the Sistine Chapel Choir of the Vat- 


ican. These singers never have been permitted to leave 


‘ 


the Vatican and the announcement of their coming con- 
cert tour of the United States has created more than an 
ordinary stir in the musical world. 

The soloists, five in number, will begin their tour the 
latter part of October and close it early in March, allowing 
themselves ample time to reach Rome for the special mu- 
sical services to be held Holy Week at the Vatican. 

The artists selected for this concert tour include the 
famous male soprano, Alexander Gabrielli, His voice is 
of supreme sweetness and in its schooling is without a 
flaw. It arouses all of the capacity of the listener for 
the enjoyment of the beautiful. Luigi Gentili, male con- 
tralto, is another voice seldom heard outside the great 
European choirs. Ezio Cecchini, tenor, and Mariano Dado, 
basso, possess voices of wonderful quality and power, The 
fifth member of the famous soloists, Albert Cametti, or- 
ganist, pianist and assistant director of the choir, will be 
heard in solo and as accompanist for the singers. 

The novelty as well as the musical worth of this at- 
traction appeals not only to the concert audiences, but to 
the multitudes as well. The Sistine Choir is under the di- 
rection of the Lyric Concert Company, 220 Fifth avenue, 
New York City. 





Examinations in Chicago for Civil Service Music 

The following announcement has been received from 
the West Chicago Park Commissioners: 

The Civil Service Board of the West Chicago Park 
Commissioners will hold the following examinations on 
the dates and at the places given below. Application 
blanks may be obtained at the office of the Board in Union 
Park or at the West Park playgrounds. 

Examination No. 226: 

Pianist (female), Class D, Rank I; original entrance; 
pay 35 cents to 45 cents per hour. To be held October 4, 
1916, at 12:30 p. m. at B. A. Eckhart Park, Chicago ave- 
nue and Noble street. Open to women and girls over 
eighteen years of age, regardless of residence. Applica- 
tions must be filed in the office of the Civil Service Board 
in Union Park before 5 p. m. of October 3, 1016. 

Subjects: Special subject, weight of 6; experience, 
weight of 3; educational, weight of 1. 

Special subject: A practical and written test in accom- 
panying gymnasium and dancing classes. 

The duties of pianist are to accompany gymnasium and 
dancing classes and play for entertainments. 

Note.—The pianist is employed only a few hours in the 
afternoon and evening and can attend school or engage 
in other employment, when not needed at the playground. 
The position offers valuable experience for persons who 
wish to enter playground and social work. 

Examination No. 

Music instructor, Class D, Rank II; original entrance; 
pay, $1.50 to $1.75 per hour. To be held October 4, 1016, 
at 12:30 p. m., at B. A. Eckhart Park, Chicago avenue 
and Noble street. Open to persons over 21 years of age, 
regardless of residence. Applications must be filed in the 
office of the Civil Service Board in Union Park before 
5 p. m. of October 3, 1916. 

Subjects: Special subject, 
weight of 3; educational, weight of 1. 

Special subject: A test in piano playing and an oral 
and written test of the candidate’s qualifications to per- 
form the duties given below. 


“ 
227: 


weight of 6; experience, 


The duties of music instructor are to organize and in- 
struct orchestras and choruses at a playground and to con- 
duct concerts and entertainments. 


Pittsburgh Teacher Returns 

Zoe Fulton, prima donna contralto and teacher of sing- 
ing, has returned to Pittsburgh, Pa., after having spent the 
summer in Ohio. Miss Fulton has many engagements al- 
ready booked for this season, in addition to an unusually 
large class of pupils. Miss Fulton divides her time teach- 
ing in Steubenville and Newark, Ohio, as well as in Pitts- 
burgh. 
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NOW TOURING PACIFIC COAST. 


HERNIAVSKY 2 


First New York Recitals, Carnegie Hall, Tues. Afternoons, Jan. 16-23 





IN AMERICA ALL SEASON —— 





SAN FRANCISCO RECITALS, OCTOBER 22 AND 26 
"73° MAUD ALLAN’S CO., Inc., “*R2sry.8"" 
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VOICE LIBERATION 


Address all communications to Mr. Laurence Leonard, 519 West End Ave., at 85th St. 
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DUDLEY BUCK 


TEACHER OF SINGING 


Aeolian Hall, New York City 
TELEPHONE BRYANT 7498 


Teacher of Alien Hinckley, Marie Mor- 

risey, Wilfred Glenn, Enrichetta Onelli, 

Edgar Schofield, Katherine Galloway, 
Thomas Conkey, Esther Dale. 




















KARL JORN 


Accompanist and Personal Mer., Ervine J. Stenson, Candler Bldg., N. Y. City 





Alfredo Martino 


TEACHER OF SINGING 


General Manager, Cosmopolitan Opera Co., Inc. 


Metropolitan Opera House Bldg. 1425 Broadway, New York 


VOICE: Its Origin and Divine Nature 


By HARRY MUNRO 
THE TRUTH ABOUT VOICE 


MIND: The Cause of Voice 


FOR SALE (PRICE $1.00) AT BRENTANO’S AND 
ALL FIRST-CLASS MUSIC STORES, OR FROM 


THE AUTHOR, 

















NEW YORK 





CARNEGIE HALL, 





LOUIS KOEMMENICH, 
Conductor of the Oratorio Society of New York and Mendelssohn 
Glee Club at Randolph, N. H., in the White Mountains. 




















FELICE LYNE! 


Now Touring England 
ADDRESS, { HAY HILL, BERKELEY SQ. 
LONDON 


BASTEDO 


Exclusive Management: R. E. JOHNSTON, 1451 Broad- 
way, New York City 




















Announcement Extraordinary 


FIRST TIME in the HISTORY of the VATICAN 








American Concert Tour of the 


World Renowned 
SOLOISTS 


cmeremmmmsmrrs: Fb \) | ff) TT 


SISTINE CHAPEL CHOIR 


ROME, ITALY 
THE MUSICAL SENSATION OF THE SEASON 








Tour now booking exclusively by Lyric Concert Company, 
220 Fifth Ave., N.Y. Sparks M. Berry, Western Represent- 
ative. Write or wire. Tour November to March. 








The Lehmann Violin School 


After an absence of nine years, George Lehmann has 
returned to the United States and has established a violin 
school in his old home, New York. That his return will 
be widely welcomed goes without saying, for he has always 
stood for the highest and most serious principles of his 
art. The number of excellent violinists and teachers who 
have developed their gifts under his guidance is legion; 
and these, too, are certain to be glad when they learn that 
Mr. Lehmann has returned to his own country and taken 
a step that is important for the welfare of violin students. 

Nine years ago Mr. Lehmann took up his residence in 
Berlin, Germany, where ambitious students came to him 
from all parts of the world. Fortunately for our stu- 
dents the war has brought him back to New York; and 
in establishing a violin school in the metropolis, based on 
the high ideals with which his work has always been asso- 
ciated, Mr. Lehmann is performing an inestimable service 
to American students of the violin who are anxious to 
receive the best that is obtainable from pedagogical 
knowledge and experience. 

Aside from his abilities as a teacher Mr. Lehmann is 
widely known and respected as a writer on his special 
subject. For many years, indeed, he has everywhere been 
regarded as an authority whose writings may be depended 
upon, not only for the information they impart but also 
for their stimulating effect upon all serious students of 
the instrument. 

His book, “True Principles of Violin Playing,” pub- 
lished many years ago, made an immediate and strong 


. appeal to every thoughtful violinist; and his edition of the 


De Beriot “Violin Method,” as well as his collection of 
“Twenty-five Pieces for the First Position,” have had an 
enormous sale throughout the United States. 

Mr. Lehmann now is preparing for publication a work 
which he planned many years ago and which is intended 
to be of the greatest practical value to all students and 
teachers of the violin, 





Alexander Bloch Replies 





Little Neck, L. I., September 19, 1916. 
To the Musical Courier: 

My attention has been called to a rather discourteous 
letter from Mr, Kiizd6 in your issue of June 20, in which 
he seems peeved that any one‘else should be authorized 
to teach Prof. Auer’s ideas beside himself. He also be- 
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littles the value of Prof. Auer’s endorsement of a recent 
book of mine. 

This strikes one as a bit incongruous. When Prof. 
Auer’s endorsement concerns himself it is of the utmost 
importance, but when it refers to some one else it is to be 
pooh-pooed away. 

As Mr. Kuzdé has evidently not found the endorsement 
of the greatest living violin pedagogue sufficient, perhaps 
the following will interest him: 

“Your book seems excellent. I have read it with great 
interest and heartily congratulate you in putting in so con- 
cise a way the essentials of good bowing.” (Signed) Al- 
bert Spalding. 

“I find them very interesting and am sure they will be 
a great help to all violin students. I highly recommend 
them.” (Signed) Eddy Brown. 

“Following Prof. Auer’s letter in praise of your work, 
‘The Principles and Practice of Bowing,’ it would be idle 
for me to do more than repeat his appreciation.” (Signed) 
David Mannes. 

“It is by far the most interesting book of its kind pub- 
lished in years. I will take great pleasure in recommend- 
ing it” (Signed) Francis Macmillen. 

“Tt has given me genuine delight to examine your work. 
I know of no other work that has dealt with this subject 
with the thoroughness and simplicity that you have. It 
will be a pleasure to use it in my teaching.” (Signed) 
Cecil Burleigh, 

“The best proof of my appreciation is that I am today 
ordering a dozen copies for my own studio work.” 
(Signed) Carl H. Tollefson. 

Thanking you for publishing the above, I am, 

Yours truly, 
(Signed) ALEXANDER BLOCH. 





Tietjens or Titian? 





When Paul Tietjens went to Berlin, Germany, to 
spend a few years in the midst of the musical life there, 
the fame of his early American success preceded him 
and everybody wanted to meet him. Not long after- 
ward a program of his more recent songs and instru- 
mental compositions made a deep impression on a Ber- 
lin audience and for a half hour afterward he was kept 
busy shaking hands with those who found means of 
being introduced. 

It was when the Americans began introducing him to 
each other that the fun began, as a bystander told the 
story. From “Tee-jens” the pronunciation of his name 
varied a shade at a time, through “Teach-hens,” “Tih- 
jens” and so on. Finally a well meaning matron was 
dragged up to the composer by her enthusiastic young 
daughter. “Oh, mamma,” said she, “you must remem- 
ber Mr. Ti—— Mr. Tishens’ name on the program, 
’way back in Chicago, the time you took me to hear 
his——” 

“Indeed I do, Mr. Titian,” was the effusive interrup- 
tion, “and I’ve been wanting ever since to ask if you 
aren’t descended from the great Italian painter of the 
same name.” 





Cherniavsky Trio Gives Finished 
Performance at St. Paul 


St. Paul, Minn., September 25, 1916. 

St. Paul’s musical season opened Tuesday evening, Sep- 
tember 19, with a concert given by the Cherniavsky Trio, 
at the People’s Church, under the local management of 
Mrs. Warren S. Briggs, president of the Schubert Club. 
Of the three, the finest performance given here was that 
by Jan, the pianist. He plays with grace and elegance, 
and an extremely sympathetic touch. All of his solo num- 
bers were from Chopin, and he invested them with real 
temperamental understanding. The brothers who play 
the strings are both, like the pianist, greatly gifted with 
musical feeling and the ability to play in a vigorous, whole 
souled way. 

On the program was a Mendelssohn trio, the Chopin 
numbers referred to, the Goltermann concerto for cello 
and piano, the Ernst violin concerto, the fifth Hungarian 
dance of Brahms, and Schubert’s “Moment Musical.” 

F. C. B. 





Recent San Carlo Criticisms 





Albany Argus: “As a singing organization the ensemble 
of the San Carlo Opera Company was so perfect and the 
individual work so notable that it brought unbounded de- 
light to those who heard it. Second, in the orchestral per- 
formance, the elaborate scenic production and the spirit 
of the singers, it passed the height of endeavor that one 
has a right to expect of a popular-priced company, and 
made good old ‘Trovatore’ an evening of rare delight.” 

Montreal Gazette: “The familiar melodies (‘Rigoletto’) 
which fell gratefully upon the ears of the audience were 
rendered in a fashion which proved the high level of pro- 
duction sought and attained by the San Carlo organization, 
and the adequacy with which the various rdles were filled 
showed the extent of the resources of the company.” 











October 5, 1916. 


MUSICAL COURIER 


41 








= 














LOS ANGELES SYMPHONY ORCHESTRA PROGRAMS 
FOR THE TWENTIETH SEASON, 1916-1917 
































Procram I, NovemBer 17-18. 


Overture in D major........... geaesyoacdeasdccoesaye . Schubert 
Symphony No. 5 in E minor, “From the 

Tioet: TRUE” GR. EBs occ dccccccyicdoucts Dvorak 

Symphonic Poem No, 1 (after Victor Hugo), “Ce qu’ on entend sur 

la Montagne” (“What one hears on the mountain”)........ Liszt 

Daiatans We: Ce: TNs oak is ogo ta sec bebege es vce Weber-Berliz 

Procram II, DecemBer 1-2. 

Im Frithling overture, Op. 396.....sssccecceeseseeeeesers Goldmark 

Symphony No. 2 in D major, op. 36......sseeeeeeeees Beethoven 

La Pinta oe Fam, Ge GD Bhedicc ccvcavcccdvecdccevcces Monquet 


(For flute and orchestra.) 
I. Pan et les Bergers (Pan and the Shepherds). 
II, Pan et les Oiseaux (Pan and the Birds). 
III. Pan et les Nymphs (Pan and the Nymphs). 


Complenia® FG hs dec cccbcciitn cv isbsdeasacsacvndes Tschaikowsky 
Jay Plowe, Soloist. 

Procram III, Decemper 15-16. 
Overture to Goethe’s “Egmont,” op. 34.....: SST Beethoven 
EA APT Pere TTT pee ere eT Cadman 
Symphony No. 4 in F minor, op. 36.......eeeeee00- Tschaikowsky 
DUR MNOUINNEE hic od kb vnc veh Ses ce cccededeesseedervcedeae Chabrier 

Procram IV, January 5-6. 
Overture “A Tike Get: Che TR icc acvescsccacevecesovess Glinka 
Symphony in C major, with fugue finale (“Jupiter”)...... Mozart 
Variations Symphoniques, Op. 23......sseeeeereveeees Boellmann 

(For violoncello and orchestra.) 
reE ; Dee: ig isis ok) veer ee choc ceteccceashecapeves Dukas 

(Scherzo; after a ballad of Goethe.) 
Axel Simonsen, Soloist. 

Procram V, January 19-20. 
Overture to Byron’s “Manfred,” op. (15......eeeeeees Schumann 
Symphony No. 2 in D major, op. 73......0+eceeeeeeeeeees Brahms 


Before the Sunrise. 
Nuwana’s Love Song. 
Night Song. 

The Dance. 

The Passing of Nuwana. 


Procram VI, Fesrvary 2-3. 
en: Dileae, Gymphenie Pettis cs «cv ccc ctaveccsiidecin . -Franck 
Symphony No. 1 (The Rustic Wedding)................ Goldmark 
Wedding March, with variations, 
Bridal Song. 


Serenade. 

In the Garden. 

Dance. 
Fantaisie in D flat, for harp afd orchéstra..............0.. Dubois 
Cometens: We Died vx oad is hatin bk ka das ab Cok weavebes ce Svendsen 


S. R. Valenza, Soloist. 
Procram VII, Fesruary 16-17. 


Pe ENeey CMM. on cic edlig duce 00 RC ERS CRS he cethcece Weingartner 
SGEIINENY SII 7's i heg'n'n's ¥ 60:00 Racncsdnanecudecbae cannes Ravel 

Prelude a la nuit. 

Malaguena. 

Habanera, 

Feria (The Fair). 
Symphony No. 2 in E minor, op. 27.......seeeee005 Rachmaninoff 

Procram VIII, Marcu 2-3. 

Prelude to “Hansel and Gretel’’.............sceeees Humperdinck 
Dymphoa Fee. S Bee GM c ch cceccdackdavinccadevess Bruckner 
Concerto No. 3 im B miner, Of 62...0.ccccccccccecse Saint-Saéns 
COTO CRONE ig cnc cgde bade aeh rede cevuteks on cextents Debussy 

Doctor Gradus ad Parnassum. 

Jumbo’s Lullaby. 

Serenade for the Doll, 

The Snow Is Dancing. 

The Little Shepherd. 

Golliwogge’s Cake-Walk. 

Sigmund Beel, Soloist. 
Procram IX, Marcu 16-17. 

Carnival Overture p ates's cots teneceke Ee Te Dvorak 
Cee Brea. is win acciscviachcevcas ..Mrs. H. H. A. Beach 
Viola solo—Suite “Adventures in a Perambulator”’....... Carpenter 


En Voiture. 

The Policeman, 
The Hurdy Gurdy. 
The Lake. 

Dogs’ Dreams. 





PIANOS IN PARIS 


Weber & Steck Pianos. Pianolas. Pianola-Pianes 


We invite comparison with any and all Freneh 
makes both as regards quality and price, 


RENTING FOR MUSIC STUDENTS A SPECIALTY 
THE AEOLIAN CO., 32, AVENUE DE L’OPERA 




















Herman Sandby Wins Favor at Norristown 





“This artist of the music world demonstrated most thor- 
oughly that he is gifted with unusual powers that stir every 
heart and soul made movable by the best of harmony,” said 
the Norristown Herald of May 12, referring to the cellist’s 
playing in that city with the Fellowship Club on May 11. 

“Without reflecting in the least upon the club, it can 
safely be said that Mr. Sandby,” observed the Norristown 
Times of the same date, “was the center of interest and he 
was given a reception worthy of his position as one of the 
foremost of the world’s cellists. Much might be said about 
the perfect technical skill and the soulful expression which 








SNAPPED AT BAR HARBOR. 
Left to right: Umberto Martucci, Roger de Bruyn, Egon Pollak, 


me. Valeri, Marcia von Dresser, Mme. Matzenauer, photo- 
graphed in front of the Building of Arts, Bar Harbor, Me. (In 
the circle) Mme. Matzenauer and Roger de Bruyn in front of 
the same building. 


have long been outstanding features of Mr. Sandby’s play- 
ing, but it is that indefinable something which always 
stamps the work of a master player that impresses indel- 
ibly into the memories of his hearers the exquisite melo- 
dies which his hand brings from his instrument. 

“In his list of selections last evening, Mr. Sandby happily 
chose that sort of music which brings out to the fullest 
extent the sympathetic and appealing qualities of his instru- 
ment, music which displayed not only the artist’s technical 
skill but his poetic feeling and appreciation as well,” con- 
tinued the same paper. “After his final group, which in- 
cluded notably Mr. Sandby’s own folkongs, ‘Elverhof, 
the soloist was thrice encored by his appreciative hearers.” 


How the War Stimulated Musical Life in Holland 


By Exveanor Spencer, 

The war seems to have increased the local need of dis- 
traction and entertainment in Holland and the native 
orchestras have had their busiest seasons. Soloists come 
chiefly from Germany, which is at present Holland’s prin- 
cipal artistic resources, The Concertgebow Orchestra at 
Amsterdam, led by the famous Conductor Mengelberg, 
one of the greatest orchestras in existence, certainly one 
of the three greatest in Europe, has a regular series of 
concrts in nearly all the cities and towns of Holland and 
Amsterdam. Mengelberg is an ardent worker for the 
Mahler cate and he has developed a distinct love and taste 
for Mahler inthe Dutch public. Bach’s “Mathaus Passion” 
is given a performance each spring in Amsterdam under 
the above mentioned auspices, with world famed oratorio 
singers, and is one of the greatest musical accomplishments 
of Europe, to my mind. The Queen Mother of Holland, 
who is an ardent music lover, traveled from The Hague 
to Amsterdam this spring to hear it. I was in the au- 
dience at the time. 

A season of French opera has thrived in Holland also. 
There has been German opera, too, with some excellent 








Photo by Matzene, Chicago. 

MISCHA LEON AS DON JOSE IN 
IN WHICH HE HAS ACHIEVED 
THROUGHOUT THE WORLD. 


A ROLE 
SUCCESS 


“CARMEN,” 
GREAT 





performances of Wagner and Strauss. All the artists 
came from the different German opera houses with ap- 
parently the greatest ease—arriving, departing, quite as 
in normal times, Max Reinhardt, of Berlin, brought his 
entire company of actors, scenery, etc., for a large rep- 
plays given in Amsterdam, Rotterdam, and 
The Hague, Holland is a remarkably neutral country, the 
press being absolutely strict in its adherence to this 
principal, and the country is most hospitable in harboring 
all and any refugees, the poorer ones being in camps. sit- 
uated in the north of Holland. The richer Belgians of 
which there are a considerable number in Holland, give 
a rather French note and touch to Dutch conditions. 


ertoire of 


As an artist, I find Dutch audiences very interesting. 
They are, it is true, supercritical, much less demonstrative 
and temperamental than the Germans, for instance. Yet 
when aroused they are hearty and one feels they ‘are 
perfectly conscious why they respond, Few foreigners 
get to really know and appreciate the fine quality of the 
artistic life and perceptions of the Hollanders. 

The summer is not without musical advantages in Hol- 
land. At resort near The 
Hague, a large orchestra plays for the season at the 
Kurhaus. In former years the Berlin Philharmonic came 
there for the season, now it is the Resedentie orchestra 
with the well known French 
Rhené-Baton to conduct the symphony concerts, 
concerts are among the best summer concerts in Europe. 


Scheveningen, the seaside 


conductor and composer 


These 


I opened the summer season at Scheveningen in the first 
soloist concert (with orchestra) under Rhené-Baton, also 


appearing shortly before this as soloist at The Hague 


orchestral concerts, Resedentie Orchestra under Viotta, 


besides other appearances. 





Maurice and Gordon Fulcher Locate in New York 


Maurice and Gordon Fulcher, formerly of Chicago, have 
opened their managerial bureau at 8 West Fortieth street, 
New York City. 








JASCHA BRON 


VIOLINIST 


In America Season 1916-1917 


Exclusive management : R. E. JOHNSTON 
1451 Broadway, New York 











CHUMANN-HEINK 


Tour Season 1916-17 Now Booking 


Direction : 


Wolfsohn Musical Bureau, 1 West 34th Street, New York 


STEINWAY PIANO USED 
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Ben Franklin Speaks 


To the Musical Courier: 


In a recent issue of your valuable publication, you were 


made to state that I am to have Pasquale 

Efrem Zimbalist in my regular subscription course for 4/80 present Alma Gluck; Maud Allan, with an orchestra 

the coming season. Your correspondent is in error, as Of forty; the San Carlo Opera Company in three per- 

neither of these artists is included in the plan for the formances, and the Boston Opera Company in two per- 

series. I am hoping to have Mr. Zimbalist and the New formances, with other engagements pending. until Christmas. 


York Symphony in a special concert late in the season, but 
subscription course 


not in the subscription series. The 


will be as follows, 


and I thank you in advance for pub- 


I will also have a course of concerts in Schenectady, 
and one in Pittsfield, but the plans for these events are not 
as yet complete. 

In addition to the above concerts for Albany, I shall 


Cincinnati. 


Amato and 


Yours very truly, 
(Signed) Ben FRANKLIN. 





found much to interest her. 


She has now returned to 





Loretta del Valle Much in Demand 





Loretta del Valle, the coloratura soprano, will have a 
busy season with recitals and salon appearances booked 


In February she will go again to Havana 


—the scene of her former successes—for another series of 
concerts, which will include engagements also at St. Au- 
gustine, Daytona, Miami, Palm Beach, Tampa, St. Peters- 
burg and possibly a few other of the famous Florida East 














lishing the list ; Emma Heckle in New York loc 
Thursday, November 23, 19'6, Julie Culp Aneto Coast winter resorts. Negotiations are now pending for 
rhursday, December 14, 1916, May Peterson, Louis Graveure Emma Heckle, the well known vocal teacher of Cincin- her appearance in grand opera in South America for next 
hurnday, Jensen Ay 3007 Parag Goshen Siest: Seeities nati, recently spent a few days in New York, where she summer. 

HAWAIIAN SINGERS WANTED— ,_ rent by the month, week or day, at , CARNEGIE HALL STUDIO TO SUB- in Greater New York,. Address P, C., 
There is an opportunity for Hawaiian LET—Part time. Charmingly furnished, care of Musicat Courter, 437 Fifth 
singers who play the guitar, ukulele, and 
do solo work. Several companies are 


being organized and applicants will be 
“Hawaiian Sing- 
COURIER, 437 


Address 
of MUSICAL 
avenue, New York. 


considered. 

0” 
ers, care 
Fifth 
RENT studio, 


one 


Elegant 
flight, 


rUDIO FOR 


grand piano, 


v 


service, private 





house, newly decorated and furnished, for 
part time or by hour, 77 East Fifty 
fifth street (at Park avenue), New York 
City. Tel, Plaza 6032 

MUSIC STUDIOS FOR RENT (New 
York City)—A number of attractive, 


furnished studios are available after Sep- 
iember ist in a good neighborhood, cen- 
trally located near the 79th Street Sub- 
way station and the 81st Street 6th & oth 
Elevated stations, The rooms 
airy and attractive. Will 


Avenue 


are large, light, 


reasonable rates. Address: “R. V. H.,” 
care of Musicat Courter, 437 Fifth Ave., Steinway Grand and Virgil Practice 
ae Clavier, etc., etc, Apply for appointment 
by mail only to Christiaan Kriens, Carne- 
gie Hall, N. Y. 





STUDIO TO RENT part time each week. 
music room, 





Well furnished, spacious 
3oth street near sth ave—seen by ap- | MUSIC SCHOOLS, ATTENTION—Vio- 
pointment. Address “K. G.,” care lin teacher of established reputation will 


consider an out of town position for 


437 Fifth ave. N. Y. 
two days each week within 50 miles of 


MusicaL Courier, 








VANDERBILT STUDIOS—64 East 34th New York. Address, “W. H.,” care 
St, New York, adjoining Hotel Vander- Musica Courter, 437 Fifth Ave., N. Y. 
bilt. ‘Telephone “Murray Hill, 991.” 

One superb studio suite with private WANTED—A young man or a young 
bath, for rent. Most distinctive and cen- woman of good address who is a good 


salesman or saleswoman, to go on road 
representing a publishing concern that 
has a proposition which is of interest to 
every music teacher throughout the 
country. This is a chance for a person 
of ability to make a good income. There 
is also an opportunity for local activity 


trally located studio house in New York. 
Studios to sublet to applicants desiring 
weekly reservations for not less than 
half a day. 

All calls and telephone messages given 
careful attention—a special feature of 


service to professional guests. 








Ave., New York. 





FOR church choir positions, see 
“The Man Who Knows,” 
Fellows, 815 Carnegie Hall, New York, 
Tel. 764 Circle. In answering this adver- 
tisement be sure to mention the MUSICAL 
Courier. 





FOR SALE in New York City—one cello 
and one ancient violin, good tone and con- 
dition, reasonable. Address “B. D.,” care 
of MusicaL Courter, 437 Fifth avenue, 
New York, 





TO RENT—By day, week or month, two 
magnificent studios at 314 West 72d 
Street; the one suitable for concert 
work, the other for teaching. Apply to 
address given. 














EDNA GUNNAR PETERSON | 5 SOPRANO 
D 
1 Address: 
Concert Pianist Assistant te RUDOLPH CANZ a 226 West 78th St., N. . # 
1352 East 62nd Street, Chicago Tel. Hyde Park 3118 Telephone 4789 Schuyler 
Musical Cc Teacher of Georee Fergusson, Berlin; King Clark, 
LONGY SCHOOL lnetruction E Paris; Dr. Carl Dufft, N. Y.; Geo. Dixon, Toronto; 
0 Shannah Cumming, Katherine Bloodgood, Florence 
102 Hemenway Street, Boston, Mass. R Mulforl, Vioia Gillette, Maude Berri, Jeannette 
C 1425 Broadway, New York Fernandez, Edith Miller. 
‘THE HIGHER ART OF PIANO PLAYING.” & Met. Opera House Building Spectar, Openatic Traininc (Inctupinc Action) 


WwW. 0. FORSYTH 


“Distinguished Canadian Master, who makes 
renuine artists of his pupils.” 
Highly original and effective methods. 
Address: Care Nordheimers, Toronto, Canada. 


AtKeN BLONDHEIM 


BASSO CANTANTE 
38 West 129th Street, New York City 


MARIE NELSON 


Concert Pianist 
TEACHER OF PIANO AND HARMONY 
New Method Results Guaranteed 


Studio: 623 West 185th Street 
New York City 

















MILDRED 


LANGWORTHY 


CONCERT SOPRANO 
Atlanta Conservatory of Music 
Atlanta, Ga. 


une! ROBSARTE Vice sc 
— Voice Specialist 
Former Assistant of TRABADELO, Paris. 
{Teacher of Melba, Farrar, Constantino, Dalmores} 
First-hand knowledge of professional require- 
ments explains Robsarte’s large professional fol- 
lowing. 


Hotel Woodward, Broadway and 55th St., New York 


PUPILS 
ACCEPTED 











May Marshall 


COBB 


Soprano 


Concert - Oratorio - Recital 





Clendening Hotel New York City 








GRACE NELSON 


SOPRANO 
1303 Kimball-_Hall, Chicago Phone, Harrison 3035 


Isaac K. MYERS 


BASS-BARITONE 
Oratorio Concert REcITAL 
239 Fifth Avenue Pittsburgh, Pa. 


ZOE FULTON 


RIMA DONNA CONTRALTO 
ablesiat 215 Wallace Bldg., E. E., Pitohurgh, Pa. 


MAURER 


TEACHER OF VIOLIN PLAYING 
Metrop Opera House, Suite 31, 











r. school of Music and Arts 


LFE Leech. STERNER, Director 


Central Park West Cor. 9 Tel. 679 Riverside 
Dormitory n --5 aut-nteenwen students 


1425 Broadway, New York. 


VIOLA COLE 


PIANI 
612 Fine Arts Fine Arts Bldg. 








© ‘GHIcaco, ILL. 








Zona Maie GRISWOLD 


DRAMATIC SOPRANO Concerts, Recitals, Festivals 
“Her voice is of brilliant timbre with no suggestion of limit in 


reserve force.” 
Personal Representative: £ A. FIMMEN, 501 Vest 121st Street, New York 











Telephone Morningside 4887 
Ralph 


Frances Gould 
EWAND EWAND 
Violinist 


Contralto 
RECITAL ° CONCERT . TEACHING 
5123 LIBERTY AVENUE 


Mme. STURKOW-RYDER 


SOLOIST WITH THE 


NEW YORK SYMPHONY ORCHESTRA 
CHICAGO SYMPHONY ORCHESTRA 
MINNEAPOLIS SYMPHONY ORCHESTRA 
RUSSIAN SYMPHONY ORCHESTRA 


4715 Lake Park Avenue . Chicago, Ill. 




















ee, 


Direction Harriet Martin Snow 
64 East Van Buren Street Chicago, I11. 


HANS HESS 


‘CELLIST 
Kimball Hall, Chicago 


Prof. Thomas Giles 


Director of Music 
University of Utah, Salt Lake City, Utah 


H. E. uw SURDAM 


Tenor — Conductor 


Paso Del Norte Hotel, El Paso, Texas 
Summer Address: Hoosick Falls, N. Y. 





Phone, Lincoln 7917 

















HUDSON- 
ALEXANDER 


Management LOUDON CHARLTON 
Carnegie Hall, New York 
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BUSH & LANE 


The Style 16 Upright Grand Piano 
with the Grand Tone 
FACTORY, $3 33 HOLLAND, MICH. 











WING fe SON, Manufacturers of the 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 


Factory and Otices Ninth Ave., Hudson and 13th Streets, New York 

















FLETCHER -COPP 


E 
Vv 
is Lecturer on Inventive Musical Ability of American Child 
Y 
N 


Peoria Musical College FRANKLIN STEAD 


Music, all branches: Dramatic Art, os it 
Artists and experienced teachers. Own building. 
Catalog. Address 234 N. Madison Ave., Peoria, Ill. 


CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 
Germany: Berlin W 9, Linkstrasse 42 Il 
Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic 

Two TRiat Lessons Free Conaasts, morta a. ate so ggg Concerts, 
amburg; the Bechstein Ha erlin 

meatal oe eee Circle 1350 Rep resentative of more than 400 artists, includ- 

45 ag) a tees aa ing D’Albert, Ysaye, Ansorge, Thibaud, Kreisler, 

74 Sembrich, Risler, Van Rooy, Hekking, Carrefio, 


Granberry Piano Schoo a i 


Arthur 
GEORGE FOLSOM GRANBERRY, Director 
Practical Training Courses for Teachers 
Artistic Piano Playing 
Tue FAELTEN SysTEM—— 
BOOKLETS—CARNEGIE HALL—-NEW YORK 


Ganapol School 


OF MUSICAL ART 
Detroit, Mich. 


Fletcher Music Method 


31 York Terrace - Brookline, Mass. 


GUSTAV STRUBE 


CONDUCTOR—COMPOSER—VIOLINIST 
Care of Peabody Conservatory, Baltimore. 


‘di BUTERA 


CONCERT VIOLINIST 








hatiassae si 





and many other celebrities. 
Berlin Philharmonic Orchestra and of 
Nikisch. 

Principal Agency for Music Teachers 


REINDAHL VIOLINS 


AND BOWS, VIOLAS 
AND CELLOS 


Artists know the 
rarity of violins 
whose tones are 
“sweet” from low- 
est G to A in altis- 











50 superior teachers 
All branches taught 
Boris L. Ganapol, Director 





imo. You kn 
CENTRAL MUSIC H Saree St. Chicegs how much a rnd 
sire a 


Chicago’s most attractive hall, devoted exclusively 
to concerts, recitals, and other high-class entertain- 
Rent reasonable. For 











in 
ments. Seating capacity 700, ” 
terms and dates, address Harriet Martin SNow, thy, ct: B a+ 
Manager, 64 East Van Buren Street, Chicago. (In fifths, stopped fifths, thirds, 
Summy’s Music Store.) Telephone Wabash 8740. cnaven, eee bh 
pane pizsieato tones, dis- 
in shake, trill and stae- 
NORTHWESTERN CONSERVATORY su apd wih” ela 
f 
of MUSIC, ART and EXPRESSION fortisine, oy rou de not 
, you 
806 NICOLLET AVENUE will be Intereated "in 's 
—“An at's 
MINNEAPOLIS ee tee Poe 
The Oldest and Most Progressive Musical fav Be Ry 
Institution in the Northwest fons from world famous 
artists who use N- 
DAHL LINS. 











Violins sent to responsi- 
ble persons, on trial, for 
coneertnes with x 
new or famous old vio- 
Reindah! Grand Model, $250 “ii... iy desired, gradual 


charge accounts opened. 


KNUTE REINDAHL 


MENONA DRIVE, R.F. D. No. 3 
MADISON, WISCONSIN 


(Formerly Athenaeum Bidg., Chicago) 





SOUTHERN UNIVERSITY stsic 


353 Pocshivee Street, Atlanta, Georgia 
URT rire Director 
“THE SCHOOL’ OF HIGHEST STANDARDS” 
All departments b music, elocution, pub- 
lic school music, etc. Large chorus, com- 
plete orchestra, 91 affiliated schools and 
teachers, Students registered from all 
parts of United States and from foreign 
countries. 


Chica ) Institute of Music 


WALTER SPRY, President Fine Arts Building, Chicago, Ill, 


STRASSBERGER CONSERVATORIES OF MUSIC 


ST. LOUIS, MO. 

















(Three Schools) 














Europe offers no better instructors than 


The College of Music of Cincinnati 


Faculty 





Under the following ‘members of its 














SEND FOR CATALOG AND BOOKLETS TO THE COLLEGE OF MUSIC OF CINCINNATI, OHIO 








624 S. MICHIGAN BOULEVARD (5ist Season) 
DR. F, ZIEGFELD, President-Emeritus FELIX BOROWSKI, President CARL D. KINSEY, Manager 

















Kidd Key Conservatory “a” 





HANS RICHARD is Director in the Conservatory 
and is assisted by an able corps of teachers 


For Catalog address MRS. L, A. KIDD KEY 








” » Music, Dramatic Art, Dancing, Modera 
The Indianapolis | ‘==. coe ened 


for qualified pupils. 


The Most Rapidly Growing 
School of Music in America 


Conservatory of 
Musi _Edgar M. Cawiey, Director 


430 NORTH MERIDIAN ST. 


N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Dreectors: Cart Hern, Aucust Fra®Mcxe. 
Instruction in all branches of music from first Free advantage to students: Harmony lectures, 
beginning to highest perfection. concerts, ensemble playing, vocal sight reading. 


Thirty-eight of the best known and experienced SEND FOR CATALOGUE, 
professors. TERMS, $10 UP PER QUARTER 





Catalogue and Circulars mailed on request. 


Pupils may enroll at any time. 


INDIANAPOLIS, IND. 





























NATL CONSERVATORY of MUSIC. estastisnen 1867 
; z ee , soTH YEAR, CLARA BAUR, Foundress. 


Conducted according to methods of most progressive 
European conservatories, 


Elocution—M U SI C—Languages 


Faculty of International Reputation, 
Exceptional advantages for post-graduate and repertoire 
work, Department of Opera. 

Ideal location and residence department with 
superior equipment, 
Students may enter at any time. 


Highland Avenue and Oak Street, Cincinnati, Chie 











For catalogue and information 
address Miss Bertua Baur, Directress, 








= AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 59th Street, New York City 


Complete Courses in Voice, Organ, Piano, Stringed Instruments, Public 
School Music; Theoretical and Historical Branches 


3ist Season, October 2nd, 1916 


Send for circulars and catalogue 


JOHN B. CALVERT, D.D., Pres. KATE S, CHITTENDEN, Deas 














Atlanta Conservatory of Music 


THE FOREMOST SCHOOL OF FINE ARTS IN THE SOUTB 


Advantages Equal to Those Found Anywhere 
Fall Session Begins September 4, 1916 





GEORG FR. LINDNER_ .- - Director 


Peachtree and Broad Streets Atlanta, Georgia 














ARTHUR FRIEDHEIM 


The Greatest Liszt Interpreter 
Season 1916-1917 :: Piano Recital and Lecture Tour 


Entertaining and Educational Talks on the Works of the Great Masters, illustrated with their 
Compositions on the Piano, embracing his New York success 


“LISZT UNDER THE SPELL OF CUPID”’ 
“HOW TO an THE 27 ETUDES BY CHOPIN”’ 


Schirmer 





The FRIEDHEIM STUDJO 
for the Piano— Steinway Hal! 








(receatly revised and fingered by Arthur Friedheim for G 


For dates apply to PAUL SYDOW, caicieiaaeds 61 East 53rd Street, New York 
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THE 


STEINWAY 7 OF 
pi Mls & Homlion 


(GRAND AND UPRIGHT) “THE STRADIVARIUS 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES : 


Ditmars Avenue Riker Avenue ((W) Y 
NEW YORK Soo 
AND 
St. Paali, Schanzenstrasse, 20-24 - - - - HAMBURG PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 107-109 East 14th Street, New York 


Steinway Hall, 15-17 Lower Seymour St., Portman Sq., W., London 
warwneme | Sera ears BOSTON 


Bu 6, Berlin 





And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 


ICH-&-BACH 


Ultra-Quality PIANOS 
and PravER PIANOS 


Established 1864 ENDORSED BY MUSICAL BVERYWHERE New York City 









































| Sa amEaEEE a 
| ee ee 


THE HIGHEST GRADE 


Grands Player 
ee STEGER & SONS “= 


CHICAGO, U.S. A. 


COMMENDED BY LEADING ARTISTS OF THE WORLD 









































on a piano is a guarantee of quality ; ae 
a synonym for artistic excellence. 


or forty years the Sohmer family 
have been making Sohmer pianos. is known throughout America and Europe for its 





To make the most artistic piano os was ; : ‘li 
possible has been the one aim, and ||| Stat, Stet me, tot Se drei on 
its accomplishment is evidenced by ; 
the fact that : THE AUTOPIANO CO. 

There are more Sohmers in use in the: Metro- Factory and General Ottices: 
politan District than any other artistic piano. 12th Avenue, Sist to 52d Street, New York 
SOHMER & CO., 315 Fifth Ave., NEW YORK. LOMDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 























MUSICAL COURIER PRINT, 318-326 WEST THIRTY-NINTH STREET, NEW YORK. 








